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Introduction

If one is asked to choose one of the most pioneering intellectuals in China’s modern
and contemporary intellectual history, Hu Shih’s ( #]i& , 1891-1962) name would
be on the top of the list. On the border between tradition and modernity, and China
and the West, Hu clearly established his academic, ideological, and cultural identity.
As is well known, Hu also laid the foundation of his studies in a family of scholars
from his childhood. Considering Hu’s background, Cai Yuanpei ( %% JC K% , 1868—
1940) writes: “Hu was born in a family of Hu passing down their Han studies (7} 2% :

1 This work is written by developing the idea presented at the 2023 Forum on Ethical Literary
Criticism: Theory and Practice held in Zhejiang University (Hangzhou, China November 10-12,
2023).
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Sinology) for generations, who had the gene for the studies. Although he entered the
modern school at a young age, he could teach himself Han studies, and he continues
to do so” (Hu 193). Because of his multi-faceted background, Hu was a rational
pragmatist who based his ideas on the Western ideology and scientific methodology
he had learned while studying in the United States. Hu was a progressive liberal
who dreamed of the modernization and westernization of China despite its history.
In this regard, a prominent Chinese scholar Ji Xianlin ( Z=7#k , 1911-2009) says,
“In the last hundred years’ history of academics, ideas, culture, literature, and even
the education, Hu was the significant figure. Despite contradictions and controversy
surrounding him, he is worthy of studying and should be studied” (Ibid. 1).

From these views, we can recognize that Hu was an intellectual with a broad
spectrum of ideas that was brought about by his times, culture, and studies. Because
of this breadth of perspectives Hu encapsulates, Hu’s works are still important
and meaningful. In other words, research topics related to Hu are still open and
multifaceted, and many approaches are possible because there are a variety of
critical issues that need to be addressed that require additional research. In this
reason, this paper focused on Hu’s early vernacular Chinese novel, The Suchness
Island EAN5 .

Firstly, Hu focused on theories and ideological research rather than literary
creation. Nevertheless, Hu advocated vernacular Chinese and created a literary work
in vernacular Chinese in the early days of Chinese New Literature. A Collection of
Attempting Modern Language Poem ik % (1920) and When a Girt Marries %
B K= (1919) are his representative works, the Korean academic community have
taken interest in. As is well known, Hu insisted on the creation of a new literature,
that is, a living literature with a living language. The creation of a new literature was
the most important first step to promote new ideas and culture. However, it should
be noted that before the beginning of the new literature, Hu published his novel in
vernacular Chinese in his early teens. At that time, he created a total of five novels,
including The Suchness Island, which is the subject of this paper, Fast Rickshaw
Puller % ¥ 72 (1908), Husband of love %% 15 2 7% (1908), The Student's Hard
Life 7 22 7F (1908), and My Rickshaw and Rickshaw Puller 3% /) - F1 3 1) 4 %
(1919). These novels are included in The Complete Collection of Hu Shih Hi& 4=
£E . Although there are not many works, the value of creativity is considerable since
they are his earliest literary achievements, published even before 4 Collection of
Attempting Modern Language Poem and When a Girl Marries.

Secondly, the researcher selected The Suchness Island because it is necessary
to understand Hu’s early vernacular Chinese novels to gain insight into his other



Interpretation of Ethical Literary Criticism in Hu Shih’s The Suchness Island / Han Ji Yeon

work. The Suchness Island is his serial novel in Jingye Xunbao %5\ published
by the Jingye Society 7%\ 2% 2> while he was attending Chinese public school H
[E /2%~ in Shanghai. Unlike his other vernacular Chinese novels released in Jingye
Xunbao at the time, The Suchness Island is a long-form novel, which consists of
11 chapters. At the same time, it is necessary to pay attention to Hu’s problem of
consciousness that appears in The Suchness Island as it is allows us to understand
the changes in Hu’s ethical concepts.

