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Towards Computational Literary Criticism:
Ethical Literary Criticism and Japanese
Literature Studies

kIR (Tsuyoshi Namigata)  7KF|[X (Zhang Limin)

NEWE: XFREFHITT 2004 FHPEFHEDHRY, 2 Fl#E LR
&%ﬁ*ﬁﬁiﬁ%%%%ﬁ%ﬁﬁﬁm%i%%ﬁﬂ%%ﬁ% okide %
BHXFREFHIFER TR NEFELS LR, £HFTHALRY LR,
%%ﬁ%%\%ﬁﬁ%\%ﬁﬁﬁ%i?%ﬁ%%ﬁﬁmﬁﬁ,Mﬁ%%%
PP B A E R X FREENITF RN EEE A, BEAANAT
XEFRRKEER, REFZLIFN, AXLEBRAEEEEIRF R
%f BN A FE AN Z DA AR E A X “XFERIPN T E T
THRAE, AALEREXEHBE N, B4, AXEZRU HRERZ
ﬁ AWM, AT ERURXFFREREENERL: BEAN(KEa) . F
B g —Ep ey (ABAFA) AE B g T8y (52 Mty s &) , MR B K
X G U AT IR E AW T,
KR CFMBEFMIF; BARAXE; BESH; BERE;, CFIHEMT
EER: WRA, ERFAERAFXFE L, B RAMNKF AL A HF
REHE, TENEFRALYREAXES XAHFR.
FEEMN: KAR, S EFEAFBEFHHAN, ORXAMKFTEFHER, £
ENEFRAARDARAXFMERXMHAR, AXHLAREG LB FHAXNHA LR
B ‘WA AFIARERAR” [HEHT: 22CWWI01] FrlE KA AH &
HEABRTE “UYREFREHR T XORNEE, BFSHAR” [REHF:
19ZDA292] #9 W Bt iR & o

Title: Towards Computational Literary Criticism: Ethical Literary Criticism and
Japanese Literary Studies

Abstract: Proposed by Chinese scholar Nie Zhenzhao in 2004, ethical literary
criticism has rapidly developed into a theory of literary criticism that has
been recognized and widely employed by Chinese and international academic
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communities. In order to further promote the dissemination and development of
ethical literary criticism in East Asia, the author was invited to organize this issue,
focusing on the key concepts of ethical literary criticism such as ethical identity,
ethical choice, and ethical environment, and exploring how ethical literary criticism
provides theoretical references for the study of literature in East Asia such as
Japan and South Korea from the perspective of theoretical construction and critical
practice. This article specifically highlights the “Computational Turn in Literary
Criticism” proposed by Professor Nie Zhenzhao, an International Fellow of the
British Academy and a Foreign Member of the Academia Europaea, and provides
interpretations in this special issue. From the perspective of “negative capability,” it
analyzes representative works of contemporary Japanese literature, including Ushio
Fukuzawa’s Green and Red, Keiichiro Hirano’s 4 Man, and Sonoko Machida’s
52-hertz Whale, to explore the potential integration of Japanese literature with
ethical literary criticism.

Keywords: ethical literary criticism; Japanese literature; ethical identity; ethical
choice; computational literary criticism

Author: Tsuyoshi Namigata, PhD. of Tsukuba University, is Professor at the
Faculty of Social and Cultural Studies, Kyushu University (Fukuoka 8190395,
Japan). His research interests include modern and contemporary Japanese literature
and culture (Email: tnamigata@scs.kyushu-u.ac.jp).

Translator: Zhang Limin, Lecturer at the School of Translation Studies, Qufu
Normal University (Rizhao 276826, China) and Visiting Scholar at Kyushu
University (Fukuoka 8190395, Japan). His major research area is modern and
contemporary Japanese literature and culture (Email: limin0580@163.com).

2024 4F 10 H, SZWiiL K&t o 2z s 2= Rt 78 op o0 a i, R I 28
O RS AAE T =R G S EE. PREE DL “YE RS2 717 (Negative
capability) NI i, &R 1 H AU PR R 1 =3
RPEE (Ushio Fukuzawa) [ (&540) C [&k &1, 2015) . PR —HD
(Keiichiro Hirano) ] (IEMHBA) ([H 2 5], 2018) FHETH%E T ' (Sonoko
Machida) f¥) €52 &t ANTY C[52~ A0y D2 v S5k56], 20200 . “7H
W2 )7 SR ARTE T ANH e M. R SR BRI, RS R 2 IR N IX
FhiH IR AE 28 RE J1 . IXFRAE ST A B HE X AR BT (1 K 52 3, I S O
SRS BRI SR . FEHE (W.B. Yeats) R A h A= L “I MR
1 ASChrich “NTHZ0 7 . MITACLREFIsNA B “20 27, T

2 H SR BIrBL, 4% 8 ST 5B AA X R 1 H SO g O Uy “si Ty, AENH
A TR BRSO
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D17 A TSR, [FIRE, “YHAREsZ 17 ] DU B A H A AR, 5
B E MO S H A S R E R A SR 2 —.

TEB VR, TR NN T—F “REEEER” 1
i, Bl (G540 3 NAKZE (Chiyoung) , MBI HeiE A
BEE HRE IR A, e @R B 2 5 & H AN &ty 55 N &4 2 18] (1)
P, JIEAE “aE ALt BY Rtk de, EEBA B TNEF SR &
BLrRdRE A e e b, FTEmIGE 5951 v N AN YIRG 48 5 R R 146
FRAEE, B “To be or not to be: that is a question” . 7E H 2 2 FEVE BRI
DA, SR X DUAE 79 A 38 1 028 T —— 2 i st s K b A 5 1 kR VR B £
(10 L s [ —— 2 ()it SR . RO G I R — I, 7EfR 3 BT
HH—UUEE R, Bl G IEMEE, (H— HEEEpa A Emn, Mg
A A ) S i JE R T Bl PR b, AN RN A — ik T
W2 117 WAERE, BTN ABRERIERERNS, MEERAE
T2 [ AW PR 5, JE kIR D HORER A B7 T 155 26 LASR Ry SR R 7, X
A EAI T /MEERRKRE T H OSSR MEXGEM AR RE, (E
FiIE P EERGHBEASTARESR, XRS5 S E R,
Nk b B B, 3EFR 2 onmAE R — B 4E 72, B —Fh <R e g
A7 2, DAL BhiE 0 B S A FEE A H 28 2 0 H A AR 2, SRl
FHIIRE .

R, FEBEE RN, NER] “TIEAHER” LN EE 5 —
B, B “MATERBIER” AN CHE RSN S A RHRFAE AR
HEL, WEHEERE AR B4R, XRsEAMET 1. Bk, A
WRPE T F R AR, TG AN G —MEith, B AEAEGEL
AR EMBE RS R fl OENB AN iy “FE77, ELREIEH
ZJE, WA KRIPTER LR kbt EHMmASmREEN. “FE T E
Fef NI, (B “S0R” O, FAHBVR K@ is B eI Z 0. Wk, 4
AR TR0 FOR BT T I, B BRI Z 7 R N8 T A T AR B AR
M1E4, X0 e EUhA TR O A2 2 KA ESOH T, (HIX PG
TR FE AR I8 R RE RSy — PP 2L, S At AT DA S B 0 R A A TEURT ST A7 T
o ANV “ FE 7 g A T CHEIN T, FRARDRCA “HEN” A B A NAE MR, T
FRMEHERE], FIRSENE SGE R THRANGER. FL b, b O
MENY BROWR TIX—r: A7 FramkAs et IEdERRm “HA7 1

1 2 Nie Zhenzhao, “Ethical Literary Criticism: A Basic Theory,” Forum for World Literature
Studies 2 (2021): 189-207; Nie Zhenzhao, “Ethical Literary Criticism: Sphinx Factor and Ethical
Selection,” Forum for World Literature Studies 3 (2021): 383-398.

2 ZWAERE: “ (FFEERIL) TH T SRMBCSCREMILE . BRESCE)
2 (2023) : 55,
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A, M) Sy NERAENET —ERHEUHE 2 d, CHEAEN T 54
DR e H 2, IR MARR LU AR S B S ). | SCEAR FR AR
HAL S PR, i Ltk A, DIRECAREE, B S EARIEAL
T A A B R S R T I TR S LSS FE/N T, ASRFEREET N AE
OCIANTNT R CHET Y, BAERESET, BT T AL RAIS RN
JEATHITTAEAN LS5, ol “F7 Bk ZFATNALE.

TEEE = HB/NUE (52 hZE Rt Ty o, AT H B2 X REERE, XT
NAEFRWAE, Jak, WS 74 TihEZHENRE, HEEHGHERZ
P B R R, 36 3 DL B R 7 SN R AR o 25 (B8 25 2 DR R IR 1 97, b
TARET H B REEPN, ReELR SR, o8 pr s i)
AN ot At B MIHMEIR RS, A “MRIGEIRBNIE R WL m,
A FhTER . BRI, ahinlE 52 FRak i, DRIMRRR 52 kg R
A, AR Z BRI € Joik 5 E SRS, Mot it B A it . A
MR, RS ECF T, BEBUDEAEEREL “ St AR R Flandk
Ja] AR 3T 2 F AR IR B, At ek ke ek Bl e HER i ie —— R SR B AR
M, “fric A@RHUEME/LARSKE” , HAEWEHGER —EHR ML
i, PURZER “ARHaria ke iy, 2 B R SEREMERRE R (Nie
111 o X g, RS2 IR KR, (R ki 5 3R
T A B E R .

AR, BET AR Bk =M S R R I, AR T IR, B
BRI EERAE T AMEZ 1 UL R A B R B AFE A SRR . 1E (S5 40)
i, EANARTER B — R T, MR E S AR R R
2 IS T FE S5 8 £ OBANSE A, i P s Lok 7y 53
TG0, FEEA RS T REA . B A AR SR R R AR AT
TMAE €52 22 A1) vh, 53 35900 A LIS [FIAE A8 DR B © SEA7 8 f FR I v
A JLIE 4 2 B, AR T AR H A S A, N5 N2 (A Bk 3
e B XR ) = R RO B B B o IR T ANPETE R B e,
a7~ T AR AN A S 0 R RO A A R A AN mT BRI E

WIHT AR, IR — B Ly TX H AR S 5 AR B 22 0T P9 7E OB
R . TR X R B st — DB 5 RS, [ RA BN —RiE
R, SRS RN EEARIR S RIS VR LI 58 TR A

EHXBHLR AL, LR E REAFER ST A BE S i PF L Atk 2 12 A
FEW AR, RS X A% O AR TE WG BEIA SR (ethical environment) . 42
P & 4y (ethical identity) . & P i%& $ (ethical choice) . 1& ! P X (ethical
dilemma) R, RIMHEERAC, BE R B30, 2RO R, L

1 2 W, Nie Zhenzhao, Introduction to Ethical Literary Criticism, London: Routledge, 2023, 194-196.
2 FRIMHEN AR R ASUR LT .
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o, 2 f (Seong-Yoon Yang) 1™ ZE#f (Tae-Ung Eom) K8 “Bivcft’
i H A2/ AR BEAE S ——LL BT R WG EEehaLT, &
87 A/ N H AR R AR R SR EE . RO, XH
P A% 48 R A A Bk Z 15 BB AR IR T S RIA R &, #E s
LRI HATHEA, SURN NS N6 “ R S ” S5 PR DT . Fr
MBS ITF 12 2 AH#% (Sanghyuk Lee) F1#4 % (Eugene Chung) [1i¢ 3 “H
ARBLISC2E LA FE: T BERT [ 3 BV AAEZL 11X 505 41 « T
PPES AT o IR SCR R EE NSO 7071, 25T BERT #EAT 32 @ A5 A
SCARYZIR, R HARIZ) S5 ) FEA, W B SCF RO 5140
HEVP 2 T QAT B2 o 3K TG 58 R 0 0 [ K S R e A5 e 1 RO R 27 Bt A1 &
Bt LT ISR ZR T 2024 542 H I SCEEREPP B TE 0 A e 1) ) — B el B

2024 4F 12 7 13 H VLK 5t 5005 5 2 B 50 o0 28 75 5 S 5 2
BHE PRz S Bm B ISR B S0t EAE S N T ge i AR St
T BRI 220 FHERAERA “ NSCFAR B2V B S0 E T BT VR (1)
FEARSTIE, CHOEFRIPF IS A A SRR PR O,
SV EAOTAE N IO R BT R, BN LR RE AR A I HES) S I
kA R . SCFTFEAFER G E F 2 b HoR T By, IR N2 48 AR
SIS M, AR G SRR A AR T B A A, o0
WEFCTFG) T ¥ IR 518 HeAh, TR RN 7 S HARTE
IR EE,  BAHR TR H T S AL 3 SO AR S ) e Y S I S R AMLAE L, T
SCARKLF A2 SC2E T EAROE A LSSt ST 52 o TSR AE DT 0 N 250 75 17
Ewah. Agit (BREAYE s BRESEEEHE , @ISR
MorRgiit, K AR A EE T2, AT D 5 DA v 1 S 2 40 i 5 07
WA 713 .

o by WL R B8 R 78 O AR B BN R E AR K
S ERN . MRE], THERMIEE BT NSO A E B 3, SR
PR T 5RO AL B T B A e Wit Fea 2, 7R KRB BRI IR R SOt =t
FUHE BT B BE . ARTAT, AT E AP G S P T Pk — ok Bk S
SCEERIE T IS T e S AV, THONE N BT REAETE, BB AR R RIS
BYE, FFF RS BRRAR T A EE, tH AT I AR E R s S,
5 AR, LRI SCEREE M R EMITA S FEEEIEZ N

1 AR Lt e h, i R4 s, Il E AR R A R AR X
MISCHEY o DAON S, VP A i AR R ol tHvi sy, T e I AR R L S i e
AR —FH AT HASC A SE R R AU R 22 58, W6 43 LAHT X I Bl
SONOCERTBE 8 AT S RO 4 I A2 . ERTER IR, R
FARRBAN, SISO P BRI, Har s WAL U AR I B A 4, Wt
W ENRNLAS s AR BRSO R R RN BL AR 528 5302 RS ) L2 A
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AL, UE SV A SR 2 SRS R PR LA AR DL AR A 0, (E R P A v
ATER . SORT TR ARG A <5 ) 7T e 2 S B0 — LR AR 3. (K, 7
M SHEPPIS, AR L KIS S G EREIUVEE, @il =8k
FRAZ 86, NSCEEE AT DU S 1 A R TH PP O A SC Rk, B
T EHEPR AOBT FUE AT A S SN S 2 AT A

TN, SO B S A DR AE H 5 SO AT T AR AT 4 5 ISR I
Pey FEdartE SHTH e RHARMIMA “OSCEMPP T R R, A
2 7R AR SR, OB A SO SRR B TR B R LA
WA HT ok, WHLAHIEA, oA BIREL RN TSRO RER
FIESCRCR, REWE O H AR S0 5 303 AR B2 S PR IR ARG (0 3201, AT ik
IS SO AAC BEAHE PP AE A I I X (AR 5 R
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1. Introduction

The late 2000s marked a turning point in Japanese SF literature, often referred to
as the end of its “winter,” with the emergence of Project Itoh revitalizing the genre.
Project Itoh’s works, such as Genocidal Organ and Harmony, have been widely
celebrated for their narrative innovation and thematic complexity, significantly
influencing subsequent generations of SF writers. Following Itoh’s passing, SF
Magazine featured a special issue titled “Post Project Itoh” highlighting the enduring
impact of his works. However, while this issue acknowledged his influence, it
did not delve into how later writers have inherited, adapted, or transformed his
themes. This lack of detailed analysis represents a critical gap in understanding the
continuities and shifts within Japanese SF literature, which reflect broader cultural
and societal changes.

Despite the resurgence of SF literature and the accompanying growth in
scholarly interest, most existing research remains rooted in traditional literary
criticism. Systematic, data-driven explorations of thematic transformations are
notably absent, necessitating the adoption of methodologies from digital humanities.



Exploring Thematic Shifts in Japanese Science Fiction Literature / Sanghyuk Lee & Eugene Chung | 789

Text mining and topic modeling, for instance, provide powerful tools to quantify
and analyze thematic patterns across texts, offering new perspectives on literary
evolution.

This study addresses these gaps by applying digital humanities methodologies
to examine the thematic evolution in Japanese SF literature. Focusing on Project
Itoh’s Genocidal Organ and Harmony alongside Hanna Ren’s parody A Pistol
Handed to Miaha, this research explores how key themes are inherited, transformed,
and reimagined, shedding light on the evolution of SF literature around 2010.

The following research questions guide this study: 1. How are the key themes
and keywords from Genocidal Organ and Harmony inherited, transformed,
and restructured in Hanna Ren’s parody A Pistol Handed to Miaha? 2. What
socio-cultural contexts are revealed in the process of thematic adaptation and
transformation within Ren’s parody, and what roles do parody, imitation, and
borrowing play in the broader SF literary landscape? 3. How can digital humanities
techniques, such as text mining and topic modeling, provide new insights into
thematic evolution in SF literature, and what are their limitations compared to
traditional critical approaches? By addressing these questions, this study contributes
to a deeper understanding of thematic evolution in SF literature while demonstrating
the value of digital humanities methodologies. This research not only bridges the
gap between traditional and computational literary criticism but also highlights the
transformative potential of interdisciplinary approaches in the digital age.

2. Research Methodology

2.1 Data Collection and Preprocessing
The study began with the collection and preprocessing of textual data extracted from
PDF documents of Genocidal Organ, Harmony, and A Pistol Handed to Miaha.
Optical Character Recognition (OCR) technology was employed to digitize the
Japanese-language content, ensuring high accuracy by configuring the OCR settings
specifically for Japanese text. This step produced clean, machine-readable datasets
for computational analysis.

Subsequently, the textual data underwent preprocessing to standardize its
structure and remove noise. Non-alphanumeric characters, excessive spaces,
and irrelevant elements were filtered out. Sentences were segmented based on

ey

Japanese punctuation markers such as “, ” and A custom stopword list tailored
to Japanese was applied to eliminate function words and other high-frequency
terms with minimal analytical significance. Morphological analysis, conducted

using the GiNZA parser, facilitated the extraction of linguistically meaningful
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tokens, including nouns, verbs, and adjectives, to form a dataset optimized for
computational modeling.

2.2 BERT-Based Topic Modeling Framework

To analyze the thematic structures within the texts, the study utilized a BERT-based
topic modeling framework, moving beyond the limitations of traditional methods
like Latent Dirichlet Allocation (LDA). Using the paraphrase-multilingual-MiniLM-
L12-v2 model, sentence-level embeddings were generated to capture contextual
meaning within the text.

Dimensionality reduction was then applied using Uniform Manifold
Approximation and Projection (UMAP) to simplify the high-dimensional
embeddings while preserving their semantic relationships. Following this, K-Means
clustering was employed to group sentences into coherent thematic clusters.
This process demonstrated significant advantages over LDA by incorporating the
nuanced, context-sensitive relationships inherent in literary texts, which often
include abstract and metaphorical expressions.'

2.3 Comparing LDA and BERT-Based Approaches

Latent Dirichlet Allocation (LDA) has historically been a foundational method for
thematic analysis in literary studies. Blei et al.” introduced LDA as a probabilistic
framework for extracting latent themes based on word co-occurrence, which
has been extensively applied in the humanities. For instance, Goldstone and
Underwood’ analyzed thematic shifts in 19"-century English literature using LDA,
while Liu et al.* traced thematic transformations in classical Chinese poetry to
explore historical evolutions in poetic traditions.

Despite its contributions, LDA operates under the assumption of word
independence, often failing to capture the nuanced semantic relationships and
contextual meanings that are essential for analyzing complex literary narratives.
This limitation frequently results in oversimplified thematic representations,
necessitating the adoption of more advanced methodologies.

1 See Maarten Grootendorst, “BERTopic: Neural topic modeling with a class-based TF-IDF
procedure,” arXiv preprint arXiv:2203.05794 (2022); Wang Xuerui et al., “Topical n-grams:
Phrase and topic discovery, with an application to information retrieval,” Seventh IEEE Interna-
tional Conference on Data Mining (2007): 697-702.

2 See David M. Blei et al., “Latent Dirichlet Allocation,” Journal of Machine Learning Re-
search 3 (2003): 993-1022.

3 See Andrew Goldstone and Ted Underwood, “What Can Topic Models of PMLA Teach Us
About the History of Literary Scholarship?” Journal of Digital Humanities 1 (2012): 39-48.

4 See Liu Dayiheng et al., “A Multi-modal Chinese Poetry Generation Model,” 2018 Interna-
tional Joint Conference on Neural Networks (IJCNN) (2018): 1-8.
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BERT-based models, by contrast, leverage deep contextual embeddings to
capture semantic nuances at the sentence level. Grootendorst demonstrated that
BERTopic, which integrates BERT embeddings, consistently outperforms LDA
in identifying coherent and meaningful themes across diverse textual datasets.
Similarly, Wang et al.' and Kiros et al.” highlighted BERT’s effectiveness in
uncovering intricate thematic structures in modern and unstructured literary texts.
This study adopts the BERT-based framework to overcome the limitations of LDA,
enabling a more refined and comprehensive analysis of thematic evolution.

2.4 Thematic Interpretation and Analysis

The final phase of the methodology involved interpreting the topic clusters
generated by the BERT-based topic modeling framework. CountVectorizer was used
to extract high-frequency keywords from each cluster, forming topic profiles that
provided insight into the dominant themes.

These profiles were contextualized within the broader literary and cultural
frameworks of Project Itoh’s original works and Hanna Ren’s parody. The analysis
revealed thematic progressions from existential motifs in Genocidal Organ and
Harmony to the nuanced social commentary and intertextuality found in A Pistol
Handed to Miaha. This thematic evolution reflects not only the creative dynamics of
parody but also the broader cultural shifts in SF literature around 2010. By bridging
traditional literary criticism with computational methods, this study offers a deeper
understanding of how parody literature reinterprets and transforms core themes.

3. Topics Seen in Science Fiction Literature on the Project Itoh

In this section, I will analyze the main keywords and themes that appear in Project
Itoh’s Genocidal Organ and Harmony. Previous studies provide valuable
insights into the overarching themes of these works. Akira Okawada’ and Rui
Maeda® interpret the literature of Project Itoh as offering a glimmer of hope for
re-establishing subjectivity in an era where such a notion seems unattainable.

1 See Wang Xuerui et al., “Topical N-grams: Phrase and Topic Discovery, With An Application to
Information Retrieval,” Seventh IEEE International Conference on Data Mining (2007): 697-702.

2 See Ryan Kiros et al., “Skip-thought Vectors,” Advances in Neural Information Processing
Systems 28 (2015): 3294-3302.

3 See Akira Okawada, ““World War Within’ and a Glimmer of Hope: On Project Itoh’s Geno-
cidal Organ,” SWorld War Within’ and a Glimmer of Hope: Project Itoh, SF, modern literatue
(2013): 10-46; Hiroki Azuma, Otaku: Japan's Database Animals. Minnesota: U of Minnesota
Press, 2009.

4 See Rui Maeda, “The Loss of [the Mother]| Land,” SF Magazine 56 (2013): 32-35.
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Sang-hyuk Lee' views these works as fictional inquiries into the possibilities of
literature and subjectivity through innovative forms. Shun Izutani’ explores the
potential cracks in societal structures, exposing absurdity from a gender-queer
perspective. These analyses focus on themes surrounding subjectivity and the world,
investigating their limitations and possibilities.

However, these interpretations rely heavily on traditional textual analysis of the
narrative and structure. To deepen the discussion, this study incorporates evidence
derived from computational methods, such as topic modeling, which facilitates
comparative analyses between Project Itoh’s works and those of later generations.
This approach allows for a broader cultural and literary examination based on

quantifiable data.

Topic Keywords
V< (go), \r o (went), 3T (all), 72 % (group), 17 (reason), 7~ A (boss), /LY 4 T
3 (Lutzia), A i (human), {15+ (work), {7 (mission), /£ §% (operation), K4% (colonel),
KBt (captain), 5% (information), 1 (target), %1 > (knew), H % (self), Fi## (record)
v 3 »iR—/)L (John Paul), 7' @—=1 7" (Browning), /L.*» 41 7 (Lutzia), A [
4 (human), £k (operation), /& - (thought), 5 (information), 3 y% (grammar), I &
(assassination), & L (killing), %1 > (knew), > (heard), H 43 (self), &% (massacre)
Z LS (words), E—)L (beer), /L7 4 T (Lutzia), A (human), £:5% (conversation),
5 | BEE (word), Ffit (child), K (meaning), 45 (story), B H (freedom), #53# (youth),
YLk (English), 5 % (language), & a5 (linguistics), 7 3 (speak)
< (go), < % (come), A L7 (dolphin), 57 /L (hotel), R v K (pod), /LY 4 T
8 | (Lutzia), ™7 4 7 b ) 7" (Victoria), \T. (artificial), [F] U (same), &  (hallway), 35/
(coastline), £ 2 (industry), A (muscle)
TN A Z (device), 7~ /3 > (nanomachine), 5~ / L £ A»— (nanolayer), A [t
14 | (human), €Jt> (smell), LK (corpse), HilF % (burn), 5% (hospital), A (muscle), 44
i (retina), H 43 (self), 5. \» (odor), ## (youth), #147 (gaze)
Id, £ ¥ = U 7 4 (security), 7 7 / 1 ¥ — (technology), % v b 7 — 7 (network), £
#: (company), /E#k (operation), flil A\ 1 # (personal information), [ 5% (nation), [ [} 42

16 %4 (Department of Defense), 1& ¥ (information), Ui (government), #%[%] (organization),
44 (society), Gi## (record), AL (authentication), SR (intelligence), BB (tracking)
7177~ — (counselor), /777> 1) > 7 (counseling), ¥ A% > 7" (masking), &
18 ¥ 2.—)L (module), A (human), ZLE (process), HW (judgment), %= # (doctor), £»

B (psychology), B U (feeling), /&7 (emotion), ¥k (combat), ##E (function), IR f&
(condition), &\ » (hurt), J& A (pain), F 4 (self), ¥ J& (suffering), # ¥ (adjustment)
7 AV 71 N\ (American), 7L (world), A (human), [E 5% (nation), [ [X (citizen),
20 | BBk (meaning), BUFF (government), 3B (civilization), JFE 52 (history), #2% (society),
H 4y (self), H # (freedom)
Table 1  Genocidal Organ Topic Modeling Results ((Partial View)

1 See Sanghyuk Lee, “The possiblility of Formal Exeriments and Fiction by Project Itoh: focus-
ing on Harmony,” Journal of Japanese Cultural Studies 95 (2022): 195-232.
2 See Shun Izutani, “A Queer Reading of Expatrates,” Showa Bungaku Kenkyu 77 (2018): 71-77.
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Themes such as “control,” “surveillance,” and “nanotechnology” dominate the
narrative of Genocidal Organ. These motifs highlight the dangers of systemic
suppression of human autonomy through technological means. For instance:

Topic 14 focuses on management through psychological counseling in medical
institutions, where technologies like nanomachines ( + / v> > + /L A ¥ —)
are embedded in individuals’ bodies, such as in their retinas or muscles, to regulate
behavior.

Topic 16 examines how states( [E 58 , BJiF , 1% B ) manage individuals via
identity verification, personal information, and tracking systems. (ID, ¥ % = U 7
1, NG , F8GE , B85 )

Topic 18 emphasizes psychological control mechanisms like masking and
counseling, which manipulate emotions, pain, and judgment. ( v A ¥ > 7 | #7
PR ANIVS B T

These results underscore how Genocidal Organ critiques the pervasive influence
of institutional systems on individual freedom. Technological advancements,
instead of fostering autonomy, become tools for comprehensive control over human
consciousness and emotions.

Other recurring topics include missions (Topics 3 and 4), exploitation within
capitalist systems (Topic 8), and the critical role of language (Topic 5). Yet, the
central theme remains the suppression of freedom through mechanisms of control
and management—a theme that resonates throughout Project Itoh and transitions

into Harmony.

