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Title: The Dissemination and Reception of Mo Yan’s Literature in the Malaysian
Chinese Community

Abstract: The overseas dissemination and reception of Mo Yan’s works have long
been a focal point of academic attention. However, research on Southeast Asian
Chinese communities, particularly the Malaysian Chinese community, remains
insufficiently examined. This paper first systematically traces the dissemination
of Mo Yan’s literature within Malaysian Chinese communities from 1986 to
2024. It then argues that the ethical choices made by Malaysian Chinese within a
tripartite ethical environment—comprising political security, cultural identity, and



958

Forum for World Literature Studies / Vol.17 No.5 2025

aesthetic preferences—largely influence the extent of Mo Yan’s local reception.
More significantly, the paper concludes by revealing how Mo Yan’s literature, as
a literary resource, has facilitated the construction of literary subjectivity among
Malaysian Chinese writers such as Chang Kuei Hsing and Li Zishu. This study
seeks to understand the particularities of literary reception within diasporic Chinese
communities, offering concrete case studies and critical reflections for the “going-
out” strategy of Chinese literature.
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