Thirdly, previous Hu studies have mainly focused on individualism, liberalism,
and vernacular literary theory. However, this tendency shows the narrowness of
research topics regarding Hu. To broaden the scope of research to fully understand
the depth of Hu’s cultural beliefs, it is also necessary to delve into the text. As
mentioned above, the activities related to Jingye Xunbao in his early years provide
important clues to understand the source of Hu’s thought. However, there is not
a single research paper in the Korean academy that professionally discusses Hu’s
early activities and his vernacular Chinese novels. Hu tried to modernize China
by dismantling feudalist ideas and breaking traditional superstitions through a
critical perspective and the scientific method. During this time of transition between
tradition and modernization, it is no exaggeration to say that Hu’s move was a
literary ethical and daring attempt to sway society to his beliefs.

Thus, with these things in mind, this paper intends to become an entry point
for analysis and research on The Suchness Island. By interpreting Hu’s historical
context and his activities during his attendance in Chinese public school and
Jingye Xunbao, this paper seeks to allow other researchers access to a broader
understanding of the Chinese author. Second, under the premise of the above,
this paper highlights Hu’s thoughts about The Suchness Island to discover the

implications of the literary ethics.

A Stage of Literary Experimentation: Hu Shih and Jingye Xunbao

In discussing Hu’s ideological background and career, the most frequently
mentioned element is the pragmatic philosophy of his teacher John Dewey (1859-
1952). However, beyond his American education, we should pay attention to the
activities of the Jingye Society, which Hu participated in his early days. While
the former supported to build the theoretical basis for the development of Hu’s
thought, the latter influenced the empirical basis for the formation of his thought.
In this regard, Hu once said, “The editorial work in Jingye Xunbao made it possible
to use the current spoken language as a means of creative writing. Through using
clear language and reasonable order, I could construct thought in accordance with
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formalities even at a young age” (Hu 1). He once said that the activities at the Jingye
Society were the starting point of his thought and showed him the direction he
should go (Hu 75). As such, through Hu’s own recollection, it can be proved that the
activities at Jingye Society had a great influence on young Hu’s life and thoughts. In
short, on account of his early experiences and a solid theoretical foundation set by
his teacher John Dewey, Hu had an ideological direction for his thoughts.

It is necessary to look into the characteristics of the Jingye Society in order
to see exactly how it influence the young Hu. The society was a revolutionary
organization founded by Chinese public school students. Such a revolutionary
organization was formed because of the enthusiasm of its members for national
salvation. To understand this background, we must examine how it developed within
the context of the Chinese public school. Chinese public school was the first private
school in China established by Chinese students in 1906 who had been living in
Japan. It was a different institution in that it was an international and nationwide
school that represented students from 13 provinces.

What is noteworthy is the reason for these Chinese students who had been
residing in Japan to return home and establish the Chinese public school. Chinese
students in general at the time played an important role in delivering Western
studies and culture to China through their studies in Japan. However, amid the anti-
Qing movement, the Qing government felt threatened by the political activities of
international students. At the request of the Qing, the Japanese government-imposed
restrictions on the behavior of Chinese students through regulation on November
2, 1905. Various protests were staged: students boycotted classes, experienced
temporary expulsion, and some students returned to China. In fact, about 2,000
students returned to China immediately following the imposition of regulation
of Chinese student behavior. International students, who no longer saw Chinese
government support, raised money and established the Chinese public school.
Moreover, some more progressive students organized the Jingye Society within the
school.