Topic Keywords
Away, day, html, number, partnumber, Z & A (sorry), 3 7 /> (Miaha), A[i{] (human),

> = 4 (language)
Watchme, { > A bk —)U (installation), 3 A 7 A (system), X7 1 7 7 (medicare),
6 T (world). A (human), A% (humanity), /&P (body), &€ (health), 5

F (molecular), FE# (medical), 421 (life), 7 2 (industry), J5i % (disease), Bi1i

(surveillance), #1:2> (society), H 4> (self), 18 514 (complex), &£ (body)
3 7 /v (Miaha), t5 (world), A/ (incident), A (human), & A\ (friend), #L &

8 (die), 5L (deceased), #% L (killing), #[H (moment), #1:4> (society), & A (elderly),
E /3 (self), A4 (self-inflicted death), 4 #% (suicide)
Thinglist, 1 [ (screen), 75 (air), #2JiE (spiral), #1 7¢ (field of vision), 7 4% (words),
& 3 (thesis/paper), 45 J& (metal)

L (world), A (human), A% (humanity), 2% (necessity), = (consciousness),
11 |[#f% (emotion), 1 A, (hatred), /K% (eternity), 4% (king), ZE i (life), i A& (pain), 4123
(society), F14) (self), #F#5 (barbarism)

Description, 7 ) 27 — )L (alcohol), 77 7 = 1 > (caffeine), X /X 2 (tobacco), 7 1 X —

15 (lighter), 7 o > (wine), A (human), " 9 (smoke), &5 A (lady), 2% (necessity),
Hi§15 (battlefield), #2HY (intake), ZKIM (ashtray), #%: (cigar), $i 0 (muzzle)
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Anger, 7 5 X (class), 3 7 7~ (Miaha), KX A\ (adult), it (child), 224 (school), & 0
16 | (anger), B U (fecling), Hef# (grades), #(% (classroom), J & (pain), 4 (society),
H 77 (self), &Y (suffering)
Recollection, 77 A X — |+ (private), H.t» (each other), A\ % (people), Afil
17 (human), ff ¥ (ethics), W% (necessity), [ #R (information), =k (meaning), = 7k
(consciousness), 412> (society), H 71 (self), & 5 (words), H 4 (body)

= (rice), /1 7 L —+ (caprese), * v 7 > (kitchen), I 7 /~ (Miaha), &J¢> (smell),
19 | #24 (bento), BIHH (cooking), #1:4x (society), [ 43 (self), H & (body), £~ 4 (food),

£ (meal)
A7 4 7 (media), 7] (boss), -4 (incident), A [ (human), 4% (necessity),

20 1% R (information), % %5 (investigation), Z(#% (professor), %< (police),
& F (Your Excellency), B Ji (chief)
Table 2 Harmony Topic Modeling Result (Partial View)

In the case of Project Itoh’s Harmony, the emphasis on “safety” and “administration”
in the narrative and structure of the story stands out. Harmony depicts a society in
which safety is guaranteed through technological advancement but paradoxically
results in the suppression of humanity, as well as the restriction, management, and
control of individual freedom. This highlights the dangers of social control, where
the concept of safety conflicts with human free will and serves as a mechanism to
oppress individuals. In this regard, previous studies by Shin' and Hong” point out
the danger that the increasing emphasis on safety and life-oriented ideologies in
technological societies can lead to the suppression of human freedom. These studies
link this phenomenon to the structure of individual repression in Japanese society,
which is characterized by the prying eyes of others. This analysis is an important
contribution to understanding the societal critiques embedded in Harmony.
Comparing these prior studies with data from a digital anthropology method
(topic modeling analysis) reveals some interesting points. First, the topic of
“safety” does not directly appear in the first 20 topics extracted from the data.
However, Topic 6 and Topic 15 align with findings from previous studies, showing
that an overemphasis on “safety” acts as a form of oppression. For instance, in
Topic 6, words such as “watchme” “system ( 3 A 7 4 ),” “Medicare ( A7 4 7
7 ),” “in the body (&N ),” “molecule ( 437 ),” and “surveillance ( & 5 )" are
closely associated, revealing a theme of monitoring and control. This connects to
institutional and ideological repressive mechanisms, such as “classroom ( #{ % )”
and “school ( 2% #% )” in Topic 16, and hierarchical structures like “boss ( I~ @] )”

1 See Hakyoung Shin, “Project Itoh and Near Future of Post-humanism in Harmony,” Asian
Culinary Studies 41 (2016): 141-171.

2 See Yunpyo Hong, “The Meaning of Control and Freedom in Harmony by Project Itoh,” Ja-
pan Studies 38 (2022): 131-158.
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and “police ( % %% )” in Topic 20. Furthermore, in Topic 16, the term “anger ( %%
) )" appears alongside these repressive mechanisms, reflecting a consciousness of
resistance and subversion within the system.

It is also worth noting that words such as “body ( &4 ),” “life (2£7%),” and “health
(B )" are strongly associated with Topic 6, emphasizing themes of monitoring,
management, and control. Topic 15 explores behaviors deemed harmful to “health”
and individual life, such as “alcohol ( 7 )b 2 — )1 ),” “tobacco ( X /X I ),” and
“liquor ( £ —J, 7 A > )” These themes are reflected in the character Miaha, who
attempts to harm her body and health as a way of liberating herself from external
and social oppressive forces that govern the body. In the novel, the body becomes
a site of surveillance, management, and control by the state and society through the
“life” technology represented by “WatchMe.” Here, the private sphere of individual
freedom is effectively erased, as everything is subject to public scrutiny under the
guise of righteousness.

Referring to the aforementioned studies, Project Itoh addresses the issues
surrounding the (im) possibility of subjectivity and its existential conditions through
his science fiction literature. While related studies often focus on dimensions of
“consciousness” or social conditions, the extracted data directly emphasizes the body.
The data suggests that the body serves as a boundary between the private and public
spheres. For instance, it is associated with “pain ( ¥ Jfi , Ji &4 )” in Topic 11 and
16, death and self-destruction ( 57 ) in Topic 8, and social relationships in Topic 17.
Consequently, the management and control of the body are intrinsically linked to the
management and control of consciousness. In this way, the private sphere is connected
to the public domain, and the society depicted in Harmony is one maintained through
the surveillance, management, and control of the body. The characters in the novel
attempt to destroy the body—through which existing oppressive mechanisms
operate—in their pursuit of a new existence and consciousness.

Of course, Project Itoh’s Harmony connects the “body” to “consciousness” and
“existence,” emphasizing the significance of the material body. However, it does
not neglect the importance of “language ( 5 % )” as a condition of existence. The
word “language” appears in the data in Topics 5, 9, and 17, where it is associated
with programming languages, devices, and social relationships, respectively. This
suggests that Project Itoh views language as a social element closely tied to the
broader concept of “humanity” as well as the “private ( 7°Z 4 X— k )” and “self
( B 43 )” This interconnectedness of the social and the personal through language
reinforces the idea that the two domains are not separate but rather interwoven.
This interpretation aligns with Lee’s (2022) analysis, which describes Project Itoh’s
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literature as a thought experiment that seeks to explore new human conditions

through language and formal innovation.

4. Topics from Hanna Ren’s A Pistol Handed to Miaha

After Itoh’s death at a young age, the Japanese science fiction community honored
him and referred to his influence as the “post Project Itoh.” Hanna Ren is one of the
later-generation writers influenced by him, and his short story A Pistol Handed to
Miaha is included in the novel collection Smooth World and Its Enemies. This short
story can be seen as a parody or homage to Harmony, not only because the name
“Miaha” recalls the protagonist of Project Itoh’s novel Harmony, but also because
“pistols” play a significant role in the conclusion of Harmony.

Comparing Hanna Ren’s A Pistol Handed to Miaha to Project Itoh’s Harmony
and Genocidal Organ allows us to explore not only the thematic similarities and
differences between these works but also the subtle changes in style and focus
between Project Itoh and later generations of science fiction. This comparison also
provides insight into their formal characteristics as parodies or works that imitate
and borrow from earlier texts. For the purpose of this paper, I will focus on the
differences between the two—the Project Itoh and Hanna Ren—as distinct writers.

Topic Keywords
A > 7"Z > b (implant), 7 1 7 (knife), "% (moment), 5 H (injection), 54 H. (bullet),
4 287 (pistol), H1% (last), A% (real thing), It H (toy), HE 2 (give), $11 (muzzle),
$754 (bullet), $1% (shooting)
7 4 2 > (icon), AL I —)b (music box), 7 7 7 )b (cocktail), & Z R (glass),
7 2 R (glass), 7 — % (cake), 7 —7 L (table), fEBH (development), L7 (letters),

6 E g (study), HAF (gaze), HLHY (in front of the eyes), HRER (eyeball), HR$% (glasses),
5 2 (visible), 4% (line of sight)
9 Y 7 b (software), F 7 (door), & — b (hall), Jii'F (hallway), E £ (meaning),

&% (shock), B U (close), &> (quiet)
H.u» (each other), A& (personality), A il (human), i (favor), fZ1E (existence),
10 %L (love), &3 % (to love), Z1 (affection), X7 5 (feeling), 7KiE (eternity),
AEJE (lifetime), 524 (opposite sex), #HTF (partner), H.9< (truth), {£45 (bride)
4 > 7" > b (implant), ERf (doctor), B=J% (medical care), 2k B (failure),

12 T4 (surgery), 5 5 (hospital), [ t> (white), & 4 (words)

14 B (request), 73 A o (understood), 5| & 4> (trigger), XD W (noticed), i &
(decided), %1 > (knew), & Z (answer), JU5E# (criminal), ¥ (logic), %% (music)

s AJHl (human), %7 (name), /N&i (novel), 75 % (romance), 45 (story), ¥ (reason),

H o (knew), Bl (science), 4% 2 (ended), &5 K (ending), 4tJK (extinction), filiflff (lungs)

4 > 7" > b (implant), {5t (world), A (human), 52 (J (received), ZEHh (cemetery),
16 3 (destroy), £ (technology), 2587 (pistol), 22 & (Bible), [H > (heard), & 3 (words),
% (give)
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2—% 7 (humor), 117G (mouth), 75 (tone), 244 (desperate), 1% (emotion),

17 . . . . R
%K & (smile), 22 H (smiling face), F£ 1% (expression), & % (words)

4 > 7" > b (implant), A~% (anxiety), tH 5 (world), A% (character),

1 _ ey - . .
8 ST B (receive), i (pistol), B2 (Bible), 5 4 (words)

20 ] (human), {1 (mask), [t (white), FH4< (white coat), 5y (swan), &> (black),

MRER (eyeball)

Table 3 A Pistol Handed to Miaha Topic Modeling Result Table

Some of the similarities to Project Itoh’s Harmony include Topic 12, which is
related to healthcare; Topic 9, which features spatial words; and Topic 6, which
includes words related to eating. Other topics, however, are quite different. For
instance, Topic 10 focuses on love and romance, Topics 14 and 15 explore themes
of knowledge, Topic 17 highlights humor, and Topic 20 examines contrasts.

If we first consider Topic 6, which contains words similar to the data from
Harmony, terms such as “cocktail ( %7 7 7 )V ),” “glass ( 7 Z A ),” and “cake ( 7
— % )” parallel words related to eating in Topic 19 of Harmony, such as “kitchen (
v F ), “bento (£ ),” “cooking ( KLEE ),” and “meal ( 5 )” However, what
distinguishes Hanna Ren’s work from Project Itoh is that these food-related words are
often accompanied by visual terms like “letter or character ( 3 F),” “line of sight ( H
A, 4R ),” and “in front of the eyes ( HRHT )” This suggests that Hanna Ren is more
focused on sensory or visual elements than on the materiality of food itself, in contrast
to Project Itoh’s thematic interest in the body and its societal implications.

As previously noted, Project Itoh extends its thematic exploration from
material food and the body to issues of management and societal control. Hanna
Ren, on the other hand, appears to prioritize sensory experiences over the body and
its role in power structures, such as management and control.

This distinction is also evident in Topic 10, which delves into love and romance.
Words such as “affection ( 1% ),” “love (£ 3 3 ),” “eternity ( 7KiE ),” and “bride
(1£15 )” are absent from Project Itoh’s topic data. These terms reflect the lightness
that characterizes Hanna Ren’s texts. Compared to Project Itoh, which grapples
with the possibility of new subjects and existence or the liberation of the “body”
from societal management and control, Hanna Ren’s parody text portrays romance
in unattainable situations, reminiscent of Romeo and Juliet. In other words, while
Project Itoh’s novels emphasize heavy and serious themes, Hanna Ren’s works
bring a lighter tone, emphasizing love, romance, and sensuality. This characteristic
of lightness in Hanna Ren’s writing is further exemplified in Topic 17, where
words such as “humor ( = — % 7 )”and “laughter ( 2£ % , £ )” emerge. These

elements underline her distinct approach, which contrasts with the somber and
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introspective mood of Project Itoh.

It is important to note, however, that Hanna Ren’s text does not merely accept
the phenomenon of the “here-and-now” represented by “lightness.” On the contrary,
it also includes topics such as “bullet ( 5§H),” “bullet ( $75# ),” “knife ( + 1 7 )”
” “graveyard ( %=
Hh),” and “smash ( 3 3 ).” These appear in several topics, such as Topic 16. In Topic

and other words with disruptive meanings, such as “pistol ( Z§7% ),

20, where contrasting words are found, ambivalence is expressed through terms like
“mask (I ),” “white ( H > . A4, H&),” and “black ( &it> )” which highlight
themes of contrast. To interpret this, if Project Itoh addresses the heavy theme of
connecting the “I”” and the “world” through the medium of the “body,” breaking down
the hierarchy of mind and body, and creating new conditions of existence through
their compatibility, Hanna Ren instead explores the cracks and balance of opposites
through atmosphere and setting.

This appears to be a defining characteristic of Hanna Ren’s writing, which
emphasizes reversals that subvert the expected “ending.” For example, in Topic 15,
the concept of an “ending ( 45K , 4 Z )” is linked to “knowing (¢ Hl - 7z , #H )”
while words such as “extinction ( 43 ) and “lung ( fifif)if -The meaning of ‘cutting
to the heart’)” introduce a sense of reversal. To summarize, Hanna Ren builds her
literature on the literary premise of ambivalence, balancing heaviness and lightness,
stability and disruption, and the reversal of expectations.

When considering this conclusion in relation to Nam's research on the role of
otherworldly light novels as a substitute for reality, it becomes apparent that while
the Project Itoh seriously contemplates escape from an inescapable oppressive
reality structure through fiction, Hanna Ren’s work accepts this existential condition
as a given. For Hanna Ren, this condition is no longer a quest for escape (as in
Project Itoh), but rather a playful engagement within the inescapable constraints
and forms of reality. The transition from Project Itoh’s Harmony to Hanna Ren’s 4
Pistol Handed to Miaha—specifically, the shift in imitation and borrowing—reveals
a fundamental difference in the perception of existential conditions. While Project
Itoh grapples with the heavy notion of seeking escape from the inescapable, Hanna
Ren adopts a light-hearted perspective, accepting the impossibility of escape as a

given and engaging in playful exploration within those constraints.

5. Conclusion

This paper analyzes the shift in themes across the texts of Project Itoh and subsequent

1 See Yoomin Nam, “A Study on ‘Villainess’ Japanese Web Novels Using Textmining Method,”
Border Crossings: The Journal of Japanese-Language Literature Studies 16 (2023): 188.
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parody or homage novels by Hanna Ren. Previous studies of Itoh’s work have
characterized him as a writer deeply concerned with the (in)possibilities and
conditions of new subjects and modes of existence. This paper concurs with this
analysis and extends it by examining more specific themes and word associations.

The results indicate that Project Itoh emphasizes the body and language.
Project Itoh seriously engages with posthuman themes in science fiction literature,
such as the concept of the body as a site where external and social forces operate,
and the evolution of a new, liberated “I” through the destruction of the “body.” This
includes deconstructing the dichotomy between mind and body, highlighting how
the material body is interconnected with consciousness and spirit. The element of
“language” is also pivotal, emphasizing its role and the power of fiction as external
and social constructs that shape individual identity. Consequently, the possibility of
a posthuman subject in science fiction literature can be seen as a thought experiment
rooted in these fundamental conditions.

On the other hand, as a post Project Itoh writer, Hanna Ren shares an interest
in language but appears to place less emphasis on the body and the conditions of
new existence. Instead, her texts seem to focus on the contrast between heaviness
and lightness, or on dualities (e.g., cracks and balances) within the setting, rather
than exploring dualities in subject matter.

This perspective aligns with contemporary contexts of parody and homage, as
well as the growing prevalence of imitation and borrowing in literature, as described
in Hiroki Azuma’s concept of “database consumption.”" These connections warrant
further exploration in the field of SF studies. While this paper serves as an initial
extraction of these features, future work will delve deeper into the differences
between Project Itoh and Enjoe Toh’s Empire of the Dead, which he completed
using the prologue and setting left by Itoh. Additionally, further analysis will include
topic modeling of Hanna Ren’s parody or homage works, such as Frankenstein’s
Three Principles or The Revenge of the Dead.

I will conclude with a brief remark on the significance of such analyses.
If “ethics” concerns how we perceive the world, relate to objects, and conduct
ourselves, then recognizing and expressing this existential condition in literature

. . 2
becomes a matter of contemporary “ethics.” Furthermore, as Lianyou Guo” notes,

1 See Hiroki Azuma, Otaku: Japan's Database Animals, Minnesota: University of Minnesota
Press, 2009.

2 See Guo Lianyou, “Analysis of New Trends In the Field of Japanese Cultural Content Re-
search in China,” Border Crossings: The Journal of Japanese-Language Literature Studies 17
(2023): 79-101.
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with the increasing focus on virtual worlds like the “metaverse,” it is imperative not
= of

only to analyze these technologies but also to interpret their meanings in relation to

human existential conditions and ethics.
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Abstract: This study examines the narrative strategies in Korean Se-tae so-seol
and Japanese ukiyo-zoshi, focusing on the Hwe-jeol motif in Korean tales and the
shinjii motif in Japanese stories. Set in the late Joseon period (17"-19" centuries),
Se-tae so-seol portrays regional Gisaeng’s seduction and Seoul men’s fascination,
exposing socio-cultural tensions between Seoul and the provinces while humorously
fostering broader perspectives and harmony. The Hwe-jeol motif recalibrates en-
trenched viewpoints and promotes regional exchange and communication. Similarly,
Japanese ukiyo-zoshi utilize the shinji motif, where clients doubt the inner feelings
of yiijo, test their sincerity, and determine their fate—whether through ruin, down-
fall, or redemption—after her sincerity is judged. However, in “If You Die, Let’s Go
with the Wooden Sword,” the yijos “falsity” is not rendered comical or objectified.
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Instead, the narrative frustrates readers’ “penetrative desire,” highlighting the yizjo s
struggle to survive within a competitive environment. Both traditions critique hier-
archical societies by granting marginalized individuals—those without a voice—
a platform in literary expression, thereby amplifying their voices and highlighting
questions about “relationship-building” between people.
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Introduction

In the late Joseon period (17"-19" centuries) of Korea and the Edo period (1603-
1868) of Japan, a number of novels based on the customs of the time and mainly on
the love between men and women, emerged. In Korean academia, these works are
referred to as Se-tae so-seol (1H:RE/ R or Ae-jeong se-tae so-seol (It HE/NGR )
(novels of love and social customs), whereas in Japanese academia, they are termed
“Ukiyo-zoshi ( ¥#MH¥1) or Fiizoku seitai shosetsu ( JAASHHE/NER ). Although
there is a slight difference in terminology, both genres share many fundamental
characteristics that make their commonalities particularly interesting.

One of the most notable features in both Korean and Japanese se-tae so-seol is
the recurring presence of women from the pleasure districts who act as the seduc-
tive figures for the male protagonists. In Korean works, these women are referred to
as Gisaeng ( @£ ), while in Japanese works, they are called Yijo (7 ). These
women go to great lengths to seduce men or make them believe their affections
are genuine. They employ every possible means, including lies, to deceive and
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manipulate the men. Through these efforts, the Gisaeng in Korean works and the
Yijo in Japanese works succeed in seducing the male protagonists. The process
through which these women achieve their goals unfolds in an intriguing manner in
both countries’ literary traditions, which is why scholars from both Korea and Japan
refer to these motifs as the “Hwe-jeol ( 5% )” motif and the “Shinji (0> )” motif,
respectively. Hwe-jeol literally means the breaking of one’s integrity or moral resolve.
In Korean se-fae so-seol, the hwe-jeol motif refers to the process in which a Gisaeng,
either alone or in collusion with others, deceives the male protagonist, leading him
to fall into her seduction. This results in the male protagonist allowing himself to be
mentally and physically involved with the Gisaeng, often suffering financial losses.
On the other hand, the Shinji motif in Japanese se-fae so-seol involves an act of prov-
ing one’s sincerity or a symbol of love between a Y{jo and a male customer. In the
Edo-period se-tae so-seol, the Shinji motif describes a sequence of events in which
the male customer, enchanted by the Yijo, ends up spending vast sums of money.
The narrative structure of the hwe-jeol and Shinjii motifs in the se-tae so-seol of both
countries is remarkably similar.

The main characters and motifs in both countries’ se-tae so-seol seem so strik-
ingly similar that they provoke the question of whether there might have been some
form of interaction or communication between the literary scenes of the late Joseon
and the Edo period. Thus, why did women from the pleasure districts appear in both
countries’ se-tae so-seol, seducing the male protagonists? What was the purpose be-
hind leading these men into mental, physical, and economic ruin? While it is likely
that the general purpose of these motifs was similar, the specific developments in
the stories might have differed.

This paper aims to explore the narrative developments of the hwe-jeol and
Shinjii motifs in late Joseon se-fae so-seol and Edo-period se-tae so-seol, focusing
on the relationship between the male protagonists and the Gisaeng/Yujo. Through
the antagonistic male-female character dynamics, the paper will examine what
these works sought to convey and how they connect with the ethical issues of their
respective times. In particular, it will explore in depth how these gendered conflicts
relate to the ethical awareness of the era. Se-tae ( 1:5& ) refers to the prevailing so-
cial conditions or circumstances of the time. Thus, se-tae so-seol is likely to reflect
the reality of the time more faithfully than other fictional genres that may prioritize
imaginative features. In this context, the developments surrounding ethical refor-
mation within these works are especially intriguing. While it is commonly assumed
that pre-modern ethical instruction was transmitted in a linear manner, from up-
per-class men to lower classes and women, these works challenge such a simplistic,
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doctrinal approach, suggesting that this was not the case.

Both the se-tae so-seol of Korea and Japan, by introducing the male protago-
nists and Gisaeng /YTjo as key figures, use seduction as a medium to drive the plot,
thereby increasing the narrative’s appeal while also offering a vivid depiction of the
social customs of the time. Moreover, by posing ethical questions within the context
of a socially stratified relationship between men and women, these works suggest
that our preconceived notions of pre-modern ethical consciousness should be recon-

sidered. The paper will sequentially explore the se-tae so-seol of both countries.

The Love between a Provincial Gisaeng and a Yangban ( iy ¥f ) from Seoul

In discussions of sexuality, the term iwejeol ( %l ), signifying the violation of chas-
tity or integrity, has historically been applied predominantly to women. During the
Joseon Dynasty, the concept of hwejeol was not employed in reference to men, even
when men engaged in sexual relationships with women. This is because chastity or
sexual integrity was not considered a moral imperative or personal virtue for men in
the same way it was for women.

Within this context, male Awejeol would not have been regarded as a signifi-
cant event. Why, then, do instances of male hwejeo! arise in Se-tae so-seol? It seems
plausible that these events served as narrative devices to induce a transformation
in the male characters—whether a shift in perspective, attitude, or emotional state.
This suggests that the Se-fae so-seol place less emphasis on Awejeol itself and more
on its function as a catalyst for change in the male protagonists.

Thus, the narrative importance lies not in the act of #wejeo/ but in understand-
ing why it was orchestrated, where it occurred, who instigated it, and how it impact-
ed the protagonist’s development. This emphasis on contextual elements surround-
ing hwejeol reveals its role as a critical storytelling mechanism, inviting readers to
focus on the broader implications rather than the act itself.

In Ji-bong-jeon ( Xl 8 & ), Jeong-hyang-jeon ( 8 & & ), O-eyu-ran-jeon ( 2
Setd™), Jong-ok-jeonv ( S A ), and Bae-bi-jang-jeonv ( HiH| & & ), a common
motif emerges: upper-class men from Seoul travel to provincial regions, staying there
for a time. These locations—Pyong-yangv ( & &t ) (Ji-bong-jeon, Jeong-hyang-jeon,
O-eyu-ran-jeon), Won-juv (‘& =) (Jong-ok-jeon), and Jeju ( Ml == ) (Bae-bi-jang-jeon)
please provide the English translation of these terms—are portrayed as hubs of “hwa-
ryu-gye” (demimonde culture). In these stories, the local women with whom these
men fall in love are invariably Gisaeng.

This narrative choice is striking for two reasons. First, the male protagonists’
romantic counterparts are uniformly Gisaeng. While this aligns with the thematic
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focus on hwejeol, it raises questions: why are these local figures, who play pivotal
roles, always Gisaeng? Second, there is a stark contrast between the protagonists:
the male protagonist is an upper-class Seoulite, while the female counterpart is a
lower-class provincial woman. Specifically, the Seoul men are often portrayed as
unsuccessful individuals in comparison to their peers, while the provincial women
exhibit exceptional abilities or virtues.

Among the hierarchical distinctions of region, class, and gender, which is the
most fundamental? Since the narrative is triggered by the protagonist’s visit to the
provinces, regional disparity emerges as the primary axis of hierarchy. Social sta-
tus and gender are secondary, constructed in response to the narrative demands of
hwejeol. Thus, Seoul becomes emblematic of upper-class masculinity, while the
provinces symbolize lower-class femininity. This rigid hierarchy parallels Western
colonial discourse, which often feminized and exoticized the East.

The dichotomy between Seoul, representing upper-class men, and the prov-
inces, representing lower-class women, implies an inherent separation. Male pro-
tagonists from Seoul are depicted as aloof, avoiding interactions with local people
despite their extended stays. Historically, Gisaeng, particularly those in official
capacities (gwan-gi, B & ), were integral to gatherings involving officials. Therefore,
the protagonists’ refusal to engage with Gisaeng reflects not only disinterest in ro-
mance but also a broader disdain for social interaction with the local populace.

The problematic nature of the upper-class Seoul man, stemming from his arro-
gance, becomes evident through the reactions of local officials and Gisaeng. In Ji-
bong-jeon, the Gisaeng Baeg-ok ( 8% = ) attempts to seduce the male protagonist,
Lee Su-gwang ( 0| =2 ). Baeg-ok, who had retired from her role as a Gisaeng af-
ter marrying Seon-u-saeng ( & 44 ), takes it upon herself to initiate Awejeol when
Lee Su-gwang resolutely distances himself from women. The reason behind Baeg-
ok’s decision to seduce Lee Su-gwang is revealed in her request for her husband’s
permission.

Baeg-ok justifies her actions by stating that the Pyongyang government office
will lose face because of this. She interprets Lee Su-gwang’s abstention from ro-
mantic or sexual involvement as an insult to the reputation of Pyong-yang. In other
words, Baeg-ok perceives his disinterest as a slight against Pyong-yang, believing
that the failure of Pyong-yang’s Gisaeng to properly entertain Lee Su-gwang reflects
poorly on the region. This perspective is echoed in the behavior of Gisaeng in other
works as well.

In this context, the Gisaeng initiate hwejeol to challenge the discourteous and
dismissive attitudes of upper-class Seoul men toward the provinces and their people.
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Hwejeol is not merely an act of seduction but a narrative device employed to induce
a transformation in the male protagonist’s attitude. This interpretation is evident
from the methods used by the gisaeng to entice the male protagonists. With the ex-
ception of Bae-bi-jang-jeon, where a bathing scene is used to immediately provoke
sexual desire, Gisaeng in other works are portrayed as paragons of virtue and erudi-
tion.

For example, in Jeong-hyang-jeon and O-eyu-ran-jeon, the Gisaeng Jeong-
hyang ( & &) and O-eyu-ran ( 257 &) introduce themselves as individuals from
noble families who were married but became widowed and have since maintained
their chastity. While the male protagonists are undoubtedly captivated by these
women’s exceptional beauty, their allure is equally rooted in their integrity and re-
silience, as they remain virtuous and steadfast despite their economic hardship fol-
lowing their husbands’ deaths.

This raises the question of why these narratives consistently pair upper-class
Seoul men with lower-class provincial women, specifically Gisaeng, as counter-
parts. Traditional critiques of these social novels often attribute the central theme to
female seduction, focusing on the recurring motif of Gisaeng approaching the male
protagonists in a sexual context. However, this reductive view overlooks the more
nuanced role of Gisaeng in these narratives.

In Se-tae so-seol, the female protagonist who is a Gisaeng rarely presents her-
self to the male protagonist in her authentic role as a Gisaeng. The sole exception is
Jong-ok-jeon, where even then, the Gisaeng is depicted as a figure of unwavering
virtue. In other narratives, Gisaeng are portrayed as impoverished women living
in rural areas, approaching the male protagonists under the guise of hardship. This
raises the question: why, among the diverse types of characters in the provinces, are
Gisaeng or women living in destitution consistently chosen as counterparts to the
male protagonists?

As previously discussed, the male protagonists harbor deep-seated prejudic-
es against provincial life, effectively isolating themselves from the local people.
Despite being surrounded by provincial officials and administrators—figures with
whom they could potentially interact—they deliberately avoid forming close rela-
tionships. This self-imposed isolation shuts down any avenues through which the
male protagonists might come to understand the provinces.

In contrast, women, particularly Gisaeng, represent a more approachable cate-
gory for these men. By their profession, Gisaeng are accustomed to interacting with
upper-class men. In works like Jeong-hyang-jeon and O-eyu-ran-jeon, the female
protagonists are introduced as impoverished women, creating plausible scenarios
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for their encounters with the male protagonists.

Initially, the male protagonists perceive these women merely as pitiable figures
of lower status or unfortunate circumstances. However, as they engage in conversa-
tion and spend time together, the women’s exceptional qualities become increasingly
evident, eliciting admiration from the male protagonists. This admiration is distinct
from the respect they might feel for another elite male’s virtues; it is heightened by
the fact that they had no prior expectations of these women. Indeed, in these texts,
the male protagonists describe their counterparts disparagingly as a “lowly Gisaeng
from a remote village” (Ji-bong-jeon) or a “countrywoman’ (Jeong-hyang-jeon).
When the women surpass these modest expectations, the male protagonists cannot
help but be profoundly impressed.

Perhaps this explains why the male protagonists’ love for these women is por-
trayed as remarkably deep and sincere, especially considering the transient and un-
familiar settings in which these romances occur. The men become entirely absorbed
in their affection, to the extent that they seem to forget they are merely visitors to
the provinces.

Falling in love with these provincial women signifies more than a personal re-
lationship; it marks the opening of the male protagonists’ closed minds toward the
provinces. Their newfound affection for the women serves as a catalyst for a broad-
er change in attitude, contrasting sharply with their previous indifference to local
culture, gatherings, or interactions with provincial people.

The male protagonist falls deeply in love with a woman from the province
where he resides. This love stems from an emotional connection, distinguishing it
from fleeting physical desire. This distinction becomes evident during the moments
of their separation. In Jong-ok-jeon and O-eyu-ran-jeon, similar events unfold:
during the peak of their romance, the male protagonist is deceived into returning
to Seoul by a false letter claiming his father is gravely ill. On his journey back, he
receives another letter stating his father’s recovery, prompting his return to the prov-
ince. During his absence, the provincial characters stage the deaths of Hyang-ran ( &
gt ) and O-eyu-ran, constructing false graves along the protagonist’s return route to
create the illusion of their demise.

From the perspective of hwejeol, the male protagonist’s grief at the supposed
graves of his beloved might be interpreted humorously. However, from his view-
point, this sorrow signifies the sincerity of his love, evoking a poignant reaction.
The fan and skirt inscribed with poetry are tokens of disgrace in one interpretation,
but for the male protagonist, they symbolize tokens of love, while the false graves
embody the despair of separation from a true love. Although some might view the
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male protagonist as bewitched, his love was, from his perspective, profoundly genu-
ine.