The Jingye Society began under the radical slogans of revolution to eradicate
the various ills they believed were deeply rooted in society at the time (Ma 210).
The main activity of the Jingye Society was publishing a magazine in vernacular
Chinese, and thus Jingye Xunbao was created. Its first issue appeared in Shanghai on
October 28, 1906, and the magazine was headed by Fu Xiongxiang {# A&t (1882-
1930), Zhang Danqin 7K J} % (1868-1937), Wu Tieqiu % 2k #k (1875-1963), and
Hu. Hu also served as a chief editor of Jingye Xunbao from the 24th to 40th issue
(~1909.1.22). Xie Qiaozhuang i§i/4=, Ding Honghai ] ¥t , Liu Fuji XI|& %
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(1885-1911), and Jiang Yiwu 3% 2] (1884-1913) also served as editors. The first
chief editor, Fu Xiongxiang, established four goals for the publication: “Promoting
education, advocating the will of the people, improving society, and insisting
on autonomy” (Hu 69). These were the main functions of Jingye Xunbao. Thus,
the magazine includes not only editorials, but also academic texts on geography,
natural science, biographies, military; novels; translations; discourse collections 1%
i & ; miscellaneous songs %% ZH ; ballads #k #% ; and other types of writings. In
short, the emergence of Jingye Xunbao allowed the spread of new knowledge and
revolutionary ideas to everyone regardless of age or class.

Hu became a member of the Jingye Society on the recommendation of the
former president of the group, Zhong Wenhui % 3 % , but Hu did not participate
in actual revolutionary movements and activities. Instead, he concentrated on the
editing and publication aspects of Jingye Xunbao (Hu 67). Hu published an article
titled Geography under the pen name of Qizishengsheng # B [k 4 for the first
issue of Jingye Xunbao (June 11, 1909). At that time, Hu published more than 40
articles under various pen names such as Tie’er £k JL., Shih Zhi i& 2 , and Xing
I . Geography is instructive because it is Hu’s first literary text, and it reveals Hu’s
passionate aspiration for Western learning. After the publication of Geography, Hu
speeded up his output in vernacular Chinese, showing the breadth of his talent by
publishing articles in various formats including editorials, columns, biographies,
and discourses. Despite Hu’s extraordinary passion for editing, publishing, and
writing, Jingye Xunbao's publication came to an end with its 41st issue on February
1, 1909. However, this turned out to be an opportune event in that it allowed Hu to
freely express his thoughts and ideas since he was no longer bound by the topics
that Jingye Xunbao covered. Yet, those very same topics laid the foundation for Hu
to grow as an original thinker. Therefore, Jingye Xunbao’s influence on Hu was
significant.

In most of his articles in Jingye Xunbao, Hu revealed an atheistic stance
on modernity because he criticized pre-modern culture—especially religion and
superstition—prevalent in Chinese society. In fact, as is implied in The Suchness
Island, Hu completely denied the existence of gods and ghosts in several places, and
he denounced all kinds of superstitious behavior, and these denials can specifically
be seen in Story Collection of No Ghost J&. 9% M1 and On Destroying God & 5% %
. Story Collection of No Ghost was published under the pen name of Shih Zhi
it 2 in the 25th edition of Jingye Xunbao, and On Destroying God was published
under the pen name of Tie’er %k )L, in its 28th edition. Hu’s atheism implied that
only science and reason could save people from the bondage of religion and
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superstition, which were both outdated and deeply entrenched in Chinese society.
His position was quite consistent with the direction pursued by Jingye Xunbao,
which was a catalyst for young intellectuals who were eager for reformation and
revolution. In this respect, Hu’s The Suchness Island can be seen as a literary ethical

attempt to break superstition and change society through human reason and science.

Enlightenment and Breaking Superstition: The Literary Ethical Implications
of The Suchness Island

Hu’s The Suchness Island is a serial vernacular Chinese novel he wrote at the age
of 15, he started to serialize the story under the pen name of Xijiang 7 5& from
the 3rd issue of Jingye Xunbao (1909.6). According to Hu himself, he initially
planned to serialize a total of 40 chapters, but he had to end it at the 11th chapter
because Jingye Xunbao (1909.6) was no longer being published. Unfortunately, the
reason for his choice of serializing The Suchness Island is not mentioned in any
sources, including Hu’s autobiography. Yet, it is possible to surmise that Hu was
also influenced by the creative tendencies of literature in the Late Qing Dynasty and
early Republic of China i K [&#] , but this assumption is not well-founded enough
to include in our discussion of the literary ethical implications of The Suchness
Island.

As mentioned earlier, to properly discuss the literary ethical implications of The
Suchness Island, the main idea of this paper, it is necessary to review its form, style,
and main contents, in that particular order. First of all, in terms of the form and style
of the novel, The Suchness Island adopts the system of the chapter novel & [A]{4 .
That means it is written in vernacular Chinese with each chapter bearing a title, and
it ends with a narrative intervention to lead to the next story. Unfortunately, because
it was an unfinished work, it is hard to determine the true extent of its literary value.
However, The Suchness Island attempts to play with the possibility that vernacular
Chinese could replace the literary style. It also can be seen as a transitional creation,
reflecting the atmosphere and culture of China at that time. This suggestion is based
on how Hu established his academic, philosophic, and theoretical systems through
his tenure studying in the United States. To give one example, when Hu returned
from the United States, he defined traditional literature written in old texts as dead
literature, and the new literature written in vernacular Chinese as a living literature,
and he applied himself to writing about and researching the history of literature,
through a Western, scientific, and positivist lens. In brief, this means that Hu did not
limit the Vernacular Movement H 1 3 iz 3} (1917-1919) to literary creation, but
expanded it to include the history of literature. Therefore, I refer to The Suchness
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Island as the result of an earlier trial to see if vernacular Chinese can replace older
literary forms.

The story embodies the consistent theme of breaking superstition and
awakening the people under the banner of modernization. Hu discusses the reality
of ancient customs prevalent in Chinese society at the time, such as the barbaric
practice of early marriages to near relations, blind faith in the yin | and yang FH ,
the Five Elements theory F.1T , fortune, destiny, and karma through reincarnation.
The main contents of each chapter are discussed below.

Chapter 1: Yu Shanren gets sick from suspiciousness, and Sun Shaowu
dispels it by reasoning ( #5 — 8] E#ESEO8K, PNARIERER).
The main characters of the work, Yu Shanren & 3{" and Sun Shaowu #)%H
I appear. Yu is Sun’s maternal uncle, and he symbolizes the old generation
that blindly believe in superstitions. Sun represents the new generation that
is exposed to new teachings and open to the changes in the world. One day,
while Yu is sick in bed for no reason, Sun thought that all of Yu’s symptoms
are caused by mental illness, and advises him not to blindly believe in
superstitions.

Chapter 2: Yu asks the blind fortune-teller about marriage, and he draws
divination sticks before the idol for a decision ( & —.[r]: WIEHNEF A,
SRAZEPet 48 ). Yu is concerned about getting his daughter Huihua 3£
married. He wants his nephew Sun to be his son-in-law, so he calls a fortune-
teller to see if the two fit together. However, contrary to his expectations, the
fortune-teller determines they are not compatible, so Yu is disheartened. He
goes to the temple again and prays in front of the Bodhisattva, and tries to draw
the fortune-telling paper, but he is disappointed again due to the bad luck on it.

Chapter 3: Sun breaks down superstition by commenting on backward
customs, and his friend Guo exhorts his father to stop trying to establish an
auspicious date through divination ( 55 = [n] : J¥ Bl (K & 48, 458 H
JUM S ). Sun returns home and is embarrassed to know that Yu wants to
have him as his son-in-law. First of all, he is a man with great ambition for
the future, so he does not take marriage seriously. Not only that, he cannot
understand why Yu wants him to marry his daughter since they are cousins.

Chapter 4: Yu looks for a blessed burial place everywhere with his belief
in geomancy, and Sun goes to visit relatives living far away while worrying
about his future career ( 5 PUME : (FHLE RAgH, G HIZHEEE).
Yu’s servant arrives to visit Sun. The servant conveys Yu’s words that he needs
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Sun’s help because of the geomancy problem, and Sun goes to Yu’s house.
In the past, Yu was not able to carry out Sun’s maternal grandparents’ funeral
due to geomancy. However, since Yu is an elder member of his family and a
stubborn person by nature, Sun feels uncomfortable with his uncle but helpless.
Unable to give up his desire to study, Sun decides to go to Huizhou # M ,
where his uncle-in-law Cheng Yi 2 ¥ lives.