While the text does not heavily emphasize this point, the male protagonist’s
transformation cannot be reduced to merely a change in perception of a single wom-
an. Earlier in the narratives, it was established that Seoul’s upper-class men tend to
associate provincial life with lower-class women. Thus, the protagonist’s shift in
perception of the woman naturally extends to a broader shift in attitude toward the
province itself. As his love for the woman deepens, it is likely that his prejudices
against the province diminish as well.

This inference is supported by the conclusions of these works. Broadly sum-
marized, they share two key elements: first, even after the conspiracies surrounding
disgrace are revealed, the male protagonists continue their relationships with the
provincial women. Second, the rigid and morally inflexible male protagonists al-
ter their attitudes. These endings dismantle prejudices related to region and social
status, emphasizing instead the futility of such biases. The narratives ultimately
embrace the female protagonists, underscoring the insignificance of preconceived
notions about regional or class differences.

Upon reflection, the disgraceful schemes in these stories were orchestrated by
figures of authority such as kings or uncles. This suggests that the stories do not
intend to satirize social hierarchies based on status but rather encourage broader
perspectives and more generous standards. This intention manifests as a narrative of
love between Seoul’s upper-class men and the province’s lower-class women, advo-
cating for the unity and harmony between the capital and the provinces.

The conclusion of O-eyu-ran-jeon vividly illustrates this message. The male
protagonist, Yi-saeng ( 0| 4 ), who had been humiliated before his close friend, Kim-
saeng ( & 4 ), the magistrate of Pyong-yang, seeks revenge. After returning to Seoul,
Yi-saeng dedicates himself to his studies, passes the state examinations, and is ap-
pointed as a secret royal inspector (amhaeng-eosa, 22 01 At ). He is then dispatched
to Pyong-yang, where he confronts Kim-saeng. However, when Kim-saeng reaches
out for reconciliation, Yi-saeng forgives him, marking a resolution. In a gesture of
goodwill, Yi-saeng orders wine and reminisces with Kim-saeng, sharing drinks and
camaraderie.

This reconciliation contrasts with Yi-saeng’s earlier disdain for regional gather-
ings. Upon his arrival in Pyong-yang, Kim-saeng had prepared an elaborate banquet
for his birthday, inviting local officials and Gisaeng. Yi-saeng, however, vehemently
rejected the invitation and avoided mingling with either officials or Gisaeng. By the
story’s conclusion, Yi-saeng takes the initiative to host a banquet himself, indicating
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not only a newfound interest in the region but also a sense of camaraderie with its
people.

Thus, these works carry an implicit message advocating for unity and harmony,
urging readers to transcend the divide between the capital and the provinces. They
champion interregional exchange and the breaking down of prejudices, fostering a

vision of mutual understanding and cooperation.

Immoral Plot Development and Ethical Resolution

In Se-tae so-seol, the dichotomy between the spaces of “Seoul” and the “provinces”
comes into sharp focus. These locations serve not merely as backdrops but are
intricately tied to the characterization of the figures in the narratives. In other
words, the relationships among the characters subtly reveal underlying perceptions
of regional identities. Seoulites are depicted as rude and dismissive of provincial
people. This regional bias intersects with and amplifies discrimination based on
lower social status and gender, specifically against women. As a result, individuals
who are both provincial and of lower status, or women, are subjected to even
harsher prejudices.

The societal worldview places Seoul, the upper class, and men at the center
while relegating the provinces, lower classes, and women to the margins. This dis-
criminatory perspective extends beyond a hierarchical distinction between center
and periphery. It evolves into a binary opposition of truth versus falsehood, wherein
the center is deemed “right” and the periphery “wrong.” Consequently, Seoul, the
upper class, and men are perceived as ethical, while the provinces, the lower class,
and women are seen as unethical.

What makes Se-tae so-seol particularly compelling from the perspective of
ethical messaging is their challenge to these general prejudices. They not only sub-
vert the preconceived notion that Seoul’s upper-class men are inherently ethical but
also position the very individuals who starkly contrast with them—provincial, low-
er-class women—as agents of moral enlightenment. Moreover, these women em-
ploy immoral means to place the Seoulite protagonists in difficult situations, com-
pelling them to reflect on their own behavior. Although these methods are ethically
questionable, they effectively bring the ethical shortcomings of Seoul’s upper-class
men into public discourse.

Through this process, Se-tae so-seol portray the moral reformation of the rude
and arrogant Seoulite. They provide opportunities for self-reflection and demand
that these figures evolve into ethical beings. Significantly, these novels commonly
employ the immoral method of seduction by Gisaeng to achieve this moral reform.
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The Gisaeng, concealing her ethical identity' and conspiring with other provincial
characters, subjects the male protagonist to intense tribulations. If the purpose were
purely moral enlightenment, one might expect a more ethical approach to the refor-
mation. Why, then, do these novels opt for immoral methods? Perhaps it is to under-
score for the Seoulite protagonists the inappropriateness and repercussions of their
own unethical behaviors.

Despite the harsh trials they impose, provincial characters ultimately extend
hospitality to the Seoulites. They graciously overlook the Seoulites’ initial contempt
and discrimination and accept them into the community. These provincial charac-
ters, who drive the ethical resolutions of these works, adhere to the premise that
respect for universal values enables the formation of inclusive communities, tran-
scending differences in status or region.

In Se-tae so-seol, an intriguing dynamic emerges: the male upper-class figure
from Seoul, who should embody ethical norms, comes to learn the value of morality
from a provincial lower-class woman. The individuals typically viewed through the
lens of prejudice as “immoral” become instruments for ethically re-educating the
ostensibly moral Seoulites, employing immoral means to achieve this end. This par-
adoxical interplay highlights the unique and thought-provoking narrative strategies

of these works.

Deception as a Strategy: The “Shinja” Motif in Edo-Period Yiijo and Client
Relationships

Here, we turn our attention to an examination of Japanese social novels. The third sto-
ry of Shoen-Okagami ( 756 K3 , 1684), titled “If you die, let’s go with the wooden
sword” ( BEIL 5ESL DA T] ), was written by Thara Saikaku ( )5 %5 ), the found-
er of Japanese popular literature (ukiyo-zoshi). Published in 1684, this work vividly
portrays the customs, social conditions, and human sentiments of the pleasure quar-
ters (vitkaku, %[ ) of the time. In particular, “If you die, let’s go with the wooden
sword” employs the motif of shinjii (>7' , double suicide) as a unique form of de-
ception. This study examines how the narrative raises ethical questions regarding the
nature of relationships between yizjo and their clients. The plot is summarized as fol-
lows:

The narrative follows a wealthy patron known as Hanru ( }*§4 ), who becomes
a devoted customer of Wakayama ( £ LLI ), a high-ranking courtesan (tayii, X7 )

1 See Nie Zhenzhao, “Ethical Literary Criticism: A Basic Theory,” Forum for World Literature
Studies 2 (2021): 189-207; Nie Zhenzhao, “Ethical Literary Criticism: Sphinx Factor and Ethical
Selection,” Forum for World Literature Studies 3 (2021): 383-398.
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of the Miuraya ( —j#J& ) in Yoshiwara ( 7 Ji ). The two develop a deep emotion-
al bond, and Hanru even promises to take Wakayama as his wife. However, Hanru
suddenly ceases his visits, cutting off contact entirely. Despite Wakayama’s per-
sistent letters, Hanru responds with a false message claiming he has gone bankrupt.
Moved by his plight, Wakayama sends him a letter, including money and clothing,
requesting to meet. When they meet, Hanru appears in shabby attire, lamenting his
misfortune, and suggests a shinjii . Wakayama agrees. On the appointed day, the two
meet in a private room, ready to fulfill their pact by aiming daggers at each other. In
a poignant moment, Wakayama exclaims, “Ah, how sorrowful!” just as the brothel
staff intervene and stop them. During an immediate inquiry, Hanru reveals that the
dagger is not real but a wooden sword covered in silver foil. He also admits to hav-
ing sufficient funds to cover her release from the brothel and explains that the entire
scenario was orchestrated to test Wakayama’s sincerity. For Wakayama, her sorrow-
ful exclamation reflected her heartbreak at the thought of killing the man she loved.
In response, she tries to take her own life with a razor, declaring, “What is there to
live for?” However, she is stopped by the brothel staff. After some reflection, Han-
ru uses a large sum of money to secure Wakayama’s freedom from the brothel and
sends her back to her hometown. He then begins a relationship with another courte-
san, Akashi ( B 7)), telling her that he was displeased with Wakayama’s final words
and has no intention of meeting her again.

This story has been regarded as a masterpiece, yet it presents significant chal-
lenges for interpretation and appreciation. Until now, the relationship between
Wakayama and Hanru has often been read as a “tragedy of human relationships”
(Teruoka 178), driven by the fundamental dynamics between a yizjo and a yitkyaku
within the confines of the pleasure quarters, where monetary transactions govern all
interactions. In this context, Hanru’s suspicions remain unresolved, while Wakaya-
ma’s sincerity is left unaccepted. Alternatively, it has been interpreted as “a barren
love within the dazzling world of the pleasure quarters” (Asano 265). At the same
time, this tale provokes deeper questions about the characters’ true intentions. Was
Hanru an extreme skeptic, or did he never truly intend to marry a courtesan, instead
devoting his life solely to indulgence in the pleasure quarters? What were Hanru’s
genuine feelings, and how should Wakayama’s inner thoughts be understood? These
unresolved ambiguities make the story one that “leaves room for interpretation”
(Emoto 31), exposing its interpretive challenges while inviting readers to contem-
plate its emotional and moral dimensions.

The difficulty in interpreting this story, I argue, stems from a lack of consider-
ation for the discursive environment of the time, including knowledge of pleasure
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quarter customs, entertainment conventions, and the lived experiences of courtesans.
These historical and cultural contexts serve as the coordinates for interpreting the
text, and without them, the narrative’s full meaning cannot be decoded. The absence
of a framework to situate the text within its contemporary socio-cultural milieu—
the interpretive axis of reading—has left the story shrouded in ambiguity.

To understand the circumstances that lead Hanru to doubt the sincerity of cour-
tesans, it is essential to focus on the yijo hyobanki ( ¥ L 5F #|5C ). The pleasure
quarters, alongside kabuki theaters, were considered one of the “two great vices”
(akusho, EFT) of the Edo period due to their hedonistic and decadent image, as well
as the economic burdens they imposed on the common people. The yijo hyobanki
served as guidebooks that provided information on courtesans, presenting them as
cultural commodities and offering explanations of the contemporary pleasure quarters.
As practical manuals for the pleasure quarters and courtesans during the formation
and development of yikaku culture from the mid-17" to early 18" century, these
guides demand further consideration regarding their relationship with Ukiyo-zoshi,
particularly the discourses represented and constructed in Societal Novels. Regarding
the suspicions of yikyaku , or clients, the discourse surrounding shinjii—the act of
proving sincerity in the relationship between yitjo and clients—deserves attention. To
address this, I refer to the statements in Shikido Okagami ( 438 K#% ), a monumental
encyclopedic work on yitkaku culture authored by Fujimoto Kizan ( EASE 1Ll ) and
established as a manuscript around 1678. In particular, I examine the discourse in vol-
ume 6, titled “Section on Shinjii” ( ‘0> ).

(1) Shinjii refers to a token that demonstrates the unwavering bond between a

man and a woman in a sincere relationship. From this, the terms “to perform

shinji” and “to make someone perform shinji” arise. (2 This token is used

exclusively by vizjo and not by other women. The reason is that yizjo, who

entrust themselves to many men, never disclose the depth or shallowness of
their feelings toward their clients (yitkyaku, ¥ % ). (3) Most men, wishing to
confirm whether the yigjo truly harbors deep feelings for them (or whether her
intentions are genuine), repeatedly visit the pleasure quarters, bring gifts, and

devise various schemes. However, determining the depth or shallowness, the

sincerity or falsity of her heart is exceedingly difficult. Since such knowledge
is elusive, it is natural for men to harbor doubts about a yizjo’s true feelings. @)

In order to dispel men’s doubts, yizjo must live a life where they feign sincerity,

making men believe their words and bringing them to a state of acceptance. 6
In doing so, yizjo display tokens that leave men in confusion. One might ask,

813



814

Forum for World Literature Studies / Vol.16 No.5 2024

then, whether yizjo ever show these tokens to men without sincerity. The answer
is that shinjii can be both genuine and false. Sincerely giving one’s heart to a
man is rare, happening only in one out of ten cases. (6) In eight or nine out of ten
cases, shinjii is not driven by true feelings of devotion but rather employed as a
calculated strategy to ensure a man becomes a regular patron and provides for
the yizjo 5 livelihood. (Shinpan Shikido Okagami Kankokai 207-208)"

The act of shinjii (/0> ), not performed by ordinary women( 2) ) but by yiijo (cour-
tesans), serves as a symbol of their sincerity toward the other party ( D ). In response,
the yizjo attempts to dispel the client’s doubts ( @) ), often performing “performed ear-
nestness” ( ©) ) for multiple clients without genuine sincerity. The tokens of affection
displayed by the yizjo—ranging from writing an oath (kishomon, #2553 ) to the dei-
ties of heaven and earth, affirming her true feelings for the client, to offering her hair,
nails, or fingers—ironically lead the man into even greater confusion ( &) ). From the
yitjo'’s perspective, attracting, managing, and maintaining multiple clients as regular
patrons is essential for shortening the time needed to leave the pleasure quarters. To
sustain these pseudo-romantic intimate relationships with numerous men, the yiijo'’s
emotional opacity must be consistently upheld. This “opacity of the yijo s heart” be-
comes a driving force ( (3)) that encourages the client’s spending on leisure, directly
linking the psychology and relationships between client and yizjo to the consumer
structure of the pleasure quarter system. Consequently, a fundamental skepticism aris-
es between the client, who seeks to discern the yizjo 5 sincerity and pierce through her
emotional ambiguity, and the yijjo, who employs “performed earnestness” to further
confuse and control her clients.

To explore the suspicions clients harbor toward yizjo, let us refer to the descrip-
tions in Takitsukegusa, Moekui, Keshizumi ( 72 & DI EL « £ 2 hH + F LT H),
published in 1677. This text, structured as a trilogy, unfolds in a question-and-an-
swer format where a young man with a skeptical and critical perspective on yiijo
behavior and pleasure quarter culture poses questions to an elderly man who re-
sponds. The narrative reveals the sharp tensions between clients and yigjo through
the debates between the young and the elderly, illustrating the precarious dynamics
of their relationship. For instance, the text refers to a “refined connoisseur of plea-
sure” (suijin, ¥\ ), or “an adversary well-versed in the ways of pleasure” ( 43519
D ), highlighting the strained interplay between the roles of client and yizjo. The
young man poses the following challenge to the elder: “It is widely known that yiijo

1 The underlined sections and numbering in the cited text were added by the author for

explanation and emphasis. The same applies to other citations as well.
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are adept at cleverly responding on the surface, embellishing their words with lies,
and leading clients astray. Why is it that you alone take the side of yijo?” (Tani-
waki, Takitsukegusa 370) He further questions the elder: “Even when a kishomon
is written falsely, or hair is cut, nails pulled, or fingers severed, it is rare for these
acts to demonstrate genuine sincerity. How, then, can you explain the behavior of a
yitjo who seems deeply devoted, only to completely ignore her client once he falls
into ruin or poverty?” (Taniwaki, Moekui 390) In response, the elder acknowledges
the falsity in the behavior of yizjo, yet counters by pointing out the deceitfulness of
clients as well. To address the young man’s fundamental mistrust, the elder elabo-
rates on the “principles of the erotic way” (shikido, {1 ), explaining the inherent
dynamics of yigjo entertainment and seeking to guide him toward a broader under-

standing.

That is a one-sided argument. If deceit existed only on the part of the yizjo and
not on the part of the client, then your claim would be valid. However, O it
is the client, far more than the yijo, who engages in deceit. No matter how

confident a yizjo may seem in her strategies to captivate the heart of a client,

if the client decides to deceive her, he will succeed in doing so. (Taniwaki,
Takitsukegusa 371)
When discussing the fundamental principles of the world of play, @) the greatest

mistake is to think of a yizjo as belonging solely to oneself. [...] When you meet
her, enjoy the time you spend together. When you cannot meet her, simply think

of it as not being able to meet and avoid dwelling on it. (Taniwaki, Takitsukegusa
377)
(3) Without wandering through the ways of shikido ( {f,i# ), one cannot truly

understand the heart of a person or the spirit of refinement. Therefore, it is

said that one who neither abandons nor becomes too immersed in the ways
of shikido is the true suijin (#¢ \ ). Do not think rigidly of only one side. (Taniwaki,
Moekui 385)

The elder points out that the client can also deceive the yiijo if he so desires (D)),
emphasizing that the client’s possessive desire toward the yijo is the root of all issues
(®@). The “performed earnestness” that is inevitably part of the yizjo s livelihood ren-
ders her emotions opaque, functioning as a mechanism that transforms the desire
for possession into the desire for penetration. True yizjo entertainment, wherein the
client does not become obsessed with the yizjo but remains detached and composed,
constitutes the ideal form of refined pleasure sought by the suijin ( 3 ). From this per-
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spective, the discussion naturally transitions into the realm of shikido-ron ( tA1E & |
the theory of the erotic way). In this context, narratives emerge that can be seen as a
form of male counteraction, testing the sincerity of yijo. For example, I introduce a
folk tale from the Sakai ( 3} ) region recorded in volume 15, Zoudanbu ( HEi%55 ),
of Shikidé Okagami. In this story, a client persuades a yijjo to perform a double sui-
cide to confirm her sincerity. Agreeing to the proposal, they prepare to ingest a poi-
son known as “Chojien” ( ] -F[8 ). The man drinks it and collapses, prompting the
terrified yijo to flee to the brothel owner for help. The yijo is subsequently branded
as insincere and given the nickname “Chgjien,” which makes it impossible for her
to continue her career as a yijo. Ultimately, she is sold to a pleasure quarter in the
western region (Shinpan Shikido Okagami Kankokai 513-514). When compared to
the story “If You Die, Let’s Go with the Wooden Sword,” the narrative differs not
only in its use of poison as the method of attempted suicide but also in the outcome,
where the yizjo’s escape leads to her being branded insincere and unable to continue
her profession. This is distinct from Wakayama’s case, where the yizjo’s actions do
not prevent her from continuing her career. Furthermore, the man’s apparent will-
ingness to trust the yizjo’s words and attempt suicide contrasts entirely with Hanru’s
calculated deception in orchestrating the event. While the premise of a client sug-
gesting a double suicide to gauge a ywjo’s sincerity is shared, this narrative is not
unique to this particular folk tale but reflects a broader storytelling motif.

Let us point to another example. Of particular note are the ukiyo-zoshi by authors
influenced by “If You Die, Let’s Go with the Wooden Sword.” These include Firyi
Yamato Soji ( JAIR H AT ), authored by Miyako no Nishiki ( #5® #f ) and pub-
lished in 1702, specifically volume 2, “The Great Patron of Nagasaki” ( 4 & @ K
R), and Keisei Iro Jamisen ( \J > & (8 =1k4R ), authored by Ejima Kiseki ( VL5
H:7# ) and published in 1701, specifically the provincial volume ( @&B D & ), “View-
ing the Sincerity of Courtesans in Shumokumachi” ( LB D LrF & D W T K, 2 8%
ARHT ). The story “The Great Patron of Nagasaki” shares a nearly identical narrative
structure with “If You Die, Let’s Go with the Wooden Sword.” Much like Wakayama,
the tayii Yoshino ( & L %} ) develops a deep relationship with a wealthy merchant,
Shinrokua ( #175 ) from Nagasaki. However, Shinroku suddenly cuts off contact, re-
appearing in shabby clothing to meet Yoshino. The plot unfolds as Shinroku proposes
a double suicide, to which Yoshino agrees. The most dramatic final scene, however,
diverges from “If You Die, Let’s Go with the Wooden Sword” despite mimicking its
structure. At the critical moment, Yoshino stops the act, exclaiming, “Wait a moment!
It really looks like you intend to die. If so, give me a little time to prepare for my last
moments.” She then hurriedly gets up, pretending to ready herself, muttering, “Where
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is the west? Where is the north?” Seizing an opportunity, she kicks over a folding
screen and shouts, “Here’s a murderer!”' prompting individuals armed with wooden
clubs to rush in, apprehending Shinroku. This humorous escape scene contrasts stark-
ly with Wakayama’s composed demeanor. Despite sharing similar elements—such as
the prearranged redemption fee and a silver-foil-covered wooden sword—the story
differs in its conclusion. Shinroku, disillusioned by Yoshino’s insincerity, renounces
his indulgence in the pleasure quarters. Meanwhile, Yoshino’s fall from grace, from a
tayii to a destitute prostitute resembling a yodaka ( 7 /& ), represents an even steeper
decline than the yijo in the Sakai (3§} ) folk tale. Similarly, the story “Viewing the
Sincerity of Courtesans in Shumokumachi,” borrows phrases from “If You Die, Let’s
Go with the Wooden Sword” but reverses the narrative framework. This tale features a
wealthy patron, Nisan ( =), who frequents the Shimabara courtesan Chitose (Ts% )
in Kyoto. After breaking off contact, Nisan reappears wearing a straw hat and shab-
by clothing, lamenting his financial ruin caused by excessive indulgence in pleasure.
Chitose consoles him in a manner reminiscent of Yoshino. However, in a reversal of
expectation, Chitose, moved by Nisan’s pretense of bankruptcy, treats him with even
greater care than usual. Deeply touched by her sincerity, Nisan immediately redeems
her.”

These examples reveal recurring patterns of narrative structure—what could be
termed “shared narrative logic.” The core motif centers on a client testing a yizjo s
sincerity toward him, with the plot structured to determine the truth or falsehood of
her affections. While the degree of malice in the client’s testing methods varies, the
narratives consistently expose the sincerity or insincerity of the yizjo. There exists a
shared narrative that objectifies the yigjo, driven by the client’s “penetrative desire”

to uncover her inner thoughts, alongside a clear portrayal of the yiijo s ultimate fate.

The Frustrated Reader’s Penetrative Desire and Ethical Critique in Ukiyo-zoshi

The inner thoughts of a yiijo are difficult to discern, and her sincerity remains
perpetually opaque. Relationships between clients and yizjo are always situated on
the boundary between truth and falsehood, a condition largely driven by the yijo's
“performed earnestness.” Returning to “If You Die, Let’s Go with the Wooden

Sword,” how does Hanru’s deceptive strategy to test the yijo s sincerity exhibit a

1 The citation of the text from Furyia Yamato Soji is based on the Kokusho Database of the
National Institute of Japanese Literature (https://kokusho.nijl.ac.jp). Original image source:
Frames 27-30. Holding institution: Osaka Prefectural Nakanoshima Library (Catalog No. 66-9-3).
2 See Tsuyoshi Hasegawa ed, Shin Nihon Koten Bungaku Taikei Volume 78: Keisei Iro Jamisen,
Keisei Tenjuga Miko, Seken Musume Katagi, Tokyo: Iwanami Shoten, 1989, 189-192.
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unique characteristic when viewed in light of popular shared narratives?

In Takitsukegusa, the elder mentions that if a client sets out to deceive a yiijo,
he is capable of doing so, yet no examples are provided. However, if the act of de-
ceiving a yifjo evolves into a game that transforms into an aesthetic ideal, what kind
of play might emerge? To explore this, attention should be given to Shikido Okaga-
mi, volume 5, “28 Stages” (28 /i ). Of particular note is how it mirrors the structure
of the Lotus Sutra (Hokkekyo, 1£#45 ), dividing the levels of play into 28 stages.
One especially intriguing stage is the “Great Falsehood Stage” ( Kf% /i ) and its con-
cept of “Kengiso” ( ¥8144H ). At this level, the client employs sophisticated and cre-
ative deceptions against the yizjo. Let us examine this in detail.

(D Presenting oneself as a beggar while one’s actual circumstances remain
secure, in order to test the vizjo’s intentions; (2) appearing in the guise of a
vagabond; (3 suddenly ending meetings under the pretense of needing time

apart; (4) brandishing a blade and proposing a double suicide; or even interfering
in a yijos plans to secure her redemption by disrupting her relationship with a

wealthy client—these are all examples of such strategies. 6) Kengiso
involves exposing deceit through deceit itself. Few are able to master this level

of sophistication. (Shinpan Shikido Okagami Kankokai 186-187)

Feigning destitution to test a yizjo 5 sincerity ((1), suddenly cutting off contact ((3)),
appearing in shabby, impoverished attire ( @) ), or proposing a false double suicide
with a blade ( @) )—these deceptive acts bear a striking resemblance to Hanru’s strategy
of deceit against Wakayama. Here, I do not assert that Saikaku directly referenced
the descriptions found in Shikido Okagami, specifically in the section on Kengiso.
What is significant is that the client’s desire to penetrate the yijo s inner feelings has
reached its apex as a form of “play,” where deceptive schemes are systematized and
shared as knowledge and information within the framework of shikido.

This analysis further clarifies the specific characteristics of “If You Die, Let’s
Go with the Wooden Sword.” In the stage of Kengiso, yijo are described as “un-
aware of the deceit and merely waiting” (Shinpan Shikido Okagami Kankokai 187),
ultimately being manipulated by the client’s schemes. Similarly, Yoshino in “The
Great Patron of Nagasaki” and Chitose in “Viewing the Sincerity of Courtesans in
Shumokumachi” are both led by men, concluding their stories with either insinceri-
ty (symbolized by their downfall) or sincerity (symbolized by their redemption). In
this way, the reader’s penetrative desire is fulfilled alongside the protagonists’ reso-
lution. Within this shared narrative structure, the yiijo 5§ emotions are objectified, and
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the client’s deceptive schemes manipulate her from beginning to end until her true
feelings are fully revealed. Throughout this process, the narrator and the reader of
the story establish a form of collusion, aligning themselves with the client’s manip-
ulative perspective. In contrast, Wakayama’s actions and responses are not entirely
passive toward Hanru’s strategies, nor does she ultimately face ruin. While Hanru
ends their relationship after Wakayama utters the single word “how sorrowful” at
the climax of their staged suicide, he still redeems her, allowing her to leave the
pleasure quarters. Additionally, Wakayama’s actions and the narrator’s commentary
warrant closer attention. For example, Wakayama’s act of writing letters to Hanru
when he fails to visit is described. From Hanru’s perspective, as someone harboring
doubts and initiating the first stage of his strategy under the Kengiso approach to
expose the yijo s falsity through falsity, the letter—an archetypal sales tactic for re-
taining clients—fails to elicit any emotional response.

Subsequent actions by Wakayama include sending clothes and money to Hanru
and secretly requesting a meeting, followed by a scene where she hosts him, paying
for the entertainment herself when he arrives without funds. However, to better under-
stand these behaviors, we must refer to the accounts of mabu ( [H] K , a person truly
loved by the yijo among her clients) in contemporary yitjo hyobanki. For instance, in
Shikido Showake, Naniwa Dora ( i85 HEEE , 1680), sections such as “Moro-
tazuna” ( 7 F-48 ) and “Nando” ( 447 ) symbolize the yizjo s multiple clients (repre-
sented by reins) and their storage (represented by a cabinet). These accounts illustrate
how yitjo sometimes secretly meet with impoverished men, using them to inflate their
popularity by increasing the number of clients associated with their peak fame. These
men could also serve as tools to spread positive rumors about the yijo or incite jealou-
sy among wealthier clients, thereby enhancing her allure.'

Thus, even figures referred to as mabu, ostensibly intimate lovers, become
strategic tools and objects of management within the yizjo 5 professional activities,
maintaining the inherent opacity of her feelings.Regarding Wakayama’s actions,
the narrator remarks, “Having seen such an undoubtedly sincere heart, can it be
that there exists a man in this world as severe as this one?”” (Taizo Ebara et al 378)
However, Wakayama’s behaviors align closely with the strategies described in con-
temporary yijo hyobanki regarding tactics employed toward clients. This creates a
psychological distance between the reader and the narrator, making it impossible
for the reader to entirely align with the narrator’s perspective. As a result, readers

cannot simply dismiss Hanru as an extreme skeptic or eccentric, nor can they defin-

1 See Mitsutoshi Nakano ed, Shikido Showake Naniwadora, Tokyo: Iwanami Shoten, 1991,
163-164, 50-51.
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itively conclude that Wakayama’s intentions are sincere. Rather, Wakayama’s series
of responses to Hanru can be interpreted as a form of “performed earnestness,” rep-
resenting her best attempt to engage with him strategically.

In the progression toward the story’s climax, Hanru’s application of the ma-
liciously deceptive strategies described in Kengiso and Wakayama’s responses are
deeply embedded within the discursive network of strategies, tactics, and reciprocal
interactions between yizjo and clients as evoked by contemporary knowledge of
pleasure quarters. Wakayama’s actions, far from being entirely passive, counterbal-
ance Hanru’s deceptive maneuvers, creating a narrative dynamic of mutual antago-
nism between the two characters. This structure enhances the narrative by generat-
ing tension and engaging the reader’s desire to penetrate the yijo § inner feelings, a
process that achieves the effect of narrative activation.