Chapter 5: Sun hears someone tirelessly dissuading another from
gambling, and he watches an opium store catch fire ( 2 i 7] : i jig 15 1%
TR T, 22 BN KCMRTE] ). Sun spends a night at an inn and overhears a
conversation from the next room. Two people, a man and his father-in-law,
are discussing gambling. The man gambles, but his father-in-law scolds him
about it. Out of curiosity, Sun listens to their conversation unconsciously. Then
suddenly there is a fire in the inn, and it turns out that the fire started from the
opium house in the inn.

Chapter 6: Sun is welcomed with hospitality and sincerity by his relatives,
but a religious rite is performed that contains superstition ( 2575/ : BRI
HEMHFEE, HEHEXEEHTKES ). Sun arrives in Huizhou and goes to his
uncle’s house. On the same day of his arrival, a banquet is held at the temple,
and Sun takes his brother-in-law Hu Nao #f]3 and his nephews to the banquet
together. They watch people bow and kneel in front of the Bodhisattva statue;
Sun again witnesses superstition and idolatry prevalent throughout society.

Chapter 7: A shrew breaks into the Bodhisattvas and destroys all the
idols, and her family foolishly seek an elixir from a religious rite ( Z-E[A :
BRI R E RS, i 2R N Z AT ). A woman with a knife
suddenly breaks into the temple where the banquet is being held and cuts off
the Bodhisattva’s head. Sun hears the tragic story from Hu Nao, the wife of
Hu Qiqing /3 K and a distant relative of Hu Nao. Her husband and his two
brothers get dysentery and are between life and death, and, to make matters
worse, the doctor also dies of an acute fever. Hopelessly, the woman comes to
the temple to pray for her family, and she even offers all the money she had,
but unfortunately all of them die in the end.

Chapter 8: An evil man is believed to have been punished by heavenly
fire, and the man of insight gives an edifying speech against superstition ( 2§
NI s KRR R RUF AR, iRl L& ) ;. Chapter 9: A renowned
sage is introduced during a conversation, and a past wise man is remembered in
the lines of a few ci poems (/LA : —fFEEHAN 20, JUE @ MHAEL ).
The stories of Chapter 8 and 9 are about karma, a topic of conversation for Hu
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Nao and Sun. Hu, who is extremely superstitious, explains the logic of karma
to Sun, but Sun does not listen and reemphasizes his atheistic position. After
discovering Sun’s disposition, Hu introduces him to a scholar named Hu Jinxi
#1IT& . Hu Jinxi, like Sun, has modern ideas who is wary of superstition. Sun
talks openly with Hu Jinxi, who has the same tendencies as him.

Chapter 10: A sinner named Meiqing betrays his friend, and Jinxi gives
sharp criticism about ethics ( Z5-+[A] . ZZEEANEMAA, & HEFZITE

N

7 & ). While Sun and Hu are having a long conversation, Hu’s friend Lan
Xian ~=Alli suddenly visits him. After Lan Xian left, Hu tells Lan Xian’s story
to Sun.

Chapter 11: Ambiguous language confuse society and misguide people, and
the harsh but needed advice destroys customs, which causes grief ( Z5+—[0] :
PR E SRR, 250 5150 %448 ). Cheng tells the story of his cousin’s
experience to Sun, who has return to Huizhou, and to Zheng Guoshi ¥ [E+- |
the tutor of his nephews. Cheng’s cousin, who does not believe in divination,
is shocked when the fortune-telling that he got out of curiosity turns out to be
true. Because of this experience, he believes to believe in divination. After
hearing the story, Zheng provides his own theory about shamanism, saying that
this is nothing more than vain superstition. Cheng is deeply moved by Zheng’s

words, realizing his own ignorance.

In addition, The Suchness Island was serialized from 1906 to 1909, which was
a transitional period rife with great changes—mnot only in the literary world, as
mentioned above, but also in terms of political world. If one looks closely at the
characters and plot of each chapter of The Suchness Island, it reflects the transitional
landscape of Chinese society at the time. In other words, the changing face of
China as a whole during this period was directly an influence on the creation of 7he
Suchness Island, and this historical circumstance affected the form of the novel.
Therefore, The Suchness Island can be seen as an inevitable result of history. In this
regard, this chapter intends to discuss the literary ethical implications of the work
by selecting and analyzing the passages that best reflect the main theme of The

Suchness Island.

Uncle’s illness could have been nothing serious if he had not been bewitched
by the fortune-teller. He believes that he was to die within this year, and his
fear of death has grown even greater since he got ill this time. One should

know that ‘suspiciousness’ has everything to do with the cause of the disease.
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The more suspicious he is, the more serious the disease will turn ... When it
comes to the cause and effect, it’s really hard to say ... Every cause yields an
effect. For instance, eating causes satiety, drinking causes drunkenness ... But
when you eat, it’s the food that gives satiety; when you grow a melon, it’s the
melon that produces new melons; and when you grow beans, it’s the beans that
produce new beans. There’s no human power that works as a dominator. If a
man has done evil things, what he did will naturally incur bad consequences.
People name it karma and believe that Heaven sees. But it’s not Heaven that
effects the retribution. If ‘Heaven’ has such a power, why wouldn’t He make
everyone in the world a good person? (Hu 503-530)'

The core of the above passage is the confrontation between superstition and
causation. The passage clearly reflects Hu’s stance and perspective, which clearly
show that superstition is an inaccurate view of the causation. This view stems from
the author’s childhood experiences. According to Hu’s autobiography, his mother
also had a deep belief in superstitions, just like many other Chinese people at the
time. Hu had to follow his mother around while she burned incense and prayed for
the well-being of his family in a shrine. It is said that superstition was a vague fear
to young Hu, but due to his critical personality, he became an atheist at the age of
eleven. His belief system began with Zhu Xi & & (1130-1200)’s Xiaoxue /) %% .
According to Hu, he got to know Si Maguang ] & J% (1019-1086)’s materialism
in Xiaoxue. After learning about it, he started reading Si Maguang’s Zizhitongjian
PEYRIE%E in earnest, and he discovered the doctrine of the mortality of the soul
K1 of Fanzhen U 25 (450-515). According to Hu’s retrospective, he had doubts
about the afterlife through Xiaoxue, and the vague fear he once had of superstition
as a whole vanished through Si Maguang’s Zizhitongjian. With the doctrine of the
mortality of the soul of Fanzhen, Hu no longer believed in the existence of ghosts
(Hu 44-45). Additionally, Hu regarded superstition and causationism as evil factors
that hindered the state and society. As is well known, causationism is one of the core

1 SR SOR SO ¢ BAAR, ARERMAZRR, RAREKOE, a8k 7l
Harde Bk, W BAASEESE, WA E TIZW, BASERIL, HARRKANE T . JU
T BEL” RIXHRIRA KRR, SOOME, - X R T, B
TR AR B E RSN, IR e ERIZ PG R A AR
AR, FOTOR AR FZE IOk, ME @R SRR ER, K ataA
NZEFE FwAE AN, ETHZHHERS, mrrFE, BRMAKSEDR A8
ok, WAVEW T, AR, SRR NTEERINR, WRERRAIRE 1, X
KIIEAR R MEM. R EREAXAKRMAEES, MAERTHADSDESR T E
AWg? "
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ideas of Buddhism, and it is not an exaggeration to say that it occupied an absolute
position in Chinese folk beliefs at the time. Hu criticized the belief that evil was
increasing in the world, an idea that was a result of causationism. He also blamed
people for attempting to find solutions via causationism. In particular, he strongly
emphasized the rejection of superstition and the elimination of folk beliefs, as he
regarded groups that made idols and forced people to worship them as social evils
(Hu 63-65).