This raises the question: what is Wakayama’s true intention in the final, deci-
sive scene? In the original text (not the corrected version), the distinction between
Wakayama’s dialogue and the narrator’s commentary is ambiguous. The narration
shifts from an omniscient perspective—"“The tayi did not regret throwing away her
life even in the critical moment, but when she thought of killing the man she loved,

B

she naturally let out a sound”—to Wakayama’s direct speech: “What is there to re-
gret about life?” "' (Taizo Ebara et al 378)

The narrator defends Wakayama’s sincerity, yet readers familiar with the con-
temporary cultural context of pleasure quarters and the behavioral norms of yijo
may remain psychologically distanced from this perspective. Furthermore, the
interpretation of Wakayama’s utterance, “How sorrowful,” remains ambiguous.
Was she genuinely lamenting the act of dying? Was it the sorrow of killing the man
she loved? Or could it reflect the melancholy of realizing she must go so far as to
respond to Hanru’s test with such intense “performed earnestness”? The story con-
cludes without resolving these interpretive ambiguities. In the subsequent scene,
as Wakayama faces the crisis of interrogation, her exclamation, “What is there
to regret about life?” and her renewed attempt at suicide before the crowd could
equally be interpreted as either a genuine act of despair or the ultimate “performed

1 In the modern corrected text, the entire quoted passage is treated as Wakayama’s direct speech,
serving as both self-referential justification and a form of defense. This narrative structure and
stylistic feature demonstrate the effectiveness of Saikaku’s distinctive prose style, kyokuryi-bun
( HHIAL ). Saikaku’s kyokuryii-bun is characterized by the frequent mingling of elements from subsequent
sentences within a single sentence, creating a convoluted flow. It often involves shifts in the subject
within the same context (nejire-bun, IR 3 ) or the continuation of phrases by linking the end of one
segment to the next (shiritori-bun, JJLHL ) 3 ). These features necessitate careful interpretation due to
their intricate nature.
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earnestness,” executed to navigate a precarious moment where her reputation hangs
in the balance. In this extreme situation, pushed to the limit by Hanru’s malevolent
test, Wakayama performs at her best, leaving Hanru unable to find any logical or
moral flaw in her actions—even if he later tells Akashi ( B{f7 ) that her final words
did not sit well with him. Rather than recognizing Wakayama’s sincerity, Hanru’s
acceptance of her actions suggests his intellectual and practical acknowledgment of
her position as a yiijo who executed her “performed earnestness” to perfection. This
explains why Hanru, having rationally “accepted” the situation, declares, “Given
all this, grant me the tayi” (Taizd Ebara et al 378) and pays a large sum to redeem
Wakayama.

Ultimately, the question of Wakayama’s sincerity remains unresolved. In the
final exchange and the scene of her suicide attempt, the collusive perspective of the
narrative fails to fulfill the reader s penetrative desire. While the story does not con-
clude with marital union or harmony, it offers a piercing critique of the intense emo-
tional dynamics and calculated strategies within the pleasure quarters. This critique
vividly illuminates the realities of yiijo life, where personal passions intertwine with
the intricate negotiations of survival, blending entertainment with profound critical
insight into the nature of human relationships in this context.

Conclusion

The ethical critique inherent in literature is often realized by bringing individuals
who have traditionally been marginalized—those without a voice or considered in-
capable—onto the public stage of literary expression, thereby granting them a voice
and highlighting questions about “relationship-building” between people. As con-
firmed in the above discussion, in Korean Se-tae so-seol, the contextual framework
of “discriminatory perspectives between Seoul and the provinces” and “regional
narratives” reveals that the elements of provincial Gisaengs’ seduction and Seoul
men’s fascination served as narrative strategies toward the eventual reconciliation
of the characters. The motif of Hwe-jeol functioned as a means to humorously
broaden Seoulites’ narrow perspectives of the provinces, recalibrating entrenched
viewpoints and facilitating harmony, exchange, and communication between Seoul
and the regions. Similarly, in Japanese ukiyo-zoshi, a shared narrative emerges,
structured around the motif of shinjiz. This narrative involves clients doubting the
inner feelings of yifjo, seeking to penetrate their true intentions, and resolving the
yiijo s fate—whether through ruin, downfall, or redemption—after her sincerity is
ultimately judged. However, in “If You Die, Let’s Go with the Wooden Sword,” the
portrayal of the yiijo’s “falsity” is not rendered comical or objectified within the
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contemporary discursive context provided to male readers. Instead, the narrative
frustrates the reader’s penetrative desire, thereby foregrounding a clear recognition
of the yijo s struggle to live within a fiercely competitive environment.
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Title: Caring for the Intelligent Object: Design Ethics of Otherness within the Non-
Human Turn

Abstract: With the proliferation of artificial intelligence technologies, intelligent
artifacts increasingly emerge as noteworthy moral subjects within ethical
communities. As a political theory and social practice, care ethics has expanded its
focus from addressing solely human ethical concerns to encompassing issues related
to animals, the environment, and public policy. However, research on intelligent
artifacts remains relatively limited. This paper examines how intelligent artifacts and
their digital remnants highlight the uncertainties of human-machine relations and

the “otherness” of objects. Drawing on post-phenomenology and the material turn in



Caring for the Intelligent Object: Design Ethics of Otherness within the Non-Human Turn / Zhang Li

the philosophy of technology, it proposes three design ethics strategies centered on
otherness: the poetics of tolerance, the joy of perspective-taking, and quasi-human
empathy. These strategies explore alternative ways of caring for intelligent artifacts
through counterfactual surprises and object-centered interaction contexts. The
ethics of otherness seeks to transcend anthropocentrism by incorporating intelligent
artifacts as moral subjects within the scope of care ethics, thereby expanding the
“moral constituency” of human ethical responsibilities. Against the backdrop of
the non-human turn, this paper calls for a rethinking of novel ethical relationships
between humans and objects and advocates for design practices informed by care
ethics. Doing so provides a new perspective for interdisciplinary explorations
between ethics and design in the complex context of intelligent technologies.
Keywords: design ethics; otherness; intelligent artifacts; care ethics
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1 2 Leon Cruickshank and Nina Trivedi, “Beyond Human-Centred Design: Supporting a New
Materiality in the Internet of Things, or How to Design When a Toaster is One of Your Users,” The
Design Journal 5 (2017): 561-576; Ron Wakkary, Doenja Oogjes and Armi Behzad, “Two Years or
More of Co-speculation: Polylogues of Philosophers, Designers, and a Tilting Bowl,” ACM Trans-
actions on Computer-Human Interaction 5 (2022): 1-44; Paul Coulton and Joseph Galen Lindley,
“More-Than Human Centred Design: Considering Other Things,” The Design Journal 4 (2019):
463-481.

2 2 Anthony Dunne, Hertzian Tules: Electronic Products, Aesthetic Experience, and Criti-
cal Design, Cambridge: MIT Press, 2008.

3 2 I, Ron WakKkary et al., “Philosophers Living with the Tilting Bowl,” Proceedings of the 2018
CHI Conference on Human Factors in Computing Systems, Montreal: Association for Computing
Machinery, 2018, 1-12; Ron Wakkary, Things We Could Design: For More Than Human-Centered
Worlds, Cambridge: MIT Press, 2021.

4 2 I, Matthias Laschke et al., “Otherware Needs Otherness: Understanding and Designing Ar-
tificial Counterparts,” Proceedings of the 11" Nordic Conference on Human-Computer Interaction:
Shaping Experiences, Shaping Society, Tallinn: Association for Computing Machinery, 2020, 1-4.
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Works in 21* Century
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Abstract: This article investigates the ethical dimensions embedded in contemporary
Thai literature, a topic that has received limited attention from the ethics research
community. Focusing on 24 works awarded the Southeast Asian Write Award (S.E.A.
Write Award) in 21* century, the study employs a framework of ethical literary
criticism to analyze the ethical identities of characters within these works. The analysis
identifies three key ethical facets: the human experience in society, the interplay
between human and animal factors, and the implications of scientific choices. These
dimensions illuminate the complex ethical dilemmas faced by individuals in modern
Thailand. Furthermore, the article examines the dual identities of Thai and Chinese
characters, enriching the discourse on cultural conflicts. The findings reveal that these
awarded novels not only convey profound ethical teachings characteristic of Thai
literature but also provide valuable insights for advancing research in ethical literary
criticism.
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Ethical literary criticism began to emerge in the Chinese academic community
in the early 21" century. In 2004, Chinese scholar Nie Zhenzhao first proposed
methodology of ethical literary criticism in his article “Ethical Literary Criticism:
New Exploration of Literary Criticism Methods.” This is a critical method that
reads, analyzes and interprets literature from an ethical perspective, in which Nie
“attempts to see the relations between literature and society, the relations between
authors and works, and the relations between readers and literary works from
an ethical perspective” (Nie and Shang 5). After 20 years of vigorous advocacy
and practice by Chinese and foreign scholars, ethical literary criticism has
constructed a complete theoretical system, and its influence has gradually expanded
internationally. Its reinterpretation of British and American classics has refreshed
the traditional cognition of scholars in literary research, set off a new trend, and
represented a new trend in literary criticism research.

The Southeast Asian Write Award (S.E.A. Write Award) was established in
1979 and is currently the largest regional literary award in Southeast Asia. As the
founding country of the S.E.A. Write Award, the influence of this literary award in
the Thai literary world far exceeds that of other member countries, and is known
as the “weather vane of Thai literature.” Dhanate Vespada, a contemporary scholar
who has served as a member of the S.E.A.Write Award jury for nearly 20 years,
pointed out that “the S.E.A.Write Award is almost dominant in Thai literature. It is
almost hard to imagine that there has been any work—an important work that has
not been selected to compete for the S.E.A. Write Award” (Xiong 139). S.E.A. Write
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Award had three major purposes at the beginning of its establishment, and used
them as the basic criteria for selection, namely “humanitarianism, creativity, and
controversy.” “Humanitarianism” is ranked first. The so-called “humanitarianism”
is to pay attention to the lifestyle, spiritual realm and ideological connotation of
the people living on this land, and these elements are closely related to the ethical
teaching attributes of literature. Literature not only has aesthetic value, but also
bears social functions in terms of ethics and morality. Thailand’s literary tradition
has long had the slogans of “art for life” and “literature for the people.” Even though
it has been controversial among some writers and critics, the basic trend of literature
being rooted in reality and playing a role in reality has not changed. Unlike the
gradual revival and revitalization of the literary world brought about by the gradual
relaxation of the domestic political atmosphere in Thailand in the first 20 years, the
S.E.A. Write Award in the second 20 years, in the context of economic disasters and
scarred society after the bursting of the prosperous bubble, has shown strong social
criticism and strong ethical attributes. Since the beginning of the 21* century, as
the host country, Thailand has won a total of 24 works so far. The specific winning
works are shown in the appendix.

There are three points for the novelty of the research. Firstly, the approach used
here, ethical literary criticism, is novel in the sense that it is specific application to
Thai literature. And with its focus on the moral aspects of literature, the approach
can provide unique perspectives, compared to traditional literary analysis methods.
This can illuminate aspects of Thai literature that might be overlooked. Secondly,
due to the dynamic shift of the current cultural, economic, political contexts
that contribute to changes and problems related to ethical aspect of Thai culture
embedded in Thai literature. Thirdly, as a Chinese scholar, the author can provide
the reflection on ethical issues in Thai literary from a foreign critical lens. This
allows readers to see how Thai culture presents itself to foreigners, which can be
similar to or different from the writers’ and Thais’ understanding, especially when
dealing with ethical matters. These three reasons make it insightful and useful
to apply ethical literary approach to examine perspectives of contemporary Thai
literature. It is also expected to prove the feasibility and particularity of studying
Thai literature from the perspective of ethical literary criticism, and expand the
applicable research field of ethical literary criticism.

1. Ethical Identity of Human in Society

According to Nie Zhenzhao, “Ethical Literary Criticism focuses on the analysis of
the characters’ ethical identities” because “almost all ethical issues are often related
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to ethical identities” (“Ethical Literary Criticism: Its Fundaments and Terms” 21).
In the background of Thailand in 21" century, many characters in modern Thai
literature display some diverse ethical identities that are different from those that
are typical in other works. For example, Thai-Chinese, with dual ethnic identity, is
always the special kind of characters in S.E.A Write works.

Why we choose Thai-Chinese as the study focus of human in society? Firstly,
one of the most important literatures in Thailand is Thai-Chinese literature. It
appears to the researcher that nearly all of Thai literary novels are deeply influenced
by foreign culture. Chinese culture is one of the most important cultures that collide
and integrate with Thai culture. Historical records show that “from the Taksin to the
early Bangkok period (up to Rama V), Thailand maintained close trade relationships
with China” (Chaloemtiarana 161). Secondly, with the increase of the number of
Chinese in Thailand, the problem of ethical identity has become more and more
apparent. Many Thai-Chinese are afraid of falling into spiritual dilemma of being
rootless and without source, which reflects the deep anxiety of Thai-Chinese writers
in the context of the world’s multicultural environment. There are two S.E.A Write
works in 21 century written from the perspective of Thai Chinese, telling the
ethical anxiety and dilemma of Thai Chinese from the perspective of collective and
individual, in other words, from the perspective of Thai-Chinese family and Thai-
Chinese females, in the context of the new century.

1.1 Thai-Chinese Family

One of the S.E.A Write literatures on the ethical identities of Thai-Chinese is the
2018 winner of the novel Memories of the Memories of the Black Rose Cat' by
Veeraporn Nitiprapha, which traces family memories through the perspectives
of grandmother Si, grandchildren Dao and the black cat. Every member of the
immigrant family strives to find their roots, or to find an important fulcrum that
can support their lives, and they all have their own beliefs and principles. The five
children of the immigrant family have always struggled, torn and integrated in
their original families, individual emotions and identity. This is the second time
that Veeraporn Nitiprapha has won the S.E.A. Write Award. She has won the award
once in 2015 for The Blind Earthworms in the Labyrinth, striving to make new
breakthroughs in creative themes and artistic forms. There are two creative points in
her second awarded work to show the dilemma of ethical identities of Thai-Chinese
family.

Firstly, the author uses the perspective of magical realism to coldly see through

1 See Veeraporn Nitiprapha, Memories of the Memories of the Black Rose Cat, translated by
Kong Rithdee, Bangkok: River Books, 2022.
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the various joys and sorrows of a Chinese family. This style can be seen from the
title clearly. “Black Rose Cat,” partly named for “the twirl of overlapping patterns
on its back, cascading from jet black to the shade of glowing particles of sand, each
hue seeping into one another as if painted by watercolours” (Nitiprapha, Memories
of the Memories of the Black Rose Cat 34). This is a fitting analogy for the structure
of the book, whose chapters—ringed with foreshadowings—meld like ripples of
rain in water. This novel begins slowly with the pace of a tropical afternoon when
a boy named Dao explores “a melange of tattered, warped memories” (Nitiprapha,
Memories of the Memories of the Black Rose Cat 16), ones he thinks perhaps were
never his own but were given to him by someone else. His world is one of stories
told to him by a grandmother who has disappeared from a house where he lives
with his mother, a woman whose presence is spectral. Only when he enters the Rain
Room does he ever see anyone else, a girl within a large mirror who looks oddly
familiar to this boy who has never left his house and has never met a stranger. Dao
is a vessel for memories. He’s the last of what was meant to be a family dynasty,
begun by Tong, a man from China whose body is covered with “black freckles like
lightless stars...burnt-out constellations” (Nitiprapha, Memories of the Memories
of the Black Rose Cat 21). Tong’s success in his adopted country makes it possible
for him to buy the big house near a pond covered with pink lotus blossoms, next
to a forest of acacia trees that fill the air with blankets of yellow pollen. Through
his house Tong’s children come and go, leaving only their stories behind. Their
stories float through the house and into Dao’s mind like curls of smoke, defying
linear rules of time or place. This writing methods makes readers switch between
sentimentalism and rationalism, so that readers have a further awareness and
alertness to the illusion beyond the subjective consciousness.

Secondly, the author attempts to think about individual life in the context of
overall history, and blending the broken family into broken history. Although the
novel tells the story of a Chinese immigrant family, it observes national history,
family history, and personal history from a traditional and unique perspective.
From the time of King Rama VI (1910-1925) to King Rama IX (1946-2016),
this immigrant family rises and falls with the tide of history. The patriarch of the
family, the grandfather of Dao, “leads his family through World War 11, apocalyptic
flood, anti-Chinese riots, and era-defining rebellions and coups. His children and
grandchildren live on through the giddy years of the Vietnam War and Thailand’s
bloodied politics of the 1970s” (Nitiprapha, Memories of the Memories of the Black
Rose Cat 10). The image of the Chinese created in this novel is also a concentrated
reflection of the various changes in the image of the Chinese in Thai literature as it

853



854

Forum for World Literature Studies / Vol.16 No.5 2024

moves into the new century, and a reflection of the history of that period.

The novel Memories of the Memories of the Black Rose Cat talks about
memories of memories. The author describes, in moving detail, Great-Grandpa
Tong’s feelings of being unmoored, yearning for his ancestral homeland while
building a life in his adopted country. The dilemma of ethical identity of Thai-
Chinese talked about in the story is a microcosm of the living conditions of Chinese
people in Thailand.

1.2 Thai-Chinese Females

The other work in the S.E.A Write literature on the ethical problems of Thai-Chinese
is the 2023 award-winning work Family Comes First," which involves 11 short
stories related to Thai Chinese females. The author is Narispong Rakwattananon,
a young Thai man of Hakka and Cantonese descent, who tells the various ethical
issues caused by the dual ethical identities of Chinese in Thailand.

One of ethical problems is about identity anxiety of Chinese. For example, in
the story “The Fallen Words,” a son witnessed Chinese words slowly floating out
of his mother’s body one by one, and the fallen words gradually disappeared from
her memory. This worry about the loss of Chinese culture reflects the panic and
confusion of the gradually blurred ethical identity of Chinese in Thailand in the
process of cultural integration. As the author himself, who also has a dual identity of
Chinese and Thai, he also deliberately used paratexts (such as the use of colors and
Chinese calligraphy illustrations) in his creation to deepen the reader’s impression.
This is undoubtedly a response to the identity anxiety of Chinese in Thailand.

Another ethical problem is about the oppression under Chinese traditional
culture reflected in Family Comes First. In several short stories, the author tells
how the traditional Chinese culture of favoring sons over daughters oppresses
women in the new era when new and old customs collide. For example, in “Birth
Mothers,” when the daughter-in-law is pregnant, the child seems to belong not only
to her and her husband, but also to her mother-in-law, blurring the boundaries of
the real biological mother; for example, in “Tears Flow Like Waterfalls,” a sister
devotes her life to taking care of a mother, but the mother can’t remember her, but
keeps calling for her brother who unfortunately disappeared in the waterfall many
years ago, and in “My Dear Sister,” the brother becomes the object of the sister’s
resentment because he constantly receives praise, warmth and love from his family,
while the sister is ignored in her own home. Although the women in Narispong
Rakwattananon’s works have been abroad for many years, they are still deeply
bound by traditional Chinese feudal ideas. Like a kite, they can neither get rid of

1 See Narisapongse Rakwattananont, Family Comes First, Bangkok: Salmon Books, 2021.
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the influence of their inherent cultural and ethical identity, nor integrate into the
unfamiliar local culture, and are in a state of blurred and chaotic ethical identity.
At the same time, because most immigrants have been away from China for a long
time, they also show cultural lag and discontinuity that does not match the speed of
Chinese social development.

Professor Nie said, “the task of literature, accordingly, is to depict how ethical
relationships and moral order undergo changes, examine their consequences,
and ultimately provide experience and lessons emerging from human life for the
progress of human civilization” (“Ethical Literary Criticism: A Basic Theory” 190).
In the works of the S.E.A. Write Award, it is obvious to see the ethical dilemma
of natural human in the changing social ethical environment. The complex ethical
dilemma of characters in modern Thai literature, especially in the works of the S.E.A.
Write Award, are partly reflected in the dual identities born in immigrant families. It
is with different ethical identities that these characters in Thai literary works make
different ethical choices, showing the distinctive ethical characteristics of Thai

literature in the new century and providing readers experience and lessons.

2. Sphinx Factor in Human and Animal

Apart from the discussion on ethnic ethical identities, there are endless works
containing animal elements in S.E.A. works in 21" century. Thai writers connect
animals with human society, reflecting the exploration and attention to the human
and animal nature of people in modern society.

According to Nie Zhenzhao, the evolution of human civilization experiences
three stages of natural selection, ethical selection and scientific selection. Biological
selection is the first decisive step in the transition from ape to man, but what truly
differentiates human beings from animals is the second step—ethical selection.'
This is the three-stage theory of human civilization. Similarly, Thai writers use
different ways to depicts the image of human beings as a kind of animals to remind
people of the difference of animal and human beings. There are three different types
of S.E.A. works about animal and human beings.

2.1 Animal Factors in Human

Many postmodern works try to use animals as metaphors for human society,
reflecting the contradictions and conflicts between the human and animal factors in
modern society under the background of the new era.

For example, Jadet Kamjorndet’s That Night of the Year of the Tiger and

1 See Nie Zhenzhao, “Ethical Literary Criticism: Sphinx Factor and Ethical Selection,” Forum
for World Literature Studies 3 (2021): 383-398.
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Other Animal Stories', which won the award in 2020, is also the author’s second
award. The last winning work was The Morning Sun is Too Hot to Sit Sipping
Coffee in 2011. After nine years, Jadet Kamjorndet’s artistic style has also changed.
“That Night of the Year of the Tiger and Other Animal Stories” combines the
characteristics of animals and humans, and sees through the animality of humans
and the humanity of animals. At the same time, the author also tries to challenge
traditional writing techniques, seeking breakthroughs in the plot, number of
characters and length of short stories, and also uses animals as metaphors to mock
the lifestyle, thinking mode and values of the entire society.

Another example is Veeraporn Nitiprapha’s The Blind Earthworms in the
Labyrinth,” which won the award in 2015, is a novel based on a love triangle story.
It compares young people struggling with their inner confusion to earthworms
looking for a way out in a winding maze. The author’s peculiar narrative style
makes readers feel like it is real and the truth may exist in many forms. The multiple
narrative techniques of these two novels have certain literary historical significance,
especially the weakening of the omniscient perspective, which has changed the
traditional narrative tradition in the past and foreshadowed the arrival of individual
narrative in a relatively three-dimensional posture. The strengthening of individual
narrative in literature reflects the enhancement of individual significance.

The third example is the short story collection The Unorthodox Lion’, which
won the award in 2017, was written by Jidanun Lueangpiansamut, the youngest
writer to win the S.E.A. Write Award that year. This work creates an imaginary
world, and the content reflects people’s various choices about lifestyles, raising
questions from different angles, including the good and evil of human nature, the
fairness of the regime, authoritarianism, etc., challenging readers’ inherent ideas. At
the same time, the author uses metaphorical narrative strategies to embed traditional
Thai folk tales that are familiar to readers into the novel, and also fictionalizes
characters and scenes that do not exist in the Thai social context. The narrative
technique is avant-garde and the language is concise and profound.

2.2 Human Factors in Animals
There are also works that compare the animal world to human society, showing

disappointment in human society. For example, the magical realist work-the novel

1 See Jadet Kamjorndet, That Night of the Year of the Tiger and Other Animal Stories, Bang-
kok: Pajonphai Publishing, 2020.

2 See Veeraporn Nitiprapha, The Blind Earthworms in the Labyrinth, translated by Kong Rith-
dee, Bangkok: River Books, 2018.

3 See Jidanun Lueangpiansamu, The Unorthodox Lion, Bangkok: Words Publishing, 2022.
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The Story of Defun by Siriworn Kaewkan', which won the award in 2021. This work
tells the legend of a family that makes a living by killing tigers on the southern
Andaman coast. About 112 years ago, since Defun’s great-grandfather, they began
to settle in the rich forest and gradually formed a small tribe called “Rainforest
Tribe,” but by Defun’s generation, they no longer live in their hometown, and Defun
has lost his memory. He only roams in the forest with tigers all day long. Later,
Defun returned to his hometown, only to find that it had become cold and cruel.
Everything was caused by the power struggle and the law of the jungle within the
tribe. The tribe was dispersed and withered in the constant slaughter, and Defun also
suffered a mental breakdown. After a hundred years of history, no one remembered
the legendary family of the past, and no one even dared to be sure that this brave
and fearless family had ever existed. This novel construct a distorted and painful
history with magical realism, and awakens the reader’s memory of history with a
heavy and calm brushstroke. The cruelty and coldness of human society further
highlights the simplicity and humanity of the animal world.

2.3 Half-human and Half-animal

There is a Thai writer portrayed a half-beast, half-human figure — the dwarf to
show the reality of dreams and the illusion of reality in their stories, and explore the
deep psychological space of personality.

Awarded in 2012, Wipas Srithong’s novel The Dwarf* is about a young man
named Krerk, who is a drop-out medical student, just like the author. One day when
the years were peaceful, Krerk had a nightmare. In the dream, he wanted to catch
people to play in his building. His target was not wide, that is, people with short
stature. He treated the captured dwarf as a guest of honor and did not hurt the dwarf.
The only thing he did was to deprive the dwarf of his freedom. Krerk’s good friend
from school days, Piqi, a young man who had just lost his wife, and Nud, a young
female artist, also participated in this incident. The three young people tried to find the
meaning that was beneficial to themselves from the dwarf. Although the dwarf who
was kept in captivity had good living conditions, he still longed for his own freedom.

This novel has a novel concept. It concerns the deep psychological space
of modern people through the construction of extreme stories. In the spiritual
dilemma of boredom, loneliness, solitude, confusion and despair, individuals yearn
for interpersonal communication, spiritual communication and the establishment
of self-worth, but finally find a solution by imprisoning others in dreams. Even if
it is extremely hypocritical on the surface and provides the best treatment for the

1 See Siriworn Kaewkan, The Story of Defun, Bangkok: Pajonphai Publishing, 2021.
2 See Wipas Srithong, The Dwarf, Bangkok: SM-Thai Publishing House, 2020.
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prisoners, it still cannot cover up the extremely alienated and inhuman behavior
of controlling others, as well as the naked violence and trampling in modern
interpersonal relationships. Because of the convenience of bullying the weak and
the unsuppressed evil in human nature, the most precious qualities and natural
rights of the individual have disappeared, that is, freedom. The most absurd thing is
that people with human form are taken over by animal factor, while dwarfs who are
regarded as animals still retain their human factors.

Professor Nie uses the concept of “Sphinx factor” to analysis this kind of half-
beast, half-human figure. “The feature of the Sphinx’s combination of a human head
and an animal body implies that the most important feature of a human image lies in
its head, which stands for the reason of human beings emerging in the evolutionary
process. It also points to the fact that human beings evolved from animals retaining
features common to animals. With this in mind, I name this feature the ‘Sphinx
factor.” It is composed of the human factor and the animal factor. The human factor
refers to ethical consciousness embodied by the human head, which results from
human being’s biological selection in the evolution from savagery to civilization;
while the animal factor suggests human beings’ animal instinct mainly under the
influence of primitive desires” (Nie, “Ethical Literary Criticism: Sphinx Factor and
Ethical Selection” 388). The author chose the dwarf as the main character, like the
Sphinx, wandering between humanity and animality, reflecting the mental state of
half-human and half-beast in modern society. In the end, the reader asks, is this a
dream or reality, which is also a question worth pondering.

According to the three-stage theory of human civilization, from the source, the
historical starting point of human civilization began in the natural selection stage,
developed through the ethical selection stage, and finally entered the scientific
selection stage and ended. The three stages of natural selection, ethical selection,
and scientific selection have an inherent logical connection and are a whole, but
they are different in nature and mission. Natural selection uses evolution to solve
the problem of human form, ethical selection is using teaching to solve the problem
of human essence, and scientific selection is using technology to solve the problem
of human scientificization. Humans emerged in the process of evolution and are
new species selected by nature. The biggest feature of the newly emerged humans
is that they are completely different from other animals in form, but they are no
different from other animals in essence. They are in uncivilized ignorance, so they
need to develop towards civilization through ethical selection.' About the way to

1 See Nie Zhenzhao, “Ethical Literary Criticism: Sphinx Factor and Ethical Selection,” Forum
for World Literature Studies 3 (2021): 383-398.
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civilization, Thai writers try to give their own answers, which is also in ethical way.

3. Human by Scientific Choice

While advocating humanism, the S.E.A. Write Award also encourages innovation
and controversy. In the new era, in addition to the emergence of many works on
realistic themes, new themes are also emerging in Thailand. Among them, it is
worth mentioning that the rise of science fiction themes shows the ethical choices of
mankind between technology and morality and religion.

Regarding the concepts of “scientific selection” and “human by scientific
choice,” Nie Zhenzhao explained in a recent interview, clarifying the difference
between “scientific selection” as a stage of human development and “scientific
choice” that constitutes this stage. He used cloning as an example to explain:
“Cloning is the result of scientific choice, but it does not belong to the scientific
choice of the scientific selection stage” (Liu and Nie 15). Human Cloning tells the
story of “human by scientific choice.”

The novel Human Cloning' by Wimon Sainimnuan, which won the award in
2000, is the first science fiction work in the S.E.A. Write Award. The Original name
“Amata” is a Pali word meaning “immortal,” “deathless.” This word (amata, skt.
amrta) denotes in classical Indian mythology a drink that implies immortality. It was
used by the Buddha in his first sermon (Dhammacakkappavattana-sutta) to describe
the goal of his teachings, the way to Nirvana: “Listen! Immortality is found”
(Schlieter 189). The novel describes a business tycoon, Prommin, who is obsessed
with having several clones of himself, who will serve as organ donors for his aging
tycoon. A Western scientist, Dr. Spencer, helps him realize this plan. He personally
raises one of the clones, Qi Wan, as a father, and tells him that he is a clone when he
reaches adulthood, and takes away his various organs. The clone Qi Wan is forced
to accept. But another escaped “clone brother,” a devout Buddhist named Aolachun,
believes that the heart is the organ of consciousness. In order to avenge Prommin, he
persuades Dr. Spencer and Prommin not to take away the clone Qi Wan’s individual
organs, but to transplant Prommin’s brain into his own body to save the clone Qi
Wan. Dr. Spencer does so; Prommin’s brain is transplanted into Aolachun’s body,
and Qi Wan gets his own complete body. After the operation, Prommin is reborn,
and Aolachun is sacrificed. The book focuses on two major issues: religion and
science, ethics and science.

3.1 Science and Religion

1 See Wimon Sainimnuan, Human Cloning, translated by Gao Shurong and Fang Ying, Shang-
hai: Shanghai Translation Publishing House, 2002.
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As a Buddhist country where all the people believe in Buddhism, it is natural that
certain Buddhist doctrines are contained in Thai literary works. When scientists
appear, the conflict between Buddhist doctrines and technology is inevitable. In the
book Human Cloning, the author uses a lot of debates to show the conflict between
Buddhism and science. As pointed out in the announcement of the Southeast Asian
Literature and Art Selection Committee: “It adopts the form of debate between the
secular and religious in the East” (Sainimnuan 198). This debate is quite fierce and
sharp, and it is a tit-for-tat rebuttal. Although there are many debates, it is not boring
and empty preaching, but full of wit and humor, with no lack of examples and
humor, vivid and sharp, and logical reasoning. It makes people read it with interest,
and it does not feel monotonous and empty, and it is boring. The debate between
the protagonist Prommin and the clone Aolachun and Professor Spencer, as well as
Prommin’s several press conferences are all examples of debates, and they all have
a moving effect. For example, topics such as the functions of the heart and brain,
whether thoughts and emotions can be regenerated, rebirth and immortality are all
areas where Buddhist teachings are completely different from scientific research.
3.2. Ethics and Science

The issue of human cloning can be said to be a topic at the forefront of science.
The author took the lead in conducting an in-depth discussion of it in the novel, and
even some specific technical issues were described in detail. The novel analyzes and
describes the changes and developments in the thoughts and feelings of the cloned
people in a profound and vivid way, thus bringing readers into the emotional world
of a 22-year-old cloned person. All these show that the author is quite keen on the
future development of mankind, the latest scientific and technological achievements,
and the deep exploration of human nature. As Professor Nie Zhenzhao said, “under
the influence of science, everything is undergoing tremendous changes, whether it is
literary creation or literary research” (“The Scientific Turn of Humanities Studies”
565). It can be seen that Thai writers adapt to the development of the scientific era
and provide their own thinking.

In addition, the author combines the exploration of this new topic with the
exposure and criticism of the darkness of reality. The concern with common people
of Thai writers is stated by a scholar in International P.E.N. Thailand Centre in the
book Thai PE.N. Anthology.: Short Stories and Poems of Social Consciousness:
“the rich Western-educated protagonist has had to take leave (of) the literary stage
to make way for the neglected school-teacher, the village doctor, the poverty-
stricken farmer and the underprivileged of society” (12). It is worth mentioning that
this kind of concern is not a modern phenomenon. As early as the 1970s, the Thai
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academic community voiced the call for “‘literature for life’ (wannakham phuea
chiwit), which they defined as literature that served the interests of the common
people and promoted social justice and progress in the hope of changing the society
for the better” (Limapichart 41). Thai writers have always recognized and practiced
the ethical educational function of literature and its role in reflecting social reality.
The author makes readers feel that the issue of human cloning is not a problem
in the distant future, but an imminent problem that urgently needs to be seriously
considered and properly solved. This is the key to the strong awakening of the work,
and it is also the reason why the work has far-reaching significance and great value.

This work shows the contradiction between religious beliefs and science and
technology, the conflict between modern morality and primitive barbarism, and also
writes about the interweaving of love and hate, the interweaving of good and evil
human nature, the confrontation between persistence and compromise, the opposition
between freedom and confinement, etc. The characters are fighting fiercely in the
novel from body to mind. Human Cloning maps the possible contradictions in the
future into the characters of the novel, cleverly satirizing social chaos, constructing
the story in a meticulous way, with more three-dimensional characters, and the story
and characters fit closely. Deep descriptions and discussions are always unforgettable.
Good works always pursue certain common issues, such as the texture of society and
the complexity of human nature, such as how to be immortal and what is eternal.
However, this work uses a fantastic conception to integrate humanistic thinking with
technological elements, and presents the longing imagination in a transcendental
posture, depicting the spiritual choices made by human beings in the new century
surrounded by science and technology. However, Prommin’s selfish choice made by
using high technology will inevitably bring emotional tearing and intense pain. The
author is obviously skeptical about this, so he conveys deep self-doubt and shock
in the clone Qi Wan. In science fiction imagination, whether people can get real
sustenance and enlightenment from utopia, and whether they can be sublimated in
the future, these are all questions raised by the author in a wonderful science fiction
form. In the view of literary ethics criticism, “text has three basic forms: brain text,
material text and electronic (digital) text,” and “brain text” is a special biological
form unique to the human body, which is the perception and understanding of things
stored in the form of memory by the human brain.' Although Prommin has the
biological form of natural selection and ethical selection, the animal factor controls
the human factor and eventually leads to destruction. As a product of scientific

1 See Nie Zhenzhao, Introduction to Ethical Literary Criticism, Beijing: Peking University
Press, 2014, 270.
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selection, the clone Aolachun has the ethical consciousness to distinguish between
good and evil after possessing the biological brain text unique to humans, and finally
becomes a true Buddhist.

The anthropologist Herbert Phillips argued that Thai writers can be “the
most sensitive, reflective, articulate...members of Thai society” (3). In the face
of increasingly complex social reality, Thai writers in the new century use their
sensitive hearts to see through social reality, and use new perspectives and new
themes to travel in the space of surrealism and imagination. As Nagavajara said,
“The problems besetting contemporary Thai society are so complex as to defy any
straightforward, black-and-white representation” (74). How should modern Thais
choose between ideals and reality, technology and human relations, desire and

humanity? Thai writers are trying to give their own answers.

Conclusion

In conclusion, Thai literature in the new century shows a rich blend of national
identity and ethical complexity. Contemporary works are increasingly exploring
themes like science fiction and moral choices, reflecting the significant changes in
society. Among the characters of Thai literary works, whether it is the Thai Chinese
with multiple identities, the half-human, half-beast Thai lower-class people, or
the new-age Thais with a high-technological and religious background, they all
embody strong ethical characteristics. Thai writers in new century express their
great concern for ethical issues in Thailand. Although the study of ethical literary
criticism in Thai literature is still developing, through the analysis with ethical
literary criticism, it has the potential to enhance our understanding of these stories
and their broader relevance to Southeast Asian literature. It is with the hope that this
exploration will inspire future writers to engage with ethical questions, contributing

to a more thoughtful and meaningful literary tradition.
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Appendix: (English Translation)

Year |Author Work

2000 |[Wimon Sainimnuan Human Cloning

2001 |Chokchai Bundit Souvenir From Faraway Land

2002 |Prabda Yoon Pen in Parentheses

2003 |Duanwad Pimwana Changsamran

2004 |Rewat Phanpipat Reminiscence of the River

2005 |Binlah Sonkalagiri Princess

2006 |Ngarmpun Vejjajiva The Happiness of Kati

2007 [Montri Sriyong Kawiniphon

2008 |Vachara Sajasarasin Things We Forget

2009 |Uthis Haemamool The Brotherhood of Kaeng Khoi

2010 |Zakariya Amataya No Women in Poetry

2011 |Jadet Kamjorndet The Morning Sun is Too Hot to Sit Sipping Coffee
2012 |Wipas Srithong The Dwarf

2013 |Angkarn Chanthathip The Fifth Chamber of the Heart

2014 |Saneh Sangsuk Venom and Other Stories

2015 |Veeraporn Nitiprapha The Blind Earthworms in the Labyrinth

2016 |Phalang Phiangphirun The City of Outsiders

2017 |Jidanun Lueangpiansamut The Unorthodox Lion

2018 |Veeraporn Nitiprapha Memories of the Memories of the Black Rose Cat
2019 |Angkarn Chanthathip On The Way Back Home

2020 |Jadet Kamjorndet That Night of the Year of the Tiger and Other Animal Stories
2021 |[Siriworn Kaewkan The Story of Defun

2022

Palita Phonpradapphet

Until We Lie the Worlds Embrace

2023

Narisapongse Rakwattananont

Family Comes First
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Ethical Dimension on Creative Story Retelling:
Adaptation of Mulian’s Story in the Dwelling
by the West Lake

i 223% (Lin Moyi)

NEWE: RFERZEHEMCRIATHO M ES  FATHE “HERH”
AARENRERE, NESZREZRETH, PRHMXAMOERLES
BRENEN. & (EARAR) &L “Fi” WOREAZE LB O°
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R, BT A e LG Al BN E.

R A EHFER,; BEZH; BERE; W (EARAR)
EEEN: MR, RITHRAFERFRELHRE, TEFARTT W A4
BEEL P EFEMFIRE M,

Title: Ethical Dimension on Creative Story Retelling: Adaptation of Mulian’s Story
in the Dwelling by the West Lake

Abstract: The creation of retellings is based on the theory of “brain text.” The
traditional story “Mulian Saves His Mother” has been passed down through different
iterations and interpretations, embodying the transformation of brain text and cross-
media creative flow. For instance, the film Dwelling by the West Lake retains the
ethical core of filial piety and the ethical choices of “saving the mother” from the
original story. The reconstruction of ethical representation, in conjunction with
the theme of pyramid selling, has resulted in a brain text of secondary creativity.
However, the film’s dual identity as both a literary adaptation and a critique of
marketing hinders the effectiveness of its presentation of the adapted brain text. The
adaptation of Mulian’s story in the film Dwelling by the West Lake demonstrates
that the key ethical dimensions of creative retelling are the inheritance of the ethical
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core, the reconstruction of the ethical representation, and the maintenance of balance
between aesthetics and ethical education. The infusion of these elements into the
narrative bestows upon it a renewed ethical significance and cultural creative value.
Keywords: creative story retelling; ethical dimension; Mulian’s story; adaptation;
Dwelling by the West Lake

Author: Lin Moyi is a Ph.D. candidate in Creative Writing at the University
International College, Macau University of Science and Technology (Macau 999078,
China). Her main research interests are creative writing and the transformation of
classical Chinese cultural resources (Email: 3230001004@student.must.edu.mo).
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Abstract: Mahadevi Verma is one of the representative poets of Indian Chhayavadi
literature. Her poetry revolves around three major themes: philosophy, emotion,
and nature, with the theme of “Pain” being the most distinctive and controversial.
From the perspective of ethical literary criticism, this paper examines the ethical
environment in which Mahadevi lived, her multiple ethical identities, and their
influence on her choice of the “Pain” theme and its poetic expression. It explores
how her writings on “Pain” convey ethical teachings. The paper argues that her
depiction of pain connects the individual, the collective, and the nation, mapping
the inner mind onto external reality. Her traditional writing style enables readers to
aspire to the noble ideal of happiness by empathizing with universal pain, and calls
for spiritual perfection by eliminating pain through restraining desires and self-

sacrifice, thus forming the lofty ethical value of the emotion of “Pain.”
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Tt OV A2 AT LA G| RN 20 R 0 (1R DA R AT PR A= i b £ RDORS # R 4 di
NI 1 S — M A7 I AR ILE IS K. ERrdoh, tHEEEE
(3G AWER T AR AR AR AR R iRE . 5. X%
ANBHES: “NAEMMHZR, EXEENRETHIOR” 9D . “EREhT
AR, ARSI HIEE ! 7 (62) 3 FHAHEPR S LAANE, WS SR
M, MEERNEG—HHE: “[RRPRGIERE S, ERET RSB
[P, X AN S N, MEVEHTZ RERE L7 (110D 5 FREPAR
B R NAERE S, (BRI E, AR E a0 2K
HER, REZ2ENE. 7 “NEREE PR, BuhrEE! ERE
A, EERTR R (7D HERGEIMNREPE S SRR, a4 EE:
“HOHRMAETGIRMZ N R, BRGSO I, R LS B
W, JEKIZMSHER! 7 (229) “FofsKimiylEsE, Wk EEm
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ZKHREL 7 Q1T Ft, AR SR, X 0 e vk vk
Pesfe:  “RRIESHITH LARIIR, KO EHE" (267) , R
HRMAEE! Q67 “OPBEH, FE K, B, LUK
BB, AEREEABRL 7 (313) 2 P2 R AR
W RANH K AR R TR, R KR A | R PR
MR —REE L 7 AL, MR, R RS, B
7 ARG, TS R A R BB 7 5 P SR el e R 1
G, R R MR, BRI, RS RTE 5 R RS, T
Ul A 0 SR T

Hk, RREIIAIOEE . LR AT K, R LA I A 00 0 R
RAE— MO MU R RN R — B, B I S
BRI ST, (o) KT RUMSEHOR, (FURIEIE A, AT DL
MR ACH I KHEIRRE, 45 AT A DN A, A A B
AFRMRE T, SRS Gl aut g 2) . R
BRI R (AR ALH, 4SBT DLk AP L A
TN, R TR LS R 7 (108) S
SRR, SO T b AR N AR IR e A
MR (343) . IREAORE T DR ARIIE R A B AR, 8.
AT TEA H SE A5  BSAS SAT R “AERIBRAT RS, AT
BB , B, AR A" . R RS AR S A,
AT ARG T « WFF K e, WV RORS Bk, PR AL R 7S AT K, 6
AR RARIOR S, ARBHOUR | 7 (242) B AR, WAL, &
LT, TS ROV AT BN . SRR R0 A
ORI A, I IR B A R, A R, TR
feti e B 5O (108)

SR R 1 5 R AR R B 7 e A
T R G 7 VIR VT B, R 2 M B At
PRITTEE, MR AEIOHBAE L 7 (219) , HHAEBLSI AR I s AR R
BRI, e AERRIIEAT: TR BRI, B 2
BT (361> . HEABME L B ST, B m AR
HORIB T H B . A RO LRI, S 1 IR e A
M, VEEACE MRS “BORERIIT, LURIIBIEAR, %A
i, RAEFRERERIZES ! 7 G15) R NIEK , B2
! 7 (242) WATBHACRAWEKOEN, BOVEENTIE, FX
R, (R AE K B RS, IR 7 (273)
VRN TR BB N RAT, AT HATER 510 M b — LA, D2t i) SR 25
Feils HTWIREARR RS, Bl g, B SRR R
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el (311D o BAE B ZMRAGEE NS (1 I, IR AR B IR e
iz i, RV ANRIEMELAR.

RIS TBAE R AP “ORE” PE, HCHARE X ERIE: K, X
f5 O BN RIS R, R M A A R R, (E IR A
SR AR R, BT TR AR, R AR A R OR IR AR, SRR A ) R
BRAEAT, TR RROR T n i AR SR TR, R T R
PTG AE 1o N\ HR v s B SR 0 S R E SR s e, YO8 R R
RN REZA B E, BAERNES SR KRE T 2N KA
ORI, A BELE R AN AR (R A B AR AR AR R R T, RRT AR SRS, AR
173, DLSRBLNREEAR RN =, KB, seil bk 3 RERE F 2R
FIf &, LT 7 BERERE L.

FRIS T AE N IE I 2GR I D B N A0, R ARIEM:  “fE
FEakeh, BEVEEZ G RFEN BT, o) T i il &
R BRIE R B 32 s . IR mT DAl e N9 2, 25 A N AR A5 A
BIFR”  (Ferear &y, @a@r 17) o FULATLUEH, i se 2z i i &
RS R R R A RAR A, Xk BRSP4 o 3l 1) S PP AN R % AR BRAE
SRR TR A R % b A RERRAE S P O R IR, A
SO GEHEVE T R 5K AR T AR BLACEN i S MESR ISR T BL, it
T 7 R AR SRS NI RERIE SN RS J 8 B S A0 I e i 1 A 2
SCHITC G, T2 W N T T AR G BN E,  7E 2 SEARBE B 3 DA T RS L
PSREIRR v 8 5, R NIRRIARYE « SRS FUR SO B AR S 3Rk, B
ARG B BONME
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NEBE: £ (FRZT) ¥, FAEBREZHFEIAAERERAE. 1
HRAEEFEANENRENRE, KA FARDEH2NRERE, TH
BBER; FARFEZALNNFENE — AR, ZRAREEE, HAOF
FAMEL; EARELZNFEANE, EIEFWERFHAERE, HERR, %
T, AXETEARBIREXER, s AXFREFXHRFNT E, £6
FHRNEARM2 T ERRAREFA G L RN ERE, I
T e 2 A b I R LAt 2 3 B9 BLSE R kA Fe E A, AN A2 48 /N UL B9 10 2 AR
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HEEEMEN, EVERAEMES LNEZXMHAR T E, UFR—
MARE AP FEHBEATHG RS GUE R, NERA R E
B, AL AR EA AR EEF R = AR, REEN
A% TCH I EE

KER: (FRz=T); FAE; FARRE;, FARAGE; ##F
EEET: FDR, XFEL, RINAFSEEFREFAR, TENFR
RXFMIEXFIR; Ry, XFHE, FMAFNEEFFRHET, =2
MEEERATXFT R AXABREFESFEZTE “20 #2 % ik X
FHHPESEHR” [TEMT: 23BWWO14] K Bt R .

Title: Postmodern Ethics in Midnight s Children

Abstract: In Midnight'’s Children, Saleem is both the protagonist and the narrator.
Through Saleem’s story and narrative, Rushdie expresses his deep thoughts on post-
colonial Indian society, carrying a sense of ethical teaching. As the protagonist,
Saleem leads a difficult life full of indifference and suffering, but never losing faith
and hope in his mind; as the narrator, Saleem indulges his emotions and dissolves
authority in linguistic carnival. Based on postmodern Western ethical theory, this
paper uses the method of ethical literary criticism to deeply investigate Saleem’s
life journey and narrative strategy in the complex socio-historical context of
postcolonial India, restore Rushdie’s critique and reconstruction of Indian reality,
and discover the ethical value of the novel. This paper finds that Midnight's
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Children is an ethical narrative that reconstructs the moral relations of postcolonial
Indian society. The novel criticizes the persecution and violence of postcolonial
India against the disadvantaged others, such as Saleem, midnight’s children and
the slum dwellers, and proclaims the true beauty and progressive power hidden in
the others, thereby calling for an Indian society in which love, equality and peace
are the moral norms. At the same time, the novel uses “pickled” writing, unreliable
multi-perspective narratives and non-linear narratives to deconstruct the authority of
Indian history, attempting to construct an Indian landscape that embraces diversity.
Keywords: Midnight's Children; Saleem; postmodern ethics; postcolonial India; the
others

Authors: Li Zhenling is Research Fellow of School of Foreign Languages, Shen-
zhen University (Shenzhen 518060, China). Her research interests are comparative
literature and British and American Literature (Email: lizhenling@szu.edu.cn).
Song Yun is Lecturer of School of Foreign Studies, Changzhou University (Chang-
zhou 213159, China). His research interests are English literary studies situated in
the transpacific area (Email: songyun@cczu.edu.cn).
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DU A JE L RAHE, ST HMMbE . ZRIE. 270, B LENRZT
IR EIAERR . ST, ACERTRIE TR, EH
SCAAR BRI T, A S R T REVEE R AR AR & I S BIR 2 IR A A
QPR A= i DO RE A AU SR, A G Rl 3 JER e xR 3 S F bt ) B
, A2 48 D A B, SRt — DB MR (FIRZT) 1
B

—. W “E/R” B “E” . FEREH BN HER 8RBT A%

JE AR TE AR B2 KRN ZE S BRE AL, PO LR ST, JF
DA A LA LA A PG e B DL E o0, fER . 5 A o
o PERIGE A AR K — B AL T B RAEE S SR R R B E B
W BARDL “ A7 WS i AR, (HBEAE N A B e 2 AT N7
RF, BRI Rt DR A T 5 I 5, 1218 O AATTRR A “ B Be ” (1 “ A, 52
JRB b ID G VA TR 15 o /N IX — S R 5 55 R B 17 SR 3l 1 3 7 1E S
(R S7 37 % B BE AL 2 P 7e e (B i s LA VA B S5 IR AL, AR I N kT
MST 2 J B A S IR AT AR AL o

T RERIM s a i “Ra” AR, fECAZE RO R, ZE T L
THTA NI “Z” A PR o EAE T ED BT 2 R X — T A At
iz “H b E—/2”  (Rushdie 3) . —BF[A], 0%, EIH. B
HENG 1T, ASMEAMB A, Bifg g S N A RE
KRB R IR R R, 1 BRI B R A X — K B R 2 (A
BN AR B RE AN B ol 2 1 K T8 AR R (0 TS ) e BT AR I . AT & B N D)
HERAR B R K IR A TS E B A R X B R IRATA M8 77 (Rushdie
167) « FEANIMbET FESE, HENBOET “LRRBEE LR / RE
A LLVEFRE / IRESZHLE QA MELAR”  (Rushdie 173) (4R HE. AT 0L, M
IO BA I — 22, BRI N ZE AL T H KOG B EW 2T, #Eirs
] 5% 11 i s A S0 O B R AR SR AE — . A K B I U8 1 A 22 4 B AR b 3
5, & AT A B Ve (9. AR A BRST ENEE I — 01, AR [ 510 3 A
B AT EARIEE, AT DS P RTE T 5K R R 34 A A O
%o IEMIFERIM R B IREE: “CFRIUA M ARG E RS E eI H
J&”  (Rushdie 210D o 17 5% R B4 Dy A= B (R Baign, SR SR BOAIX AR
B REE AR ICE . AN S BRI A SR L G A R 5 R AR 1 K A A
Ko FEIXFNE G — 15 B KW ST E AT, AN T EME RN AR, fh
AT I R G 0 300 SR A R R G AP RIAS O, T AR PO PR 36 S B IR AT
FOPUAE. FERR AR T IX— A MRS LIy, WEE
FEFMER, (oo ) AT IR G L8 B E SR, AR A
N7 (Rushdie 215) . #A1M, “HEMEIRAEARR B AEBMER , BAR
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AHeENiT HRHEMERITER, e 2EEN” (e 13) . &H
FEBEPELERZHIINEE, AR AR BRI G AR OE, A R AEER . BRI
FEELPE U B e ) T B P — R RS, O8N T #CRISE S ABREEAN
BUARBORPE R o AR E R FOE I S BRI ARG, AR a3 R A%
MEAATRIBEA A ARG  AT3h. EAR NSRBI SC &R, BRI
AERNAKEE, AEHRMIEE ORI ERE RS S B, X
BRI ST RO R B A AT S Z R o A [ B, 3 L B AR R A I
AAE N . ARNACGRBZ —Fh R [ S, ARSI R 7B
fah =R LB BOV L IIEBER R, F A ek g A At A8 B Ay, 8t
ITHC G 7R, IEHT O T I AN R A AT

Kb F o BT R AT WOER AR i B AR O, Sy il sz 3N 2R 1 T
JIRUELAH, B A A B S M AR AR RS, X R R Y R S AR B B
PR DN A ) A 2 SO N B Ao TN SR B % 5 Iy, oA —
A RS RE RS, 55— m AT o e R ke, AN — A
TR G . B b, BERMBE AR T, & 2E 2K
BERNHIHE . M il eI E, FHEos “ —HER” 1A,
NELH CNEREF” BN . BN W OER A “HK
FE IR LR e ? ARE A Redm B 288 ? R AR EIE? 7 (Rushdie
215) A% T IR A L L R B B B “EAH” TR B I R
S faE, RAERID S LR RRAIT N B k. hrEm A, AR
FERHRTGEL, BRI T BE AR . 52 SR AE BESREN S PR, A5
H ORISR L. VoA S Vi 5 0EH, SUCEEMS X
OO I AR A BT, BEACKHERTK A BORES . R S E R
7, ANTTERE T L AT RS AR PRI (R O MU IR R IR AT T AR (A
238) o VEARAAZBEMMN H CITIE MR, EABMERERMNR:  “O
FEGEARFARL (eoeeer) SR T S ANSHRERIIE ST, A0 DA L SCBEANJ 52% 3H
ZORMZRMIT 7 (Rushdie 215) o BEMM P2 I HE K S, SO
—MRBIE B R R ARAN CAI HAPTERM SRS SRR, Bin
EPEMMRE T B X 7R, BERIM AT B A 2 AEAE L R Bk
Wi R 7 170 RS o

B BEAE—RRKR, MIKBMAS ES “BAN7 HEETriEL “oh
B BERIGR L A AN I 52 ok B AR RS, AR T VA K EE A & 0
Ay WHMIER “fhE” o AR EA “BiE 1 “ftE” , RICIH
RIS S RISk, B BERIARAE 2 W, ATt Joik B BE A A i
HEl. HapEA L, ML (e ) AJLBRICRE 1A AT R ARAL
ARG TEM, mAR EARRERR. REOEMRNRE, B
SRR S REE TR T (o) BRKBEARMA MRS (oo0)
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KAFG KR —FERE7 7 (Rushdie 169) o S, QL% BE A4}
KH—BEOETTH, LHENMBN RS T £, FREEZE R KA
T T8 2] 52 1T 1 224 4K 25 5 0 [R] 25 (1 SR AW DA o b 25 32 T4 At 09 i LA B 2 I
SCHBER, WK XA HAAMO T FLE & AV EE L7 (Rushdie 321) . B
FIEAN R BRI TH, B9 2 Ik 1 3kk, BOAFRTIL, 51RE 2%, A
s[RI ANABE L B e 15 R R A ) L 72 B b A [ e 2 e R S A =L )
WARGE T, B fa 7EFT [ TR 5 R Al () o i ey, s Rl i R 4l B 1k - ke
. AR =0z —wAERE, HAER BRI " (Rushdie
325) o BEFIGREEE A NSRS Wt ARG S R0 25 I TE RO, HFHE S
AN RSB S IT AL, SR LR TE 2 S L InsE, 34355 i Ak se
HIZ 4, BRSO RKIEH A E1 575K,

HRRAT RN BA “shig” 1“7, RIWAITGIEN NIE IR %
Jo LB W—K, MFEFMIRIHPAESARMN, AT A8 EmEER:
71: AEENT B 22 N AE AR N 48 B ELEIE M U R 1 RS . ARIME R B, “IX
Be TS F R DA S —— R T AN AL, AT RO E AN B UK, FRRT BATE
HopitArdhit. WERTUMEBREEN =, BERIT KN IEREZX
7 (Rushdie 226) o B¥ a5 LAY IS R R AEAT R A 0 R 75 5, R LR
A YRR 7. AL T RILT B MM ET SRR “&)5
RATHE KA E NG — REME— T IR, HRmEE? T
KA L7 (Rushdie 225) . B R—F, M50l EER N, Uik
EATHE ORI T G4y, HBER KRN SRR T, BURIIE
W — A ) A B B AR . M R R T — R I A T, A
WA G RIE R “ B3R MEREmE. FlXBaGER Rk “IRT4AE
YO H O TR E ST, TRERTE S 55 M0 A BRI 1 ) 1 R A
SR, FE I AN B A A R B R 1 — D) R S RO R R UIM)
No o (eeeeee ) PRI E BN N B ARV I H bR AT 4 MBS ZI85 0% 7 (Rushdie
227-228) « ZAMBREGWECHERER: — I EBRENAEE, R
W — e PR I BB AR EAE, TR B R “Sesn” SR X AT AR B TR A
B, BT RmEEET: . WRPEEREM ARG, FERIB T LR

W3 RN, WSRO R BRI LG . DU AG L L)
Fi 1) B A BB o 1) T AR e AR, T R AR B LD I T I Y T X
EEAYE, AL T EERT, EA 22 B F AR IS, R R D
A7 725 1 SRR AE 5 A5 S B R A 4 B AR AR A RN, AT B TG v B A A G
R, SRR R R FCORERE” .