In short, the influences from Xiaoxue, Zizhitongjian, the doctrine of the
mortality of the soul of Fanzhen, and Hu’s academic experiences in his early
days, allowed Hu to organically connect each chapter of The Suchness Island.
Furthermore, these build the theoretical background that supports Hu’s atheism.
Once this is understood, an examination of the last chapter of The Suchness Island

is telling:

It’s a shame that we Chinese people always refuse to think. We are contented
with following other’s leads and agreeing on everything we are told. From my
perspective, the reason why we’ve become such a benighted country is that
we are reluctant to think. Cheng Yichuan once said, “learning originates from
thinking”. Such a short phrase can be regarded as reputed words for many
years ... Cheng Yi replied, “Mr. Zheng. I totally agree with you. We have all
made the mistake of being reluctant to think. Even those who stand on the altar
should think so as to trick people. It is thus clear that thinking is indispensable
for everything, big or small.” Mr. Zheng nodded to agree. (Hu 541)'

The paragraph above is a conversation between Cheng and Zheng. Cheng reveals
his theory of the origins of learning, while at the same time deeply reflecting on his
own foolishness when he propagated false rumors and baseless superstitions and
followed a herd mentality. We should note that the conversation is deeply rooted in
Hu family’s progressive academic background. As is well known, Hu’s hometown,
Huizhou in Anhui Province, had a long tradition of Confucianism. Through his
father’s education, Hu learned the value of the empirical tradition. This laid the
groundwork for Hu to become a pioneer intellectual who led China’s modernization

1 SesbrhsE sy R BATH E NS EAR, RS REBIER, B, ER
BEOPHM, BROIDLER, XEMEAEBEZH rofEm). R X
XIXPUAT, FERETHEF. PECUIE: A, IRIZTEEIEAH, FATHZIU
TRAAEBAENTR. Bz BN, ERAFHRERE, f/EREMSANE? AT I
JUELR A, SRR, © A kAR, 7
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and a pragmatic thinker who emphasized critical attitudes and scientific methods (Hu
131).

Hu got the major themes to The Suchness Island from his childhood
experiences. From the characters of the work to the plot and content of each chapter,
this work was written based on Hu’s autobiographical experiences. Although the
characters in The Suchness Island are fictional characters, they are based on real
people, including Hu’s family and relatives. In particular, Sun, the main character
of the work, is a person who reflects Hu’s own thoughts and points of view. Sun’s
experiences are akin to Hu’s autobiographical experiences, so much so that the
boundary between fiction and reality is not clearly distinguished. However, this
work is neither a retrospective of his childhood, nor a reflection of his past. In this
respect, the literary ethical implications of The Suchness Island derived in this paper
is as follows. First, The Suchness Island was incomplete due to the closure of Jingye
Xunbao, but this work is the only full-length novel among the vernacular Chinese
novels that Hu published in Jingye Xunbao in that period. A 15-year-old boy’s
attempt to create a serial novel with a strong reformative and revolutionary character
says just how much China was searching for change during this period of its history.
Second, Hu described the behavior of the people of Huizhou who believed in
superstitions in a bold style and straightforward way.' What Hu ultimately wanted
to say in The Suchness Island was evident: the evils of various superstitions and
idolatry practiced in the name of tradition was holding society from advancing. The
issue of magical thinking needed to be addressed in order to overcome superstition
and enlighten the people. For this reason, it can be categorized as a pioneer creation,
one that triggered the awakening of a nation. It is significant that it embodies
Hu’s ethical resistance to the feudal ethics that pervaded Chinese life and the
social problems that resulted. In this regard, the creation of The Suchness Island is
remarkably significant in that it was an ethical challenges and resistance from Hu to
China.

Conclusion

Among the early works of Hu, The Suchness Island is a serial vernacular Chinese
novel he wrote at the age of 15. Unfortunately, The Suchness Island did not follow
Hu’s original plan because it is unfinished, so it is hard to say what its complete
value as a work of art is. However, it is worth noting that this work provides
important clues to understand the source of Hu’s thought. Based on this, I argue that

literary ethical implications of Hu’s The Suchness Island in two main aspects.