PRGN B U 1 A, RIONEITERIZ AT St 5t
TEACBEST 5 20 W7 48 10 10 ) Ao ofi () BF 4, 58 B A ke BB AT 2 1] 3 A 1M % 5%
Fo JEK, N T HUEE NG T RET 5 R, AT RN AN T T AT



892

Forum for World Literature Studies / Vol.16 No.5 2024

Tk R, RS TR RN AR EZ TR A BRI
SRR 2N R & AT RIS %1, AR E B R IR LR
WOrRATTRAE. T EINERNLS, RSB A RS R ILT, Ak
BY5REAN ERAE N M. sk T ANATAIRR L)L (Anglo-Indian
mongrel) FIFAF (bastard)  HFHWLREE, MILFE2—RZERET
B RZ, SRR AR A F . B0 B )E, g H
IRIBAT AT, BRNE LT %o R ) L8 G & 3. A
AIXEERB, FERECERNFERBER AP IME . NA, 1 EES T
2y R, BERIAR N S B O T, SCRERUTT,  BERIAEAR N B KR I
i, FaNERMRIZ. BTIRE, #LCEEENRCNER, 2
EXE, BONAEANMIN. “HisFw iz ik ” SEAERE R AT, fhR N2
R TR emEERIGE, & B AT TP RIRS, RGBS LS
FACH R IR BRSO, FERW S B “sBrrT (EBEA, (e
FHOPFWY 38 T X, MECA T RESARRNE . B, R
WL G, EEBCNIIME ——— FOREEAH P “Hizswl” o =R
FARB S, PR T R E MG B SR, A5 KM R R v fa. SCRER)
Y FFNGRIR IR R, J57E B0 BE A2 Fr T B SR S 4 B A A AR i 1%, o
LR AR AL H A

BRI RIZ D0 R “Ath 7 IS AR, R /N RRREEHE A B IR 5 “Ath 7 xS
SEATOR M JE P B ED BE AL AR BRI R . T AR AR TR
e, PRI — B2 B AR ANE B, S SRR ERET S &
o FERA A AR A AT N A, NS AR 2o, S A O EE
OREN A2 BB E AT —— “ —/MEZ T O E R R
Z I HEREAE R FBER A LR E K (Rushdie 234) , BERKFEIAER. P
SR AR AR A 2 i T DR A BT BE ) 2 o

. “fE MmAE: FANENFERZTNERE

Ja BARAE BN AL B 5 At 38 0 SZ B AR SR &R, T LA R AN SGEAh E
fris, NARF R ENE WRENRE SN, JHEMhEREAEK. “H
A E BRI T B R S E MR R, Al a5 &2 —
PRI, Al RIAFAE 51 S5 H AR, R AR E 3, 13 b aR
SMEVE, A Bese IRMEIRIE, E R RARCE (RS TP 116-117) o B
WA, RS EVIREN TR T CRe) MIRE, #Rih#E K
FbE IRAE. DNUEABEMB LA B R, — i RE TR T I RES
9B GREARRRFAETE ISR, (5 IEMAE M TTE. THA BN 5
71 53— J7 R AR TR A A AN BN B R AR A RO A iy, RIK AR
FEERMC B fr . T I, FRIA AR X A 2 B 1 5 2t K
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R AN B B A 2 IR S U AV

At Skfgst “ BIRY, EAREEBIEMEA, HUAEDAR, H
BEA NN FII—I. “MAZHIRI BB M s, BEEYE AR
AEHE”  (BRiEFE F52118) o BHERAR, FHEFWEEELEE iR E N
SN, Bl BT AT AR, A e R IR NS B S AR R N O, R T
FASFERR R, . AEATEE. B RER, ERCPIREH A
WEE, BNANEAEEANRENCHAE: RIS, BB
AN, B HE AR ES, MR, T iE)E, hITs
{E R ZRAE A 8, TEFAAE AN O RZIRE A, R T HZ HIE: B
AR ARy . B s B TAE AN R EATIE . T
SR T K R R SR R RS A W R A ) i o R
B, RN R 5 A o SR AR A B, I L S %) ) T A 8 o B DR
o R R BEA—RE, RGO, FERPRNEERES, H
SFRFEERE BB HRIH ARESFIEEMRE. TP, B ®RE%
FRIG . DU LA B R, TERE—MEEE A ST A RIE
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A ROAZMET R GR4ERT 155) o DU &M RE, bRt
REWsgET, R E B2 TR 2 T K4 (Midnight Children’s Confer-
ence, [EFMM.C.C.) o FERIM MR ARIFTA TR FHELS —ke, THK
HEBIFGINE TR FRE: “HEN\T NS OSFEN+ 2 7% T RE
—it, FNOubm . RSP AR R (e ) HH— AN B, R
W WBURE S B R g DRI, by dE5E, WLWLIRHIHE R4S AS[F 7 (Rushdie
314-315) o KA R 2 FRE5Z BT R RR I 2, 0% R i
F: “BESKES, FRAGTHRTSM RS 1 FE, s EAN, SOEH R
W, KIEBTH, FREZ NG fEHEAS T, AT — NS NEshrt:
FHII Oy, XM FUR N T MCREA WAL (Rushdie 315) o FRZ
TAE B HIE— BT NAE BARFE X, AT E A0, Frid R EE “4
RES NMANFEXS G)LFAR. BARFE L. FMbE S @B, Lilgrs
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PR SNSRI RN AL S IEAE L AN AR T AR I, AR T A%
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1 2 W, Salman Rushdie, Midnight’s Children, London: Vintage, 2006, 235-237.
2 %l Salman Rushdie, Midnight'’s Children, London: Vintage, 2006, 240-241.
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Witr W, “HEEERAE T T — RHMEAEST LI pmi X BR At AN 4 25 4R
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Abstract: Brain text is a central concept in ethical literary criticism. Shehan
Karunatilaka’s Booker Prize-winning novel, The Seven Moons of Maali Almeida,
developed from two earlier drafts, The Devil’s Dance and Chats with the Dead,
illustrates the author’s process of constructing brain text. Karunatilaka employs
magical realism, blending the backdrop of Sri Lanka’s civil war with elements of
Eastern mythology, enabling readers unfamiliar with Sri Lankan culture to grasp its
core themes. This reflects the author’s ethical balance between cultural universality
and historical authenticity. Furthermore, in the transition from brain text to written
text, Karunatilaka makes complex ethical choices, depicting the brutality of war and
the moral dilemmas faced by individuals caught in the tide of history. The struggle
between Maali Almeida’s rational and irrational wills represents not only a personal
psychological conflict but also a broader pursuit of social justice and historical truth.
Lastly, by exploring the tension between personal identity and societal expectations,
Karunatilaka probes into intricate ethical dilemmas. The novel intertwines individual
struggles with wider socio-political conflicts, revealing the multidimensional nature
of moral decision-making within specific cultural and historical contexts.
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24WWC001] B =¥ A¥ 2024 FEHFHRFHEARTE “HETHR L A#F
FWIELTVRBEREFR—U(KIELBHE) RENF” HEERER.

Shehan Karunatilaka, author of the 2022 Booker Prize-winning novel The Seven
Moons of Maali Almeida, created this work through a series of extensive revisions,
beginning with earlier drafts titled The Devil’s Dance and Chats with the Dead.
Karunatilaka has described his intent as ensuring that the novel could be understood
by “a person who knows nothing about Sri Lankan and Eastern mythology”
(Charles). His iterative process reflects what Nie Zhenzhao and Wang Yong (2019)
describe as “a way of expressing the literary brain text that is preserved in the
brain” (167). Despite the importance of these transformations, few scholars have
explored the three manuscripts as a continuum, or examined how Karunatilaka’s
evolving creative materials, motivations, and psychological perspectives contribute
to his work’s ethical depth. His construction of “brain text” reflects his exploration
of historical truth and universal human ethics, imbuing the novel with dimensions
of moral reflection and historical insight that go beyond narrative. The manuscripts’
progression highlights an ethical framework within his literary creation, where the
author’s revisions reveal an increasing commitment to cultural accessibility, moral
inquiry, and ethical storytelling.

Critics have engaged with the novel’s themes, narrative techniques, and its
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exploration of memory, war, and human rights, noting how it presents “a very
enjoyable combination of literary, political-ethical challenge, enjoyment, and
recognition” (Boyagoda). However, these ethical themes are even more pronounced
when we consider the revisionary journey across all three manuscripts. This paper
aims to compare The Devil s Dance, Chats with the Dead, and The Seven Moons of
Maali Almeida within the framework of ethical literary criticism, focusing on brain
text construction and ethical issues. Through this lens, the study seeks to elucidate
why Karunatilaka continually refined his manuscripts, framing these revisions as an
ethical and creative response to the demands of both narrative clarity and universal
accessibility.

From Brain text to Written Text: Karunatilaka’s Three Manuscripts

The concept of “brain text” is central to ethical literary criticism, defined as “the
result of the human brain’s perception, cognition, understanding, and thinking
of things in the form of memory” (Nie, “The Forming Mechanism of Brain Text
and Brain Concept in Theory of Ethical Literary Criticism” 30). In his creation
process for The Seven Moons of Maali Almeida, Shehan Karunatilaka’s progression
from conceptualization to written draft illustrates the formation of brain text. The
following will explain the role of brain text in shaping the final version of The
Seven Moons of Maali Almeida by examining the specific and significant differences
among the three versions. These differences highlight the evolution of the novel’s
core ideas and themes as they underwent refinement, guided by the author’s
creative choices. By analyzing thematic emphasis altered in each version, we can
better understand how the brain text served as a dynamic framework for Shehan
Karunatilaka’s revisions.

Karunatilaka described his creative process as involving extensive research
and reflection before starting to plot, noting in an interview, “I spent a lot of time
researching and imagining before I began plotting”(Menon). He compared his
earlier work, The Devil’s Dance, to “a dense, impenetrable jungle,” where he
scattered ideas without much restraint—writing, as he put it, “like a bad gardener
and just scattering seeds wherever I felt” (Menon). For Chats with the Dead,
however, he adopted a more disciplined approach, starting with the story and
character development and carefully envisioning the afterlife setting. This enabled
him to construct a more focused and coherent narrative, refining ideas from The
Devil’s Dance into a more streamlined, ethical narrative that retained only the best
elements.

The Devil'’s Dance, which remained stored in Karunatilaka’s mind as brain
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text for seven years, embodies this process of iterative refinement. “Without brain
text, individuals cannot speak or write” (Nie, “The Scientific Turn of Humanities
Studies” 568). His creative approach resonates with the principles of ethical literary
criticism, wherein “the concept of brain is constantly combined and modified
according to certain ethical rules, and the form of this conceptual combination
evolves during revision” (Nie, “The Forming Mechanism of Brain Text and Brain
Concept in Theory of Ethical Literary Criticism” 33). Thematically, The Devil’s
Dance addresses the horrors of reality and the haunted souls that wander post-
conflict from the afterlife’s perspective. This tone—both grim and whimsical—
evolves in Chats with the Dead, which builds upon the dark humor and surrealism
of its predecessor to examine the deeper, lingering effects of Sri Lanka’s civil war.
In it, war photographer Maali Almeida pieces together the mystery of his own death,
grappling with the moral ambiguities of war, the afterlife, and the nature of memory.

The final revision, The Seven Moons of Maali Almeida, reworks Chats with
the Dead into a clearer and more impactful narrative. Notably, Karunatilaka’s use
of magical realism in The Seven Moons of Maali Almeida weaves together the
backdrop of Sri Lanka’s civil war with Eastern mythological elements, enriching
the novel with detailed depictions of Sri Lankan afterlife culture. This approach
balances cultural universality with historical authenticity, allowing readers
unfamiliar with Sri Lankan culture to grasp its essential themes. Across the three
versions of this manuscript, Karunatilaka’s choices reflect an evolving ethical
intention, shaping the narratives to deepen their ethical resonance and cultural
accessibility for a global audience. In the early manuscript, Chats with the Dead,
Almeida’s tasks are brief and direct, while in The Seven Moons of Maali Almeida,
Karunatilaka expands upon these scenes, adding nuanced descriptions of the
afterlife:

[...] a queue weaves around pillars and snakes along the walls. The air is foggy,
though no one appears to be exhaling smoke or carbon dioxide. It looks like a
car park with no cars, or a market space with nothing to sell. The ceiling is high
and held by concrete pylons placed at irregular intervals across a sprawling
yard. What appear to be large lift doors mark the far end and human shapes

crowd in and out of them. (5)'

Karunatilaka’s choice to expand his scenes with intricate descriptions of the afterlife

1 See Shehan Karunatilaka, The Seven Moons of Maali Almeida, London: Sort of Books, 2022.

All references are to this edition will be cited hereafter in parentheses.
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can be understood as a sophisticated act of brain text construction. Karunatilaka, a
diasporic writer, channels his memories and ethical reflections on Sri Lanka’s civil
war through a carefully constructed brain text, resulting in a narrative that deftly
navigates the dual expectations of representing Sri Lanka authentically to a global
audience while resisting reductive portrayals of his homeland.

This deliberate brain text creation allows Karunatilaka to transform personal
and collective memory into a layered representation of post-war trauma, using the
afterlife as an allegorical space where unresolved conflicts and human suffering
continue to haunt his protagonist, Maali Almeida. The detailed descriptions of
the afterlife reflect not only Karunatilaka’s immersion in Sri Lankan culture
but also his ethical choices as a writer tasked with portraying the complexity of
his homeland’s history. By anchoring this brain text in elements of Sri Lankan
mythology, Karunatilaka circumvents the “burden of representation” (Salgado 6)
that many diasporic writers face, as he doesn’t merely recount historical events but
reconstructs them through a deeply ethical, culturally resonant lens. Karunatilaka’s
brain text construction thus avoids the critique of “expatriate culture” or “selective
historicization” (Salgado 6) which authors like Ondaatje and Gunesekera have
faced. Instead, it enables him to engage with Sri Lanka’s conflicted past in a manner
that is intellectually rich and emotionally resonant, while eschewing politically
prescriptive narratives. By presenting a multifaceted exploration of Sri Lanka’s civil
war through the character’s experience in the afterlife, Karunatilaka’s brain text
reveals not only the horrors of the past but also the ethical complexities of human
memory, trauma, and resilience, offering a narrative that deepens understanding
while preserving the integrity of his personal and cultural vision.

Besides, Karunatilaka employs language and imagery that are both universal
and transcendent, enabling readers from diverse cultural backgrounds to empathize
with and grasp the moral conflicts and historical context of the story. This deliberate
choice in language and imagery reflects the author’s ethical considerations in
transforming complex cultural and spiritual concepts into a form accessible to a
broader audience. By using universal expressions, Karunatilaka seeks to overcome
cultural barriers, allowing more readers to engage with and reflect on Sri Lanka’s
history and present realities. Take the endings of Chats with the Dead and The Seven
Moons of Maali Almeida as example, one specific difference that makes the latter
more accessible to readers unfamiliar with Sri Lankan Eastern culture is how the
second ending downplays the culturally specific imagery of the afterlife and focuses
instead on more universal themes of moral reckoning and justice.

In Chats with the Dead, the original ending leans heavily on Sri Lankan
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spiritual concepts, particularly the idea of the “yama raja” (the Buddhist Lord of
Death) and the journey through the afterlife. Almeida, engages with spirits, rituals,
and cultural references deeply embedded in Sri Lankan Buddhism and Hinduism.
For example, when Almeida interacts with spirits who seem to reference the cycle
of samsara (rebirth), the narrative requires the reader to grasp concepts of karma
and reincarnation, which may be unfamiliar or inaccessible to those not versed in
Eastern spirituality. This is particularly illustrated in Almeida’s conversations with
the dead who comment on his karmic burden: “Oblivion made more sense than
heaven or rebirth or living the same sad life over and over” (Karunatilaka 15). In
contrast, The Seven Moons of Maali Almeida reworks the metaphysical journey into
a more universally relatable exploration of personal accountability and redemption.
While the framework of the afterlife is still present, it is less tied to specific religious
imagery. Instead, the ending focuses on Maali’s quest to expose the truth about the
violence he witnessed as a photojournalist, emphasizing his desire for justice for
the victims of war. For instance, in the second ending, the focus is on Maali’s effort
to get his photographs to the living in order to reveal atrocities, which is a more
concrete and universal act of seeking justice. The line, “photographs were the best
way to end the war” (380) reflects a drive that any reader, regardless of cultural
background, can understand—the quest for truth and accountability in the face of
violence and corruption.

The transformation of The Seven Moons of Maali Almeida from a reference to
Eastern spiritual traditions into a metaphor for the stages of Almeida’s reckoning
with his own moral choices also makes the story more accessible. The seven moons
represent the time Almeida has in the afterlife to confront his past, not as part of a
specific religious journey, but as part of a personal and moral awakening. This shift
away from karma and reincarnation allows the ending to center on the protagonist’s
self-reflection and agency, themes that resonate broadly with readers of various
backgrounds.

Decoding Brain Text: The Ethical Choices of Maali Almeida

At the novel’s outset, Maali Almeida awakens to find himself dead, with no memory
of how or why he died, or who was responsible. He has seven nights, or “moons,”
to unravel the mystery of his death. Karunatilaka creates a “third world” of parallel
space-time, enabling Almeida’s ghost to traverse locations whenever someone
speaks his name, bridging realms to uncover the truth and seek passage to the next
life. Through Almeida’s stream-of-consciousness narration, the novel highlights Sri

Lanka’s wartime turmoil and shows us the protagonist’s ethical choices. “What kind
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of brain text one possesses determines what kind of person they become” (Nie, “The
Forming Mechanism of Brain Text and Brain Concept in Theory of Ethical Literary
Criticism” 33). In other words, “the more positive brain text a person accumulates,
the more likely they are to make ethical and morally sound choices” (Su and Xiong
53). In this sense, Almeida’s ethical choices are closely tied to his brain text, as his
attitude toward war is shaped by the brain text formed through his experiences and
understanding of it.

Karunatilaka’s approach reflects Nie Zhenzhao’s concept of “brain text,” where
writers continuously modify ideas in line with ethical considerations, a process of
“composition and modification” (Nie, “The Forming Mechanism of Brain Text and
Brain Concept in Theory of Ethical Literary Criticism” 33). These choices shape
The Seven Moons of Maali Almeida into an exploration of war’s impact, seeking
to dismantle barriers to understanding, particularly for readers unfamiliar with Sri
Lankan culture. As a Sri Lankan author, Karunatilaka brings authenticity to the
narrative by choosing a war photographer Maali Almeida as his protagonist, whose
mission is not only to solve his own murder but to expose the brutal realities of war.

Maali Almeida’s ethical choices expose the atrocities of conflict, uncover
historical truths, and illustrate the moral complexities faced by individuals.
Almeida’s inner conflict between rationality and irrationality is not just a personal
struggle, but a pursuit of justice and truth in a chaotic historical landscape. Through
The Seven Moons of Maali Almeida, Karunatilaka captures the enduring weight of
war and individual resilience, offering readers a profound reflection on ethics and
the human spirit. Before the civil war, Sri Lanka was often portrayed as the “pearl
of the Indian Ocean,” known for its pastoral landscapes and reputation as a tropical
paradise. Its central Highlands, dotted with vast tea plantations, evoke a sense of
tranquility and natural beauty. Economically and politically, Sri Lanka was viewed
as a model democracy with promising potential for social and economic progress.
At the time of independence in 1948, it was considered “a success story in the
developing world. A robust economy, a significant welfare state” (Biziouras 1).
However, as a multi-ethnic society characterized by distinct languages and religious
beliefs, Sri Lanka’s ethnic diversity has also been a source of profound tension. Over
time, “the rise of political movements “fostered exclusivity and micro-nationalism,
particularly in the island’s northeastern region” (Sabhlok 24). The eruption of ethnic
conflict between the Tamil and Sinhalese in 1983 plunged Sri Lanka into decades of
ethnic and religious strife, marked by riots, rebellions, and a brutal civil war.

These choices are reflected in the novel’s portrayal of war’s brutality, its
uncovering of historical truth, and the moral dilemmas faced by individuals amid
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turbulent times. “The function of literature is to teach moral values by praising
virtue and punishing vice. Its ultimate aim is to answer the questions of how to put
natural will and free will under the control of rational will” (Nie, “Ethical Literary
Criticism: Sphinx Factor and Ethical Selection” 392). While making ethical choices,
human beings put themselves “in the mutual inhibition of human factors and animal
factors, natural emotions and moral emotions, rational will and irrational will” (Ren
739). The interplay of Maali Almeida’s rational and irrational wills symbolizes not
only a personal psychological conflict but also a broader pursuit of social justice
and historical accuracy. This inner conflict reveals a profound ethical awareness in
the writing. According to ethical literary criticism, irrational will is defined as “the
irrational driving force behind all feelings and actions is shaped by various mental
factors such as emotion, consciousness, illusion, the subconscious, and inspiration.
It also includes motives, desires, beliefs, habits, and instincts—elements that lie
beyond the control of rational thought” (Nie, “Introduction to Ethical Literary
Criticism” 251). This irrational will manifests in Almeida’s fearful imaginings
and impulse to escape the horrors of war, while his rational will allows him to
confront the truth of war’s nature and resist his urge to flee. In The Seven Moons
of Maali Almeida, Almeida’s changing attitude toward the war is divided into two
distinct phases: before and after death. While alive, he viewed the war as a financial
opportunity, taking photographs for the Sri Lankan military, the Liberation Tigers of
Tamil Eelam, and international organizations. However, upon returning as a ghost
to investigate the cause of his death, he begins to reexamine the immense suffering
inflicted on the people by all sides of the conflict. One vivid scene describes this
realization:

It was an hour after the last shell had dropped and the air was still smoky and
smelly. You stumbled through dust and saw the wailing. You could not hear
it, because your ears were abuzz with the low hum at the end of the world, the
frequency that spirits swirled at, the white noise of a thousand screams. But all
around you, you saw the wailing. People had stopped running and were rooted
to the spot, staring at the heavens and roaring. (298)

This moment ignites a sense of purpose in him: “These are not holiday snaps. These
are photos that will bring down governments. Photos that could stop wars” (14).
Ethical literary criticism posits that “rationality is the ability to make accurate
judgments and value assessments within a specific context, and it is the virtue that
sets humans apart from animals” (Nie, “Introduction to Ethical Literary Criticism”
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252-253). This rationality, as defined within the framework of ethical literary
criticism, consists of three key elements: cognition, value judgment, and moral
behavior. Cognition refers to the individual’s ability to perceive and understand
reality; value judgment is the assessment of what is right or wrong based on that
perception; and moral behavior is the subsequent action taken in alignment with
ethical principles. Together, these elements form the foundation of rationality,
guiding individuals toward ethical decision-making and moral responsibility in the
face of complex situations. Maali Almeida, embodies both human and animalistic
tendencies, reflecting the duality of human nature as understood in ethical literary
criticism. Initially, Almeida’s involvement in the war is motivated by a pragmatic,
even opportunistic approach. He exploits the conflict for financial gain, taking
photographs for various factions without concern for the broader implications of
his actions. In this phase, his cognition is limited to survival and self-interest, with
little regard for the moral consequences of his choices. He is driven by instinct and
impulsive desires, which align with what ethical literary criticism term “irrational
will”—the unconscious, emotional, and often self-serving motivations that
steer human behavior when reason is absent. However, after his death, Almeida
undergoes a profound transformation in his understanding of the war. As a ghost, he
revisits the scenes of violence and suffering that he once documented so casually.
His cognition shifts from a narrow focus on personal gain to a broader awareness
of the human cost of the conflict. This shift in perception leads to a reevaluation of
his past actions, prompting him to reassess the ethical implications of his work. The
horror he witnesses—described vividly as “the white noise of a thousand screams”
and the sight of people “rooted to the spot, staring at the heavens and roaring”
(298)—awakens in him a sense of moral responsibility.

Through this process of reevaluation, Almeida begins to exercise value
judgment, recognizing that his previous detachment from the war’s atrocities was
not only morally flawed but also complicit in perpetuating the violence. His new
awareness drives him to reconsider the role of his photographs—not merely as
tools for profit or fame but as powerful artifacts that can expose the brutal reality
of war to the world. He now sees his photographs as potential catalysts for change,
capable of “bringing down governments” and “stopping wars.” This marks a crucial
development in Almeida’s moral behavior, as he shifts from passive observer to
active participant in the ethical struggle against war’s inhumanity.

In this way, Karunatilaka uses Almeida’s transformation to explore the ethical
dimensions of human cognition and the potential for moral growth. By aligning
his protagonist’s journey with the principles of ethical literary criticism, the novel
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highlights the importance of rationality in overcoming irrational impulses and
making ethical choices in the face of moral dilemmas. Almeida’s story becomes a
testament to the power of cognition, value judgment, and moral behavior in shaping
not only individual actions but also broader social and historical truths. Through his
newfound commitment to exposing the horrors of war, Almeida exemplifies the role
of the ethical individual in challenging the irrationality of violence and injustice,
using reason and moral clarity to reveal the truth hidden beneath the chaos of
conflict.

Reconstructing Brain Text: Karunatiraka’s Ethical Consciousness

These choices shape how Karunatilaka presents the cruelty of war, reveals
historical truths, and portrays the moral dilemmas faced by individuals swept up
in the current of history. As it is reveled in ethical literary criticism that “the task
of literature, accordingly, is to depict how ethical relationships and moral order
undergo changes, examine their consequences, and ultimately provide experience
and lessons emerging from human life for the progress of human civilization” (Nie,
“Ethical Literary Criticism: A Basic Theory” 190). The tension between Maali
Almeida’s rational and irrational wills represents more than just an internal struggle;
it embodies a pursuit of social justice and historical truth. This interplay of motives
and decisions underscores Karunatilaka’s profound ethical awareness throughout
the creative process.

Through the second-person narrative and the perspective of Maali Almeida,
the author delves into the ethical relationship between individuals and society, the
moral dilemmas of war, the preservation and disclosure of historical memory, and
other complex issues. This approach highlights the intricacies of human nature amid
political and wartime turmoil, emphasizing the importance of uncovering historical
truth. While second-person narration is not a mainstream choice in novels, both
Chats with the Dead and The Seven Moons of Maali Almeida employ this narrative
technique, immersing readers in Almeida’s stream of consciousness and mental
activity.

From the perspective of ethical literary criticism, “the inner monologue, stream
of consciousness, and psychological activities of characters in literary works, as well
as the expression and rhetoric used to describe characters—such as metaphor, puns,
and ellipses—are all ways to connect characters with brain texts for analysis” (Nie,
“Ethical Literary Criticism and the Brain Text: Academic Dialogue Between Nie
Zhenzhao and Wang Yong” 173). In both versions of the novel, Chats with the Dead
and The Seven Moons of Maali Almeida, the changes in plot, including additions
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and omissions, are closely linked to the protagonist’s internal reflections and
monologues. These elements ultimately reveal the author’s ethical consciousness.

In the chapter “The Seventh Moon” of The Seven Moons of Maali Almeida,
particularly in the sections titled “A Thousand Moons,” “The River of Births,” and
“Your Prices,” Karunatilaka made significant adjustments. In Chats with the Dead,
Karunatilaka employs a relatively brief conclusion to the scene where the ghosts
of PLN Marxists storm the minister’s office and set off bombs. Almeida’s journey
in the afterlife, alongside the ghosts of victims, highlights the intertwining of
personal relationships and broader socio-political issues. The characters’ struggles
for justice reflect a collective ethical consciousness that transcends individual
concerns, pointing to a shared responsibility in confronting systemic violence.
Almeida interprets the meaning of rational communication as he debates with Senna
and his followers, striving to save the “innocent people.” This suggests that “the
chances of violence ending violence are one in nothing, one in nada, one in squat”
(323). However, Almeida’s exchanges, communications, and debates build bridges
of reconciliation, culminating in a form of reconciliation with dead Marxists,
Sinhalese, and Tamils: “the Dead Atheist saluting you and the Snake Lady laughing
with her mob. You see the Dead Dogs howling from the bus stand, the Dead
Suicides jumping off roofs and the drag queen waving at you mid-jump” (356).

This reconciliation is also reflected in Maali Almeida’s handling of his own
death, or more precisely, in how the revised narrative raises profound questions
about moral responsibility in the face of cruelty. Karunatilaka explores the tension
between vengeance and forgiveness, urging readers to reflect on their ethical stances
amidst widespread violence and injustice. The novel begins with Almeida’s search
for the cause of his death, and as a civil war narrative, readers might initially assume
his death is connected to his role as a war photographer, profiting from the images
of conflict. Ironically, however, it is not his dangerous work but his identity as a
gay man that leads to his death, highlighting the limited tolerance of homosexuality
in certain sections of Sri Lankan society. The scene between Maali Almeida and
Stanley Dharmendran highlights the moral and emotional complexities of Almeida’s
relationships, particularly the tension between personal desires and broader ethical
responsibilities. In both Chats with the Dead and The Seven Moons of Maali
Almeida, the second-person narrative structure helps the reader become intimately
involved in Almeida’s moral dilemmas, blurring the line between “you” (Almeida)
and the reader. The perspective intensifies the confrontation between Almeida and
Stanley, emphasizing the power dynamics and personal stakes in their interaction.

The narrative explores the clash between personal identity and societal
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expectations. Stanley, as the father of Almeida’s lover, represents the rigid and
conservative social structures of Sri Lankan society, particularly with his disgust
toward Almeida’s homosexuality. Almeida, on the other hand, challenges Stanley’s
traditional values and refuses to conform to the moral judgments imposed on him.
This tension is heightened when Stanley tries to buy Almeida off, offering him
money to leave Dilan’s life. Almeida’s refusal and his sarcastic responses reflect his
resistance to the commodification of relationships and the attempt to control love
and human connection through material means. Karunatilaka uses this confrontation
to underscore the broader socio-political issues intertwined with personal struggles.
Stanley’s position of power, both politically and personally, symbolizes the larger
forces of corruption and repression that Almeida has fought against as a photographer
documenting the horrors of the Sri Lankan civil war. The bodyguards, the thugs, and
the threats of violence that Stanley wields against Almeida represent the systemic
violence and authoritarianism Almeida has encountered throughout his life.

Karunatilaka uses this blending of the physical and the metaphysical to
emphasize the complexity of moral and ethical choices. Almeida’s sarcastic
responses to Stanley and his ultimate commitment to Dilan reveal his deep
understanding of the value of human connection, even in the face of death and
societal rejection. The contrast between Stanley’s ruthless pragmatism and
Almeida’s defiant idealism highlights the central ethical tension in the novel: the
struggle between the forces of love, empathy, and human connection, and the forces
of power, control, and repression.

Toward the end of the novel, the focus shifts from broader national and
political struggles—such as the family and national grievances of the Sri Lanka
People’s Liberation Front members—to a deeply personal conversation between
Almeida and his boyfriend’s father. This sharp contrast between national conflicts
and personal relationships illustrates Karunatilaka’s ethical awareness. The shift
emphasizes how the moral choices of his characters are shaped by their specific
cultural and historical contexts. In doing so, the novel reveals that ethical decisions
are not merely individual psychological struggles but are deeply intertwined with
social circumstances, historical events, and cultural traditions. Ethical choice,
as presented in the novel, is not a matter of simplistic right or wrong but rather
a complex, pluralistic process. Almeida must balance personal emotions, social
responsibilities, and cultural identities when making decisions. This complexity
enriches the expression of ethical consciousness in the novel, showing that
moral decisions require navigating the intersections of personal and collective
responsibility, thereby illustrating the nuanced nature of ethics in times of conflict.
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Besides, the critique of social structure and power dynamics reveals how cultural
background shapes individual moral consciousness. This perspective allows readers
to better understand the motivations behind ethical choices and encourages deeper

reflection on broader social issues.

Conclusion

The revision and development of Shehan Karunatilaka’s three manuscripts
illustrate a dynamic process of transforming brain text into written text, reflecting
his deliberate choices of creative materials, underlying motivations, and evolving
psychological perspectives. By examining these iterations, readers gain insight
into the fractured and war-torn landscape of Sri Lankan society, experiencing a
narrative that blends real historical events with fictionalized reflections. Standing
among prominent South Asian English-language writers such as Michael Ondaatje
and Salman Rushdie, Karunatilaka is equally committed to exploring the universal
suffering woven into human existence. Yet, he uniquely allows the dead—
“witnesses” from the Sri Lankan Civil War—to voice their own experiences, thereby
exposing the complexities and hidden truths behind Sri Lanka’s ethnic conflicts.
This choice not only recalls the historical trauma of ethnic tensions but also peels
away illusions and false narratives to reveal deeper truths beneath. Analyzing
Karunatilaka’s portrayal of the Sri Lankan Civil War through the lens of ethical
literary criticism thus illuminates the far-reaching impacts of war, encouraging

reflections on human nature, social order, and the resilience of national identity.
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Abstract: The dramatic structure of The Merchant of Venice accentuates the
dichotomy and alternation between two key spaces: Venice and Belmont. These
spaces embody contrasting ethical stances, forming distinct spheres of moral
representation. The protagonists undergo spatial transformations and the reshaping
of ethical identities, demonstrating a close and profound mutual mapping
relationship with the ethical environment. This process reveals the dynamic
evolution trajectory of social ethical identity at a deeper level, prompting characters
to face ethical dilemmas and make their respective ethical choices. Through the
juxtaposition of spatial representations, Shakespeare elucidates a clear ethical
stance, underscoring the play’s joyful yet profound function as ethical instruction.
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Humanity in the Myth of Medea

ZRIEZ (Guo Zhitong)

NEME: £NhTEILE, R3], EEAW=ZEREIHMERT —NEMHX
B, BARER . EABEG K, EEMERTEREXMEES N 4K, IF
FHTERTEEFEZERFARGMELE, B wERT. £H-FH
e 2 fn iR By B AR W xt, R IR K 52 o (8] A& K= LA R 1Y 6 Y F RCEY B
MR, Wl “FARK A4 LREZMAZXHMREHE [ %
BEREREXE T EE ﬂﬁ%ﬁe%?%ﬁﬁ%%?ﬁogﬁ&ﬁ%i%@%
T, FEFRENARGEAFER, GHENETFRESERBIATE
REWEEEENTFF.
KEER: EKE; WE SR RE; By %; E¥FEK
EEEN: HEN, 2MAFXERELARE, TERT T E A G ALH
FHEFRAR

Title: Name of Myth and Witch: Traces of Medical Humanity in the Myth of Medea
Abstract: Medea’s tripartite ethical identities as a witch, priestess, and physician
form an interconnected, interactive, and permeable whole, influencing her ethical
selection in medical practice. By juxtaposing mythological narratives, biological
processes, and medical knowledge, it reveals Medea’s rejuvenation ritual as
a thought experiment akin to modern blood-letting therapy. The failure of the
operation in the Medea myth contains ethical lessons that are still relevant in
contemporary medicine, highlighting the ethical awareness and selection of both
doctors and patients. While technological advancements in medicine are crucial, this
analysis underscores the parallel importance of medical ethics. Mastery of advanced
medical techniques hinges not only on their technical prowess but also on who
wields them.

Keywords: Medea; ethical identity; witch doctor; blood-letting therapy; medical
practice
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PRI B IR P SO, BRI <A AR R R T H X — ]
FRVELAE HE N S ARG ) BRI IR 2 ATER I, ASSOEIE 5|17 18674F L2
NREE LW E X R N B LR B R R Z o L B 5%, A
REEFATRI,  “ CHRD SR T DR Bk si i E fr, Al
IRAHAAL”  (Giggy 1D, KUWHLATRSME RO A 72
Phs U EORUE B LA IR TR B4 F A0 3 e DLOE i SRS I
K, AHSTHT NSRS R ERRIETE. @A e B AL AT BLE X AN SR R A
NRG Ephscgiad, HAER—NAS EAIEIAT—K, XU F AR
AIREH TARARECREH K, ST R T NSRS R 2.

BT N HIBT TORCR Bl IR A, ASCR A I A B2 2R B
HBEN=A /7 B ShE -, BIAR. SRR BEA =R S 01
B WA A% H Ry (Henry Sigerist) fIZ51IE, £ 7% B 28 1S, &
BHEEAA B, ARG AR — D REZ LA BEZPORIA, 2
I ANFTRFA IR 2R PR MR S EAR P K, FRIGE—, 4
I N SEHNRIT T IERE R AR AR SE B, SORER 2S00 . P A% HLITHRS B 4 i 7 i
VB TA] B o 51 R B4R (Asclepiades) TG IRIRZI & S, “—J5 i, $EBT
e BT AR, AT E AR AR R B LA S —drm, A
IR B A B AR YR 7 5e 1 B g8 AT, A ATT LI B O A A e 2 A ] 7 e
eI R E " (PUA% ERF 2590 o I i T8 R ) 22 ORI AT B )
HEHER BRI EG—. K, HIKE—, S RGRT R 2 IKAE R —
NS ERAE, 820t i B e BE AT RE 2R 30 H D, SCRTREH T SEPR B ARG 2.

SO ST B AR A [RB, A R T 1A SEAK A 1 R OR R 2 N OSBRI
FIRTHE. DAE RO FARAE AR ] . SRR A F0 48 A B SE AKX N i A
Yk AT 3, SRIKEAE A — DA, — D EERIGH S il 1 HAGHE 5 1
Mz ctk. “ R RBAEEE - ERCAE IR A R RN ML S e B
e IR, A BB AL B R A A S GEE R, “ AT
FIRHEECTR 7 563) o SiE RN AR, B2 RS, K
12 ) FE et A BUE RSP AT AR NI — A RERI e
B O A RIACBIE RS, RIAT OB S S R DU dr R R,

1 20, Nie Zhenzhao, “Ethical Literary Criticism: A Basic Theory,” Forum for World Litera-
ture Studies 2 (2021): 189-207.

2 ZWFH - E e TR BB (NGBS EECEE) O RIRE, dtat: PEKIE
HRRAT], 2019 4, 5259 T,



Name of Myth and Witch: Traces of Medical Humanity in the Myth of Medea / Guo Zhitong

HOANR SR AP TE, K SRR T — DR AR AR BEILATER A A AL G
ST, MBS NI B N SCERARAL Gl A 2537 B o ) 48 B 2 S5 A0 1 5
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FEAEHR G B A AHOG |, SRR R 2 S B VR T b (¥ 2 R AC B0 B 47 . R
KRG AR UL, ST AEIRIRIE & 2 AR B2 A2 2, BT ASRAKIE (K5 — 5
TR TR B 3 I SRR K AR T R (R 20 AR B 3, 3 AR 2 A0 4 8 T8 BRI LR

I, SCAKE A 2o AR B iy 51 Y 7 S 55 — JE By, B o Rl %
S5l M RaAKE R B BRI R AE — S, SR ORGP L AR BT 2L
A, T LSO 4T B o 25 AR BT 2 B X bR ak M e A . ELande (BT
IRKIHELL) (Argonautica) W, H KL EEHT BB R R 250, Wi «4n
R MNFEF B 73 1A 8 SRR R A iR S KX R G IRAE B b, At
BEA AR B i, AR ARRRER KOG (127D o AWATTHT
SRR, ARG T SEAR R AE — kS, BONHUBRRIGEE 2 2, T LA
AR B SRRE R A 207 BOZ AR AR Rk SR A 7B R A N R A
A MR RIS 1Rl “BREIEAEIE 5 W EERZ ERFRal, %
XA R EERFER S BT, AR R A LT AT SRR
—ANBENS F A TR AZEERE L 7 (RRELRESS T 1000, IX4E
To T L [RTRA B 1 X SRR FR 4% 0 B 47 RO

BT, PR EE I AR AR R S 20 B BT Y, (2 A LS AK L
BT B fe BRI 302 o kR kSR Al B B 5 0 E 0. R DL 2 02 S KL 56
— AL T RS BAE B —— A, (B LP SR T (R U IR R
XGRS R SR T, (BT/RSeiE 2t ) FIRK HLEEAF B (Euripides) 1 (3%
LY (Medea) w1, #ARSR Ko 26 5 IFHG B AR AL 2R (BT /R X
SEHELL) AR R L SR TR AR D 2 I 5 L 5 LR A Y I o B iR
SRR, AT AT LU ) X R SR R R -

ER T LA E, $Fh
AR A2 B A i
A de AR T A4S,

1 2 Nie Zhenzhao, “Ethical Literary Criticism: A Basic Theory,” Forum for World Literature
Studies 2 (2021): 189-207; Nie Zhenzhao, “Ethical Literary Criticism: Sphinx Factor and Ethical
Selection,” Forum for World Literature Studies 3 (2021): 383-398.

2 R4E (HERTETERE) iRE RAELMEUE, AaJThT S AT, #RaK SR
FERRVE ML RIFIRIRIRAE — I, BON T HURMZER 24, S0 CRE AT TEERD) , Rk
s, dbat: R HRAL, 2006 45, 7 TR E.
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19 J8 3%, 09 5 P AR A K ek ok e BB
B AX R estt, (157-158)

FMPFTRIGEILFGFRRT, REe=K
R L, B =oR3eF R LE el
X R MEFAZ D SHGE G —FAME, RS,
IEIT RICARFR GG P ARIEAM T, (165-166)

PRI ARAE T 2 s, 8 sk o ol Bh B il F e, By
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o AR B B R UE T A 8 5 3 18k . AR 3 B 3 1AL AR A L S B
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1 % Saeed Samarghandian and Borji Abasalt, “Anticarcinogenic Effect of Saffron (Crocus Sa-
tivus L.) and Its Ingredients,” Pharmacognosy Res 2 (2014): 99-107.
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1 2, Mohammad H Boskabady and Tahereh Farkhondeh, “Antiinflammatory, Antioxidant, and
Immunomodulatory Effects of Crocus Sativus L. and Its Main Constituents,” Phytother Res 7 (2016):
1072-1094.
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3 (2020) : 571-577.
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Abstract: In ancient Greece, female monsters were considered manifestations
beyond the bounds of civilized order, symbolizing the citizens’ fear of the latent
threats and potential for the destruction they represented. Aeschylus’s Oresteia
trilogy illustrates this fear embodied by the Erinyes and their subsequent
transformation. Under the influence of the animal factor, the Erinyes advocate the
ethic of vengeance through their hybrid animal forms and irrational frenzy, broadly
representing the voice of all women. Until the Erinyes entered the public space of
debate with Apollo in clear language, the irrational natural forces they embodied
were transformed into forms familiar to citizens through the influence of dialogic
ethics. Under Athena’s influence, these forces gradually shed the animal factor and

redefined their ethical identity as cautious and composed female members grounded
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in domestic life and public rituals. Importantly, the Erinyes’ ethical transformation
reflects the classical period’s male-dominated ethical norms that sought to define
and control women, pointing to Aeschylus’s didactic efforts aimed at the entire
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Keywords: the Oresteia; the erinyes; sphinx factor; ethics

Author: Ren Xiao is a Ph.D. Candidate at the Department of Chinese Language
and Literature, Sun Yat-sen University (Guangzhou 510220, China). Her research
interests are ethics in ancient Greek tragedy and technological ethics (Email:
740797760@qq.com).

FE o A RS, PRI RA R T ARSI O R . R
b, K5 (Minotaur) . 4175 (Medusa) « 7§ (Sirens) A1l 2% 72 1 (Sphinx )
FRPEAEREE NROH ., BRI EBAE IS RIS Bkl . Hod, %
MR ZE A CRAR” BoR T CWRELAMRR T “CHEsE M R A ESE” 3R
RN BB TE T RETE (Felton 103) o AW BE &G Cib
AR EIM N Z, H5 “Am TS NEAR L 00 FEL P 4t 24 ) 7 (Felton
104) . BEREAZNKESY), WA TWEZE, NmEH 4 AR
EART, R RN “ AR LB R 7 Contological liminality) £ FE S (Cohen 6) . i
FEXECREY T, Love R T R 2 EE. EwfE - fE 3 (Jan Bremmer)
Frin, SeEP RS L7 FWRpE . ' T A AL S 2N
N CEARIMEYE G IS R SO 7 SCHA A ) 7 o ik, &
BTG PR K — 88 A Lotk o 2 ab AT AT RE A AR T AL . BRBs . 755
WEiHfe, EETRITEES, 508, AF R aia%E KR HKE. °
YU RE JTAR IR T AT AR B B a e v, DRI R S RO
TAHHE RIS X EERUFANG IEH  ISRIE A ) S [ A S A B4, 8
PR, ANE A S IA G T %7 (Marciniak 199) o A& A Z Bt
DLRE 2t B AR 9 3l A 36 i MURE B AEAE, 0 H I AE T30 3 55 1 B0 17 6
WA e R I R R AT i 44, AT LAk B 3 <5 L AR SR 3 1 B AT 1
Mgy, St R, “HLMERELTEH . PIRE ARG SR, F

1 =L Jan N. Bremmer, “Monsters en fabeldieren in de Griekse cultuur,” Mededelingenblad.
Vereniging van Vrienden Allard Pierson Museum 68 (1997): 3.

2 2L Debbie Felton, “Rejecting and Embracing the Monstrous in Ancient Greece and Rome,”
The Ashgate Research Companion to Monsters and the Monstrous, edited by Asa Simon Mittman
and Peter J. Dendle, London: Routledge, 2012, 105.

3 £, Martina Treu, “Dark Ladies, Bad Girls, Demon Queens: Female Power and Seduction
from Greek Tragedy to Pop Culture,” Seduction and Power: Antiquity in the Visual and Perform-
ing Arts, edited by Silke Knippschild and Marta Garcia Morcillo, London: Bloomsbury, 2013, 73.

4 %l 1. J. Cohen, Monster Theory, Minneapolis: University of Minnesota Press, 1966, viii.

937



938 | Forum for World Literature Studies / Vol.16 No.5 2024

BT T MR ORI, AR AR P2 AR R E— 2D, AT X R %
PERARR ALY “8rE” , FRRIESRIGEI “UA” o “TERA BT
BUR, R ER S, BEMBEGNARG” , KNPSRS T
TERCEEL,  “Ub 4T Nt 2 BIX A 46 1) SC A (Gabriel 56-57) o 1
— A AR LR T, Bl (Erinyes) Z&H AU AREER A, i
ITRE 54538 (TEARME . EHFHBER R T FHE ML, Wl
R B NEM G Zt, BEFESRIE. " R E S B/ 9 s B e R
BRI N, 78 CRESHIRIEY)  (the Oresteia) > =Wk ° v 230 7 E i i
PRV BNIH A 1A, —Fp ANPE 7 (Human Factor) F# 4 [A-F (Animal
Factor) [ #850 #4 i 425 7 48 * 17 (Sphinx Factor) sAMEHLEF ., °

AR, AHIF TS DAy A B S B IR AR VR O B (B SR
LRSS, W CBREGHRRIEY AR L T B BN )
Mo B PR B8 AT 4 5 S0 AR, AT R 2 A4 B B 47 P 2 AR i 2 R LT )5
WA JCHT 5 2 FT R M AC BAYE . 2 — 2D, @I AR T U L
YRR B I 5 305 S 1] B2 2 1 ) 5% R AT SE IR B 042908, LRI 10 & 4 T
RO FE 2 BRI, S NS L RS —E % .

—. BAENSERE. BERFHEHENE
BV FERE R “ RSB . “ BAEM N CLRT WAL iR AT AR PE A
—HFE” M “HEPGE” (Felton 104) o NXANEE EE, B LehiERL
ZIR BRI, ATy “ ok, HEZARINE “8” 1iE
S B WATEBRE CNRBIYITEARRR — &7, Rk BN T
NAEHACTERE H BV ASBE R R B, 2 N B EAPAE BB 7o R — 20, “ 35

1 2, Martina Treu, “Dark Ladies, Bad Girls, Demon Queens: Female Power and Seduction
from Greek Tragedy to Pop Culture,” Seduction and Power: Antiquity in the Visual and Perform-
ing Arts, edited by Silke Knippschild and Marta Garcia Morcillo, London: Bloomsbury, 2013, 77.
2 ARSCHI HVETT I BOCER RS, B REFIKIE AR RS EARIEA L %
AVE e SO BIFREVE 7t M@ AT i, BRI AR AT R B SRR . MR PR
2 1 AE B A B R SC S W, Aeschylus, Oresteia: Agamemnon, Libation-Bearers, Eumenides,
translated by Alan. H Sommerstein, MA: Harvard, 2008. 1T (BEImitralilr) J& d =B
Tk p, ASCES I RAFESHMER, B BrnTR) M58 “Aga.” , (B A
{5y “Cho. (HIA 3L “Choephoroi” Tk, 2 WHSHEA) 7, (FIFLp) &
5N “Bum.” ,

3 FRBINT A ) (Agamemnon) « {BLE N ) (Libation-Bearers) « { F13E 4 1#1) (Eumenides) .
4 MMERZEE, Bior s — M ARk I3 (SR T LB R — AR R
Bk, BaRTEMSLMENXR. 20 245 CUEREPHERR) , Jbut:
JEECR SR, 2014 4F, 5 37 1T,

5 20 FBEl CCERBEAMIFSIR) o dbat: JbaiRF it 2014 4, 238 Tl



“Domestication of Fear”: The Sphinx Factor Form of the Erinyes in the Oresteia / Ren Xiao | 939

PER 7 RN N Z )G 5 EREh TR, e Bt 1
oK, T HL UGN B 2 B AR S 2 R AR T SCHIN, B B IR AE A Eh )
RIREIE” GEEAI,  CUARBEZEMEF®R) 39 o Bk, B “&
A7 AT AR AL T DA S A S R i 2, AR TR I BGR AR AR R
NP5 SO RIAAAE, B B 7 3 AT R AR I e Ve A R sh P kA
FEERPE, It HR I e L G b B 2 R R BRAS

MEMAE - RMBESR & Lb, w5k TORTE IR R A=,
FIER T AR T TE (BRAY SR, R AT I AR R LT
Fo AU B AE BER R BRI 2 RAFAE . BB (RN L), Bk
DA IR (Pythia) AMARRE R T3] i i B AL A R -

BHEFHAEE L, —BRFTEANLAEMAKRE, R &L
FHARBAT A FE R IR, R AE KA 2R AT F AT e R kK i 48
Wi, B2 — K, RE—S P A —FEHE £ T IELM (Phineus)
R, XEBRMEAAE, AF2RE, AA%%O%Mh%QAR
oy, MREE R E E A ARG A K, ARG B R R E A 3] A0 9 6
REAZ AT RIAA LG E P, (Eum. 46-55)

KR B AR THER TR, 12 ki (R 2 T Z iy, |
TR I RE TR AE S DUA IR A AR VAR B, DAL RS ﬂﬁﬂﬂ#«l&f\ﬂﬁzm
PIEZE . AL EE— A% BT B8 B RS A “PEMR” (Aafé)  (Eum.
130) MPYIREE AR, XA AT R SERLIF T Be AR FF A iy . 3X
BE BV ) P55 AT RE A BT NI ol 2 TR ERD 0T b, AT 5 55 P AR A . E
“EHE—AHWERY, Bl T “iE5CH T (Binding Song) , X & —Ff
1RER, AN RIR AR T T R AN B, P X T AR K
FRBE b1 BOWAR e, BRI H 58 DARb 78 1 7 2B 3 78— AN SR & 82 T AR
A& E, BT “BAERTERERT o XEEREITER R, ReisfE R KR
R MAR BB BRI A, — RIRHIASE AT AR R P b O P SRR jg i J2%

BbAh, B e T B A BRI AR 1 “BEERUN T PR ERE, 5

1 % Helene Foley, “Choral Identity in Greek Tragedy,” Classical Philology 1 (2003): 7.

2 2 Cynthia Werner, The Erinyes in Aeschylus’ Oresteia, 2012, Victoria University of Wel-
lington PhD dissertation, 120-121+125.

30 AH TR A R 2 I R A, ST DU AP E L2 UL N. J. Sewell-Rutter,
Guzlt by Descent Moral Inheritance and Decision Making in Greek Tragedy, New York: Oxford
University Press, 2007, 59.

4 (R LA) iR, REGUHIESRE R (NoY 7 (321D, XFE AL
T SRR R R AR B AR B R TT, AT 5 IR o S ) v R T R A
BRAR.




940 | Forum for World Literature Studies / Vol.16 No.5 2024

LB RIE MR R T R A A R — R R AE SRR N B 2 SRR W
R FE AR TR AT AR By 1) S i S A A b BT AR R T 4R R (Aga. 1500-
1552) o ' HUkFER, S AR BRI 5 8 S R st S
AEF M. £ RIMER TS S, w8 RBENRR R “XE BT (dirovg
Mova) 7, FINTTAE “E BN F” (Aga. 1258) o BRI T T
5 28 SRV RS R B B A R B 1 B, fERERRRE Y R AR T B K
N FEEAE . AAFIAFEAS A, NMEBFEAT N Z SRR 2 “W
SRR —J7 4R 7] 5 B 2= SRR BT RE R AN ABUS I S B R, 55— T T 2
P67 58 S R R ML AL SE £ B, FIR, 50 B 28 SR R R R AT A
B CAEEMRE” MEM, ‘R -MAEMNEE. iR A IR
FARE, MR K BRI EORIETEACE. R SRR M R R
MEE, 2—MEEEhE, BEEANSERIRGT” GEBE, “0ER
HEERDE: SRR S HIF AR T 13) o T B AR AR AR I S0 SR AR
SEE TR TR A N FIABAE A — A BN HAL [ R (Winnington-Ingram
132) , gl SR ZIA N RS | RAFAE, ARt A e, TR
BT —Fl LS K AR AR i LA B« WA ETH R, R Bk
BN “EPER 77 RIS MIIRER S, WA E) e B E1E A ik
RS B R A AR R R WIAAAE . ENEMURIETE R e, AT
5AR A5 B 28 SRR TR B 3 I G 5 M R A O (0 T, R R
A (R BRI T 4 58K, AT JR S 0T IR e B2 2 S VR I R B G A T P N AR R, O
FKEM LM B ENAG A BT B2 FHH”  (Werner
11D, 773 =5 L3 3ok db AT 13 A B3k 428 1T S

Z. RBSMER: HEREMCEIERE

FEd A RS BURAET T, XA IRA G RELAT PR KA A R — b
LR, o A B RRIRAE T3 thil B2 AR kb —— R iR 2 B SRR 0 iR AT I
PERIL S, DT, AEWORAE RN R R EE AN ST ARG T
S 2 M4 BUa. ARBS S 5REER IR B 4. ° SRR
by TR S AR AR RS AN T PR 1) RURTH BRTE AR BB 55— 2D, X IER
LA IR 5 B NIRRT 55— 25 o AT RO L P ASUR PR 355 Bl o
I, WAL R FRRIEZE T RE LR EEE, RS R R M

1 %l Emmanuela Bakola, “Seeing the Invisible: Interior Spaces and Uncanny Erinyes in Aeschy-
lus’ Oresteia,” Gaze, Vision, and Visuality in Ancient Greek Literature, edited by Alexandros Kampak-
oglou and Anna Novokhatko, Berlin: De Gruyter, 2018, 181.

2 T XUE BN ) @2 W, Ariadne Konstantinou, “The Lioness Imagery in Greek Tragedy,”
The Quaderni Urbinati di Cultura Classica 2 (2012): 127-130.

3 2, Peter T. Manicas, “War, Stasis, and Greek Political Thought,” The Comparative Studies
in Society and History 4 (1982): 680.



“Domestication of Fear”: The Sphinx Factor Form of the Erinyes in the Oresteia / Ren Xiao | 941

EMEA KGRI — M, MEEF R RRE TR “MmZ” o X2
M, BT ) SR AR ) b S ) ORI S L R B T T IR Al
1855 LAROE L AR R 5 4547 (Bum. 210-218) o fEIXHL, SRMifE®
Wi v EACE LA, A i RS NSRS B By, B <R
WA NMERIIN T —ERS W 5P, BA @M ARG . EimEd
R AR, BORE M AYNE T 3O E, FRHEREHE =
WS, AR E—ENEX” Hui 27) . B, S8 w5k
T 2P E G 145 USRS 17 DR o B T A0 SR A2 PR 4R AL SR T T SR 1 [l e, 2
AN T A R B N [ ) AR A S [E A B AR . X BORE ., “HrgR e
i A 7 AN R 2 & AR AL, 3 B0 AR dh o AV AS B AT 9 R A AP A% 3R
W, TEHARREEMR, RIHARPEENE” GR2E], (U
FHOEFIEY 38D o WeREUL,  “ARERERERI R A ST IEAE T N RN
B 2 FEVERIE A 290, R o fif i a5 P 605 (R A A4 B ANANAE T
ok, EEFEERMHIERE” BEH 1200 . T AREGNE, “F
B D S5 K T S AE B B A RN K B 2 TR 1 4% 7 (Nie, “Ethical
Literary Criticism: Sphinx Factor and Ethical Selection” 384) . [Att, 7EiXFifh
BUR, BN LUk £ R RS R 5T B 5 2 T B AR E bR . (2
X — ) 1) AR ok - AR R Fn Dh g, R b i) SRR AE T AT
T “RENE AW PR A E A G SRR, A AR T
SRS, AWTHE R BRI M GREA, “R AR RS EIR”
94) o DKtk R By AR IR Y AR AT e R B, T A L) L B
AT 4G B AR AL T AL

MESOIAE I IR B 1 b A B S fy, B —A> “ 4 )E T 505%” (Eum.
738) FRIMERFE [FIAAR N o B 2 T DL A b B FR A% DRI Sy A A T S0 Sk i, X
I 2t BEPERE AP IR, o it AT A B B BE 1 AR A, AR AN L
YL T, SR e £ S SR B R TR, B G AR, JRRISL T R
B RO R LR . — PR, BRI RS2 MR A R,
IO FAMIRZ BIREE TR L AR 455 1 5K, I EEK
AR AR G, HTOHE “ IR ARG, TEXUIRE, 8T
KR (Eum. 785-786) o EEEHESIRIIMIME, (ERE L. BUEGRE
AR EBN =ZE D ERERT, B0z 7 B2 DL E R
MRIITE, NI R RAE. Bk, RHcphscil 7 ohaeiEas, B
M T TSR TR HR A0 1 B S0 A T A R LR 22 4K, O “ SRALM” (Revered
Goddesses) ', KHEAETHEMIRIR. “LeEER FERME ML TN, At
il IR AG B 1 . A Pk BRI B e E ) A N 0T B AR R A0 R

1 RTEMLML T 85 W, Bdith Hall, Greek Tragedy: Suffering under the Sun, New
York: Oxford University Press, 2010, 224.




942 | Forum for World Literature Studies / Vol.16 No.5 2024

BRI, MRS P, MAGRCEEEREERR” Gk
2R, OCHCEIEMY. AW =BT 8) o iR, R, 2
P B RN TR 2] T AR, MR AER IRk E T, AT
R AR S A B AR T B PR B O A PR R R AL, DL B B 52 L iR B
) “ IR AU —— B F TR A BUR R MBI ET . ST 6
LI REERSZ NS s i ims 54% .

=, BUWMINA: HARNAENCEEXEE

AL S ER A S T AR R, AT O B P s A
P A T A D) A RS 7 AR ST, o0k T ) A T T AP O 0 08 90 P TR 48 B8 1 R
B IR AEAT R AL 2 K R BT A BLEAE " (OFHE 103) o IXAb
HTHOAEAER R 8 IE A2 A O HT 5 40 A BB UL i 4o 1 1 7 e 1 B e e AR
R, AEASTHEN, BT et iE. Wt diocs
AP, WEONREE DT RS I — A e B RIA R . C Bk, 7 (R
BT ML RBATATCIE R, RIfER “ S8 7 o0 B 28 S MR b e o —
R E A E R BUA R (S BERUR G g 28 ) 13 A AU 1Y
W ” (Zeitlin 173) , f AL BONM & T SR RZE T A4 L. 3E—2D L,
SCRIR T2 M EE SRR, AR LR R T BRI BT, “BRAR . WK W
T T AU S i SR AE R ) R IVLEEH)”  (Gabriel 12) o MH 12
KIMBERE, LMLV Z EARMA . AT, S2HA
IR f1) 0 P A Bl 1 AR S R A T S TR o FEAMR IR [ R DA TS A g v s
frtkssrh,  “Aoth g AR T AR M AL T AL R AL (Gabriel 15) o IXFOW A
FE I3 B 2 B P AE 1R oy I T O R 2 . ARSI, A O R BT AR A HE
B 7P FERE R AN CBFERGRD o HR, ZMIER e T
fE—UIBGREREZAh, BUAEE 7 s ahshth, kB 3mMs5. 4
SRR AR ED R A, XA S B R B Lo R B 1 s O
HAL T RHK.

“HI T EERLVE A RE S R AR I R BE R R SE ST, IR AT AN A RO
JERHMG B £, BB SOVC BE RN 75 . TEE RO EAE T 2
T N\ (teaching and learning) /EAEH ] B b 15514 K g 2E 4T IE 8 Fr 46 20k
7 GEZB2H, U YE. NI =R BGR T 8-9) o N TEAL
1 2 Edith Hall, Greek Tragedy: Suffering under the Sun, New York: Oxford University Press,
2010, 227.

2 £ Nie Zhenzhao, “Ethical Literary Criticism: A Basic Theory,” Forum for World Literature
Studies 2 (2021): 189-207; Nie Zhenzhao, “Ethical Literary Criticism: Sphinx Factor and Ethical
Selection,” Forum for World Literature Studies 3 (2021): 383-398.

3 2 W, Paul Cartledge, “Democratic Politics Ancient and Modern: From Cleisthenes to Mary Rob-
inson,” Hermathena 166 (1999): 9.




“Domestication of Fear”: The Sphinx Factor Form of the Erinyes in the Oresteia / Ren Xiao | 943

AR L 1 25 B3l A i o R R Y, R T R B R TR R
& (paideia) DhfE ", I —4F — FE RIS, (A RIAFE A
BENL e A RS AR S A FREBCFEE. * Ex AR, <
PHR A AL K 7 —WUEMEZ 51530, Fe BN FE S5 5 1A
Wro iR PATZ 5 H I FLA S e B I P AR R s O R B2l
WA & (transact) 7 (B 119) o Hik, EMaMiER IR 22—
RMFAEH B I . — T8, B PRIERT RS RIE PR “2I” 47
£, BRI =3, WATRIERITIR S tb. PO Reon SEIRR Y A AR IR
YL EE — i “ S UmE BN, Hell e, &4
NBIH” (Porada 1) o HEMLMEELRITIHBIAELE G LN, HitEE
WATTHEN 13RI A SIS, T R R R, T S S R R e
(R R R, T 0 2 Jd 0 » ELRR#h (Judith Butler) T 5: “ MOXANE R, M
LA —Fh A SE B B B A AT A R AR BRI, B — A AE IR
(] oz i A B ) B A —— M B A S R R AT TS By o BB, 1k
T I B AR B RS AL TS, TR A A B Ay — Al 1) 7 e BE T, %
Tt AR 2 B E MR B 7 AR IR Z 5 (Butler 519) . £
LR N AL A A AR I, B i S AR 2o vy BT IE AR “ R AT
N7 HREENL, XFER R RAARAEILEARRE R TG, AR, IR
W EE AR ARAETTE S AT B “AEA IR ). o, SOtk B
A — A A FEL R, S HBLARBZER”  (Atherton x) o 1E15 53 P45
fxSEer, BRI T M PR R AR, EAME AT
It Ut B, BN R U= R, AN R AR A A A Lot
MBI R, & AR 5 75 & R AC B 1 Lo MR AE,  #T R AE TR B I
BMROE PR AT AEQE S B SX L r) i, X2 ROy A
R “AmREME” EAEEE SN GAEREEA . LRSS “mim A )
I o TRRAR IR iR s LT H S AN CRESEAD IR B A R,
FEXF B AL LA B AR S YA R b, BRE RS W BB T AT A A i N BE
oA I BUE RS BRSPSl BUEA R T H RS
I ISR RN - BVHS /K (Werner W. Jacger) #6H paideia 14 7 B f— A~
SRS, IR W], Sl MRS OB S . (EEAIEIR A H LM
A I NPT UL paideia. 2D, Werner W. Jaeger, Paideia: The Ideals of Greek Culture vol. 1,
translated by Gilbert Highet, London: Basil Blackwell, 1946, v.