1 See Gong, Xuanwu. “Hu Shih 45 years ago.” Taipei Central Daily 17 December 1952.
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The first reason for its importance is the fact that it gives more information
about a popular author. It is not an exaggeration to say that admission to the Chinese
public school and joining the Jingye Society, especially becoming an editor of
Jingye Xunbao, are the most important experiences of Hu’s early days. Unlike the
other members of the Jingye Society who jumped into the revolutionary movement,
Hu devoted all his energy to editing, publishing, and writing Jingye Xunbao. In
spite of his young age at the time, Hu published numerous writings in Jingye
Xunbao, revealing his radical and critical tendencies. Based on science and reason,
Hu’s awareness of the problems of society, which he saw were the conventions and
superstitions, needed to be addressed in a way the Chinese people could understand,
but also be in line with the direction pursued by Jingye Xunbao. The novel, The
Suchness Island, helped accomplish those goals. Through the above discussion,
in this paper, it is possible to obtain the result that Jingye Xunbao was a place for
experiment in which Hu could freely write his own words without any specific
form or style, and therefore his thoughts could be relayed to society in their own
language.

Second, The Suchness Island, which Hu started serializing in 1906, is a novel
that captured some of Hu’s autobiographical experience. In particular, the main
character, Sun is a stand-in for Hu, since they are both young intellectuals who
were educated upon new ideas and a desire to give up outdated practices. In this
work, Hu revealed the what he saw as a problematic legacy of the past but was
prevalent in current Chinese society: superstition, child marriage, idolatry, and
causality. To remove those obsolete beliefs and practices, Hu needed to fictionalize
the problematic aspects of those social ills so his audience would be encouraged to
break away from all superstitions, old customs, and feudal behaviors. This paper
appreciates the message behind 7he Suchness Island and the changes in Hu’s ethical
concepts, a boy who took the first step toward a new ideology and a new culture.

Through this study, it is possible to grasp the source of Hu’s thought through
his activities and the characteristics of his early writings. Moreover, through the
work The Suchness Island, it is possible to discover the meaning behind the literary
ethical implications of Hu’s early vernacular Chinese novel. If we take The Suchness
Island as a starting point, then we can proceed study of Hu’s early vernacular
Chinese novels and his Chinese new poetry during the May Fourth movement from

viewpoint of literary ethical.

Works Cited
FEE S < PU-HFAERTIE, > a4t OO H#DY 1952412 A 17 H.

577



578

Forum for World Literature Studies / Vol.15 No.4 December 2023

[Gong, Xuanwu. “Hu Shih 45 Years ago.” Taipei Central Daily, 17 Dec. 1952.]

PG ERAER: (G 5. 100 12, 18%. A8 ZHHE B4, 2003 4.

[Hu, Shih. The Complete Collection of Hu Shih, vol. 5,10,12,18, edited by Ji, Xianlin. Hefei:
Anhui Education Press, 2003.]

G BRI A (G SCARD) 1 . dbat: dbRURE AR, 1998 4R,

[Hu, Shih. The Collected Work of Hu Shih, vol. 1, edited by Ouyang, Zhesheng. Beijing: Peking
UP, 1998.]

WG RENIE: (WEHREE) o dbat. #SChikat, 1992 4.

[Hu, Shih. The Personal Reminiscences of Dr. Hu Shih. Translated by Tang, Degang. Beijing:
Huawen Press, 1992.]

S utss: AR (SAE) o PG iR AL, 2011 4.

[Ma, Junwu. The Collected Work of Ma Junwu , edited by Mo, Shixiang. Wuhan: Central China
Normal UP, 2011.]

HE2H CUARHIAEESIR) o dbat: JERURY AL, 2014 4.

[Nie, Zhenzhao. Introduction to Ethical Literary Criticism. Beijing: Peking UP, 2014.]