2 2 I, Mark Griffith, “Brilliant Dynasts, Power and Politics in the Oresteia,” Classical Antiqui-
ty 1 (1995): 62-63.

3 £ Liane Posthumus, Hybrid Monsters in the Classical World: The Nature and Function of
Hybrid Monsters in Greek Mythology, 2011, University of Stellenbosch, PhD dissertation, 24.

4 2 W, Page duBois, Centaurs and Amazons: Women and the Pre-History of the Great Chain of
Being, Ann Arbor: The University of Michigan Press, 1982, 4.




944

Forum for World Literature Studies / Vol.16 No.5 2024

fr, T H & B 7 ARG IR Z AR R, M SEIERE S SRR, &
FMEELI A (B 29) o B RHEARMRE WS LB
AR T AL G I OB, BT 2 R ARG B AR AR N W .
IR R 2 W 3 ARGE o A S B RERG NG BRA ) 2 P, th
REHE— D HLE LA B IEENLY, TSR B S KA RS 6.

FEIXERIAE A, B LE e SR ML RS 2 AR R AR T B AR
RAE, LTI BRI T (B N R ELIE B . BRI R iR e —
i, B SR S LIS 07 SO0 1E, Bt T ¢ B3RS M
B, IR “ AR 8] AR T B 5 S Rl A RAF G B PP R 7 (T
e FEE 144) o (EFESARAIREMIT, RO AR R S PEAT A E B K R A
o BN G RO, TR T B e BERR P . i, &
VIR 220 o A 2, OREFHEE S RN, BRI 4 A AR R I 3
Bz, NI EC T LR AL P i Sk, Bt 17 A JTRT S s Ay
N 2 VA BT

Works Cited

Aeschylus. Oresteia: Agamemnon, Libation-Bearers, Eumenides, translated by Alan. H Sommerstein.
MA: Harvard, 2008.

Atherton, Catherine. Monsters and Monstrosity in Greek and Roman. Bari: Levante, 1998.

Bakola, Emmanuela. “Seeing the Invisible: Interior Spaces and Uncanny Erinyes in Aeschylus’
Oresteia.” Gaze, Vision, and Visuality in Ancient Greek Literature, edited by Alexandros
Kampakoglou and Anna Novokhatko. Berlin: De Gruyter, 2018. 163-186.

Bremmer, Jan N. “Monsters en Fabeldieren in de Griekse Cultuur.” Mededelingenblad. Vereniging
van Vrienden Allard Pierson Museum 68 (1997): 2-5.

Butler, Judith. “Performative Acts and Gender Constitution: An Essay in Phenomenology and
Feminist Theory.” Theatre Journal 4 (1988): 519-531.

Cohen, J. J. Monster Theory. Minneapolis: U of Minnesota P, 1996.

DuBois, Page. Centaurs and Amazons: Women and the Pre-History of the Great Chain of Being.
Ann Arbor: U of Michigan P, 1982.

Foley, Helene. “Choral Identity in Greek Tragedy.” Classical Philology 1 (2003): 1-30.

Felton, Debbie. “Rejecting and Embracing the Monstrous in Ancient Greece and Rome.” The
Ashgate Research Companion to Monsters and the Monstrous, edited by Asa Simon
Mittman and Peter J. Dendle. London: Routledge, 2012. 103-131.

Gabriel, Katherine Anne. Performing Femininity: Gender in Ancient Greek Myth. New York: Bard
College, 2016.

Griffith, Mark. “Brilliant Dynasts, Power and Politics in the Oresteia.” Classical Antiquity 1
(1995): 62-129.



“Domestication of Fear”: The Sphinx Factor Form of the Erinyes in the Oresteia / Ren Xiao | 945

Hall, Edith. Greek Tragedy: Suffering under the Sun. New York: Oxford UP, 2010.

Jaeger, Werner W. Paideia: The Ideals of Greek Culture vol. 1, translated by Gilbert Highet.
London: Basil Blackwell, 1946.

Konstantinou, Ariadne. “The Lioness Imagery in Greek Tragedy.” The Quaderni Urbinati di
Cultura Classica 2 (2012): 125-144.

Marciniak, Katarzyna. Chasing Mythical Beasts: The Reception of Ancient Monsters in Children's
and Young Adults’ Culture. Heidelberg: Universititsverlag Winter, 2020.

Manicas, Peter T. “War, Stasis, and Greek Political Thought.” The Comparative Studies in Society
and History 4 (1982): 673-688.

Nie Zhenzhao. “Ethical Literary Criticism: A Basic Theory.” Forum for World Literature Studies
2(2021): 189-207.

—. “Ethical Literary Criticism: Sphinx Factor and Ethical Selection.” Forum for World Literature
Studies 3 (2021): 383-398.

—— SCERHEEAE: REIERSHF RN T, GRESCERTT) 6 (201D ¢ 1-13.

[—. “Ethical Literary Criticism: Ethical Choices and the Sphinx Factor.” Foreign Literature
Studies 6 (2011): 1-13.]

HZA: OCARESAGE: AR =I BT . (RREAR) 5 (2022) ¢ 6-13.

[—. “Ethical Literary Criticism: On the Three Stages of Human Civilization.” Soochow Academic
5(2022): 6-13.]

—. “Ethical Literary Criticism: Sphinx Factor and Ethical Selection.” Forum for World Literature
Studies 3 (2021): 383-398.

——:  CQUARESAIE IR o dbut dERURAA AL, 2014 4.

[—. Introduction to Ethical Literary Criticism. Beijing: Peking UP, 2014.]

—: “BARASEIRT WA SFEE) 10 (20200 : 91-159,

[—. “On Human Cognition and Consciousness.” Zhejiang Social Sciences 10 (2020): 91-159.]

Posthumus, Liane. Hybrid Monsters in the Classical World: The Nature and Function of Hybrid
Monsters in Greek Mythology. 2011. University of Stellenbosch, PhD dissertation.

Porada, E. “Introduction.” Monsters and Demons in the Ancient and Medieval Worlds, edited
by Ann E. Farkas, Prudence Oliver Harper, and Evelyn Byrd Harrison. Mainz am Rhein:
Philipp von Zabern, 1987. 1-11.

Pestell, Ben. “Kindly Terror and Civic Fury: Eumenides and the Language of Myth.” Comparative
Literature Studies 2 (2017): 305-328.

Sewell-Rutter, N. J. Guilt by Descent Moral Inheritance and Decision Making in Greek Tragedy.
New York: Oxford UP, 2007.

M “RHESBINE. BCEERTTR” . (EARIRIE) 6 (2022) : 20-30.

[Shang Biwu. “The Connotations, Significance, and Construction Methods of Narrative Identity.”

Academic Forum 6 (2022): 20-30.]



946

Forum for World Literature Studies / Vol.16 No.5 2024

TR RPIRESAIER: X T CRR RO OB R, (EPIVE RS
g ONSCHERRRERD ) 2 (2022) @ 79-105.

[Su Hui. “Ethical Wisdom and Ethical Choices: Reflections on Core Categories in Literary Ethics
Criticism.” Journal of Central China Normal University (Humanities and Social Sciences) 2
(2022): 79-105.]

S EM:  OHERHESRHEIER” . (UMHETHD 4 (2024) ¢ 141-149,

[Su Hui and Dong Xu. “Dialogue Ethics and Ethical Choices.” Foreign Languages Bimonthly 4
(2024): 141-149.]

Treu, Martina. “Dark Ladies, Bad Girls, Demon Queens: Female Power and Seduction from Greek
Tragedy to Pop Culture.” Seduction and Power: Antiquity in the Visual and Performing Arts,
edited by Silke Knippschild and Marta Garcia Morcillo. London: Bloomsbury, 2013. 71-84.

Werner, Cynthia. The Erinyes in Aeschylus’ Oresteia. 2012. Victoria University of Wellington,
PhD dissertation.

Winnington-Ingram, R. P. “Clytemnestra and the Vote of Athena.” The Journal of Hellenic Studies
68 (1948): 130-147.

MR BRI E . QLIRS 24 (A B0 ) 4 (2016) -
117-121.

[Yang Gexin. “Redefinition of Ethical Criticism.” Journal of Jiangxi Normal University (Social
Sciences) 4 (2016): 117-121.]

Zeitlin, Froma I. “The Dynamics of Misogyny: Myth and Mythmaking in the Oresteia.” Arethusa
11 (1978): 149-184.



o —RE SO “HIE” 3. ML EVIERP
fEHAR Y

“Shame” as a Form of Justice: The Ethical
Ambiguity in J. M. Coetzee’s Works

F1EH% (Chen Jialu)

NEWE: FHAIREVMESNEZEA. “B” BEMAHFAAGHEST
X FEEFELNN—HERENRER; BESBEBENERT, &4
Wi N AT ATEHE H WA G5 RE. EREEREH
WA, EHBEEHATEENMERER, BERNEETNRTNRN S KR
BAHRT “B, FEVMAGREZ N ERZ FHNEEMERITXFRL. &
BN RERR L, EMEs T AW EEERTE NEMEHENT LT
BRMNAEREKRE, BERIRY T —FHXFE X,

KEIE: CHET ; BV B3, XFIEX

EERN: BER, ANAEXFRHET, FEARXTONETEXFRRE
X, AXHFMNKFNHALTRHESL “FAECHATH IM. EYH
Hz ‘BT [WMEH#S: FAAFEET (2023) 040 5] w9 K.

Title: “Shame” as a Form of Justice: The Ethical Ambiguity in J. M. Coetzee’s
Works

Abstract: A spiritual crisis constitutes the central theme in J. M. Coetzee’s works.
The concept of “shame” in Coetzee’s writings represents a transformation of guilt
stemming from his socio-historical context and literary traditions. “Shame” serves
as both a motivation and foundation for individuals to engage in self-reflection when
confronted with injustice within a distorted legal and moral framework, particularly
in an era marked by the disenchantment of God. Coetzee endeavors to eliminate the
religious dimension and conducts a profound ethical inquiry on secular level. The
whole moral decline, coupled with the silent body, engenders “shame” that renders
Coetzee unable to envision moral reconciliation following suffering. Regarding spir-
itual crisis and ethical resolution, Coetzee defers the moral decision of the character.
Drawing upon the historical context of Coetzee’s writing and personal identity, ethi-
cal ambiguity emerges as a form of literary justice.

Keywords: “Shame”; Coetzee; ethics; literary justice
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ANBEES 5o FRA O IR #UR J H 2k B BAATTE R AR TR LB JE B 2 Ah . 3R
B B, B, R, AOJLERERIE” (6D .

=. BRETEHNMIR SRR
(CHEB R Wi IR E W ARS8 B PO 1e B £ B ALk
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AR H K GEEA,  COMEHEAIE ) 2) o BE R E
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PN AT P RAC BRI K H 1K X B 3 10 HRROS B AT T R AR AL X
MR REAT IR Ao, (LA GE RAG BB, 1252 BRI 9 s 1A 46
B, TGS R IR R RN H sk IR B . fE
PR ZE WYV T i R B AL 2 I, ot B 0 8 200 780 B2 5 RN ARG BEOUL 2 7 A o
o ISR WSE S B AR BN B E TR A A B PR 2 W (AT
NEBRBZH. AENRERHER T, REWHERIE A ACERIHMA,
EH AL E R R BRI T B A S R GEE
AT, e A RSO BE IR A BRI A e

FEIE P ¥ KR « Bl (George P. Rawick) f8H,  “HiFT AUE—
G FBG Wik SRR R AT S i A RIR TR, XM ais
H A EEIE I, R R E AT P LSRR (59 - 5KZ
HopUs L B AR TR A RBGRAN ], SRE W AR T 5
— AN 77 3 R R SR s, R AU A T R R ) B A
H, DAEIE 2508 FAm il i H B« 58 A2l TE R R BOR BIG IR ZE WH 1AT N, A
AT IGIE R B B IPL I, A SIS R RRe BN . e AR
W VR AT IE AR YA DR Y T ERF GRS E B, th 3 i TE 1 T B
BE— 2 naExt SR UB AR ] o

BREW G PACE N B RBEMTH: — 22— PR RN SERA
SRS, R AWML TN PE . BEHE AT ALy
TRPARER) S SRAEM N, BEHIA B ERGERAAMBEH, & EhEE
WENEAT . BRBUN THERR E R, SR REEN T ORI
BEB, FFEEUEET PR ERERTARAEMNS). 108D AL IS K I [
BB AR R ey A A, W AR T e R GE I A R AL
A B, Ul R AR AG B 7 DL AT ROV B N 3RAS B . FESRZE TN RTAE
A DL AT SR B oy i, KR ZE B SR B i KR8 A K BB 4 2K, IR
LR NWRERFEFLL 5. MR EZ%E, REW KL E
WSy BT, A A P O BT BE A BETE AR 5 11

PREAE VA 9 32 NAE BRI SR IS, U 4 e AR e R 2 T8 1A T
BT, BERNIRSESTE, B EN R, AEN— DA AR IR 2RI 2 fr
A NS A SRR UG, AR AT LA, SR ) 2 B AN AT RER .« 72
PRV O WUSR BB — o — A A ARl R ek s 3R AT B e, AR B SR TE U
B Hie BRI 42 B 1, SRR 2B E A RER R H H 7 (84) . 1%
2 05 PR A0 B PR 05 0 F A R AC BRI S R . LR UE, 73RS B B IR
£, BREWEN ENF ORI GENL & TR, I BX Rl AT —



966

Forum for World Literature Studies / Vol.16 No.5 2024

A BURRE X S AR, AR IR A RIS B R . 1
RAREOT, REWEMM AT, “WRAZER, BIFATHELEH. §&
n— B BUXM SO, WSRO AE R PG L. AT NG
VU B LA By B A PR . AR NI . I R HOX R 2K, TR
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X E A R AR g b AR SR B R ZE WV SR BRI 4T B
WAL= -

H—REMNENET L5, A— LRRAOTAARI TR 20, (2K
FRBH AT B HACLS 3] 20 B2 69BN 27 sa X AL A R, 8
itk —i Xk, eRKXRBREL, WNEALELAFRYP R, BARFE R B, KK
HRAR R R AMARN ., 1228, KELFRER, RA2BT, W
HiginARae) £, “BARBAEAR", BRLREAFEAIRE X, (87)

FNE A GERE T A M ENER, MEp R IREL W, RET
W AUPRE B QB IR AE s B, IR iR R AT M2 S R B —
RPN S A N BT INER Y T AEATIEESER (R
68) . (HEBIR) FIRE W R R 1 WK E SR FEESs . i
AR A I 22 30 v A WA RS v B ) Rk v e AT A R Rt S 28 K —
BN, MO AR T2, R R R, SRR !
WU LU AR, XUIR I B AERl b, AN E A 4, A RTE
B EFT (64) o RAEML, HREW BT LEHAIHLLS, 1RFiEE
JREL, RIEE NG ERENIEES . AREERE AN, RELE
BT HOBRECOAREH.

% VPN EMIEEER P REW I, Ko7 B A R
i, DI R TGRS E RO AL T CIEERRE T IR, 18
BUEFGE N —MIEMEZR, ACESRAGEHI AR RE, sRiEEEsR, M
HABZOR NAEAC B B R PR S0, 5 il DA K AT I 78 16 9 1)
1o B TR AR A2 TRURh 1T L AR AR (A
71 [ES K PEFE R GA AL B A, (AR H R ) I8 I R e 2 W v A AS B
MR 22 7 1) FoAts PR N IOCSR A A N B RAG B Bifg . 72 U 2 A8 09 E
Z S HRAEIRE T, RE W IR IR LSRR “ ISR b B3R (87) o HAJilidl, R
EWHEE FBPER) X RAMEE T A A B R E i, JFiE
HH e, BIEE R IR R, 72 R A A E S E
JEN A BEFRAT E H

CHBRI EIRY A1 D9l K0 3 U O T AR, w4

1 S0 EB4. AR REE R, CUEBEERIR) 4 (2022) @ 563-568.




The Racial Ethical Implications of Equiano’s Multiple Choices / Liang Xiaomei

(Angelo Costanzo) 274 “19 HABHRBFN A" (6) o ZFMER IR
EW I EIER A eSS, BEIFN A ARG E, BBy
THENERSCEH ) “EESE” . MR M H R BN T NEBXR
B iE R BRI 580, BRI AR GE R SEA T FEHE SR (1 1% 32 ATA
[Alo $RZENE A HCFAE MR Lomfl VISR H MTETEM &, RUIRIAE
FERPUR BRI RE T, 52 08 ¥ B ) BEE R A 18 & I EAR &, it
BYERF T XA RNFIIR 458 . BB W E RSB R, R THER
e A ] SR I 4 ) 4 B B RSB ARANAT Ry, AR SR B R AR, A
3 RSO RAR R K — 0

Works Cited

Bolster, W. Jeffrey. Black Jacks: African American Seamen in the Age of Sail. Cambridge: Harvard
UP, 1999.

Brumwell, Stephen. Paths of Glory: The Life and Death of General James Wolfe. London:
Hambledon Continuum, 2006.

Costanzo, Angelo. Surprising Narrative: Olaudah Equiano and the Beginnings of Black
Autobiography. New York: Greenwood Press, 1987.
De Bruyn, Frans and Shaun Regan, eds. The Culture of the Seven Years’ War: Empire, Identity,
and the Arts in the Eighteenth-Century Atlantic World. Toronto: U of Toronto P, 2014.
Doyle, Laura. Freedoms Empire: Race and the Rise of the Novel in Atlantic Modernity, 1640-
1940. Durham: Duke UP, 2008.

Equiano, Olaudah. The Interesting Narrative of the Life of Olaudah Equiano, Or Gustavus Vassa,
The Afrrican. London: Dodo Press, 2007.

Sl CPUITSCRICHEA . WO, (OREDSCE) 4 (2019) ¢ 66-77.

[Jin Li. “Slave Narrative: A Keyword in Critical Theory.” Foreign Literature 4 (2019): 66-77.]

Linebaugh, Peter and Marcus Rediker. The Many-Headed Hydra: Sailors, Slaves, Commoners,
and the Hidden History of the Revolutionary Atlantic. Boston: Beacon Press, 2000.

Rolingher, Louis. “A Metaphor for Freedom: Olaudah Equiano and Slavery in Africa.” Canadian
Journal of Afirican Studies 1 (2004): 88-122.

Murphy, Geraldine. “Olaudah Equiano, Accidental Tourist.”” Eighteenth-Century Studies 4 (1994):
551-568.

Rawick, George P. From Sundown to Sunup: The Making of the Black Community. Westport:
Greenwood Publishing Company, 1972.

Rediker, Marcus. Between the Devil and the Deep Blue Sea: Merchant Seamen, Pirates and the
Anglo-American Maritime World, 1700-1750. Cambridge: Cambridge UP, 1987.

Nie Zhenzhao. “Ethical Literary Criticism: A Basic Theory.” Forum for World Literature Studies
2 (2021): 189-207.

967



968

Forum for World Literature Studies / Vol.16 No.5 2024

—. “Ethical Literary Criticism: Sphinx Factor and Ethical Selection.” Forum for World Literature
Studies 3 (2021): 383-398.

HEE UML) o dbat dERURS L, 2014 4F.

[—. Introduction to Ethical Literary Criticism. Beijing: Peking UP, 2014.]

——: CASCWRARIRLERR T, CCREFERIE L) 4 (2022) @ 563-568.

[—. “The Scientific Turn of Humanities Studies.” Interdisciplinary Studies of Literature 4 (2022):
563-568.]

R  (HEESCARARERSATTE) o dbat: BRI, 2020 4.

[Xu Bin, ed. Ethical Literary Criticism of English Literature. Beijing: Peking UP, 2020.]

A EOCFH:  CCFMIPAREREND) « B BESCZHAREE, 1999 4.

[Wang Xianpei and Wang Youping, eds. A Dictionary of Literary Criticism Terms. Shanghai:
Shanghai Literature and Art Publishing House, 1999.]

FKEE:  CBITIA « REWW (AR TREEESEG” . GMESCEVRR) 1(2021) -
212-238,

[Zhang Zhi. “The Ocean and Freedom in Olaudah Equiano’s The Interesting Narrative.” Foreign
Literature Review 1 (2021): 212-238.]



WE. FRS PR SCAEPRARETF AL
AR R T RE

Witness, Reconstruction and Coordination:
The Community Function of Literature from
the Perspective of Ethical Literary Criticism

% 1 (Chen Xun)

NEWE: EXFAEZMITURT, XFEIV-—MHENUNEL, BH=ZFE
Eﬁﬁ%%ﬁ%%%:%f,%ﬁTfﬁﬁww%ﬂﬁ%%,ﬁAmkx
FREMEREKENIF; F=, BEMNINE, RITEHEHEFRRK,
AT IS A A Fn £ B R A 038 X %:,aﬁﬁﬁ%?ﬁﬁm%ﬂﬁ
Z Ak RIATIHE, HARMAHRALELRRX R ML

KB XFAEFHIT;, ERME; WIERE; EMKT; HAXR
EERN: Ry, X¥HE+, FHFRXFRHFT, FENFERXF 5
RX%F, XEREFEHE, AX AN ELEHLRFEESL “FAS - kB F
WHEMITESFER” [FHEHE. 22YBX010) M ELE A% ETEERE “&%
AN B A %" [TREHF . 22B0754] #h {0 b AR

Title: Witness, Reconstruction and Coordination: The Community Function of
Literature from the Perspective of Ethical Literary Criticism

Abstract: From the perspective of literary ethics, literature as a kind of virtual
reality, has three layers of progressive community functions: First, it provides us
with a virtual ethical testing ground, allowing us to understand the mechanism
of community disasters through literature. Secondly, literature reconstructs the
community through virtual reality, allowing people to experience the ethical
relationship between individuals and the community. Third, literature coordinates
the relationship between different communities through virtual reality, which
provides an understanding of how to deal with community relations in the era of
globalization.
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P CILEMRT WS, AJEMTORF o ZfERR (Benedict Anderson) £ (A8
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A, FURRAE 2 — 5 A2 RO 2 S /NI BRI, e A (B B D1 AN 1T g DA IROK 2 21
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MyEWAFEEN) K—VI3LFEIEHRZBRE” (6) , LRI FARR € 7L
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RIS — B A R RS T SCFAE N AR A R, 554 A2
SRNEAHOCHL, SCEER P SRR A R, H IR R A R bk . X
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&, BANNEHANBEARAER X . A EAE B O A% 44
nlfe S HAMAA B AZI”  (Literature as Conduct: Speech Acts in Henry James
90) o FELR BEAMAMUREE AT I MR ILAA, R EIAGESE T AT BE, 1
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1 W) AR e K8 CGLRARRSES: BIRgEE R G /N3, BREE, Bl ™
TR AR, 2019 4F, 55 18 71,
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B, CGLRERRESD 22>, Mk E A R LA, ERI1E2E
PO FBRAOAEAE, AT S A — Rl “3Lab” (77 i S R on At AT T J A o

ANE T I S R AR & T T SRR, X P # 2 ATE 5 O TR A1
& TSR AN AL S, AT A 45 3 22 RO IR A I [ A F) — AR as T 5.
RO S LR PR REFRR, AR AX RS FEAR Rtk 7B WK, 48
L AR BIESERAT RS AR ZHER” Ok, GRRAR R D
30) o HIfR LSS AR Al PRSI BT AL R 3 R AR AN R AR D) 1R AT 9 I
fiff, (HREPBONIE S AT, FrAsh = A Rak a3t FEAR, HiE 5 W]
REFAE T JERCR . AL, KENEVOEE 8RNk, B
IR IEZ — At “ R AGEREI R BRI BaAER . DMERI. 55
17 C s T gy 51, JATAF W LRI FEIE, SRR EET “k
R FERAR T AIRANE SRR Y, X T IR F AR e, W RATE R
ZHT N RRFCH A (The Trial, 1925) 1)L R R 2 H —Fh B BORES, H
PR P AR NI X B T “ EDR SRR A, Kb F T v e T A
P UPIRES o (I “IXIF AU AR Th R L FAR A 3847 5 15 AT 9 B L i
BT NI T YK L 5 T84T ok AL MVER I B SC3% . BN TIKEE S
THIHMROER, ko m AR HRAER. BRI CKE, (EH
RIIBEER) 310 o FESCEARPERARIPALES , BATR RIENFESCH R
H, NHER B FANE 7 MBS, EIEE KA SRR, St
FRRARR VI ST 074 T 5 R, AR AR = i B S L R A, e
BEAT — e PSRN, ERXMSIe T, R TR AR e Bk
P, AR ARSI R b AR Z R R OGRS S ) A i
TSR AR, XA ST RE A L R AR Th e .

=, XEXHEEFXRERENE

FiiR (Jean-Jacques Rousseauw) « i JE W7 @ REHT . 82 DL e B8RS, M
N7 TH O 3[R 2 (8] 0 O¢ S A R, (A AR A e 3L R i 22
M. SR, FEEX MRS M — E RIS 2, LAE T HEH
PRBIAETE, XA AR E B, AT RV, (H2 95K A58 B
MFEE, MATZE R B RE SRR, X7 AR, T2 3L AR AE n)
e Bt iR i 2t [m AR L o L E R R R, N5 AN ZIRB R Rk T
REMAEE A BFPRE . IMIEOLT, ATREH I —FEEAL:  “ERRIRE
NE AT AERFES K, CeEE T NN TERXFORAS T 4k4:
AAFFTRRIZ I IRE” (R 5 , R T ASEIIAES:, w2 o i

1 2 Nie Zhenzhao, “Ethical Literary Criticism: Sphinx Factor and Ethical Selection,” Forum
for World Literature Studies 3 (2021): 383-398.
2 SR R GEERAR) , KR, Jbat: BESSERE, 2011 4, 5 5 T,
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HARRE . FRIWVANEAGRETRN IR, RAEKREEXR, K8t A
NESEM—WI1E, ERINL—, 1T3h— B REs N, MiX—KT)
BRENERILETME, AREK, TRE “Handy” F, fF£—Mtasn
2%, LA AT L MR e AR AT RE R AR T S E S — P 3R
A SRR ARG T I, DL E STl R I ) 2 A R B T 4
GIMIAEBARHRICHIACR] " (5) o T PA—Fhtt 2 A 29 g J il g ke ke (1) 2L
[FAA, 5 H At E R 2 AR 8 T — M SRS SRS, B3t [E)
AR Z [A] ) 5% Z o 5 B — D IR IR U

e JE T PR SCI L R R, AATTRIEE R 2 SR 2=, (HAEER
RS, (H2 U NBMBERREE M “Ha RS, B RA—FE T, “fh
IsE RS A fE—RE, MMk ss” (129 , FimELE s, HEFEE
KRAETERId Ay, RS “rha” LK. ML ERM RO A, A
L [EAR )6 B AR AE T /NP “ AR AE 7 XA — AN, X —Ya
Fe[ER, wtRAER— MR, TIESEHl. BRI S HSeEl “ g 3L EAR 1
PRI HE,  H— 52 WA 2 — A AT 2 BB (A RO [RAR oA e SEEH 2 4
th, HREASLIZ AW RN AiE s 5, ek, LEENEYSS S
By BN — AN AN BB SR AT A K Gz JE P ) ) 6 RN, A AR
ERE—AS “EE SR s, b AR AR E R R EHLWEN—1), it
X — VIR 2 AR ) —Fh R4, J& T — MR BRI “ SHEH7 o 6l
BRI KRN RE TR, BUE UL — N ANTIE A BB ) R A
MIEANFAFERTE, XL Z— DRI E IR, AR MNIRATE S
ZITARMPRE”  (5) o WA AR H A AR 4kK 1 ix — B, ffifgdt
(] 4% 2 1) PR 9 28 P R i) RO i AL B R PRI 5

X S A i IR R AU S v () L [F AR OC REAT — PR AR RV, K
TR DTER . KR — PR B BUE A L FEAAR S K B EOE
AILFEMARIIEFL, XL E R 2 T O R AT — M AR RV R . KEDTE H4E3E
+r e S (Wallace Stevens) e Ay B HH L [FRIfA, 43002 28— Fh A1 ES
TSR EARR A, FHFHCSKRIT MBS IT M SR AR
R, I EWEEE S RS EARR IR, P LA AR IR WS R A R sk R S R W
SRR b, RASEW T B ORI =ML ARG, o 2 I F AR B HUR
o CIXE SFSLEARL, WK — A REEA AN 2 LR RS, X
BeIb [E R (AR RS S M EERR, WA AR — AN L EA 5 A e 48 7E HoAR L
FRZ A7 C CGEFRRRBERDY  41) . EEPAER, XFHEILFERA KA
T Fh B AHZE (kB BRI XCE AR S0 J7 A7 AR FRAS, 10 52 38 it
REANI S A R 3R [F 4, 25 3L R E A SR AL T — P AR AR T B B e, 3t
[ Z [ RO ZR, AR ARl H A BT S AR« AT B AN 7525 E RR IR L A2 v
V& A —MpE 1 (eeeee ) NATAT BB UOR e — AN BEAN R A A ELYA
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ML IRANEIATDY CARTARIAE SRR (D .

SE A SRR Ay 9 AL 2 2 3L [ A S AR A T A A, (HR A SR T
Tt se, A R RER B R TR g, ARt - S SO
3R BT R DL AR AR S A 3G [RIAR AR 2K, B AT R Ay He At 9 05 SCAR B2 AR 3= SO 7
ah—FE, HRPETRIRB” OREh,  GRRRRRESD  36) o EJTEE
g, T IRFEAIF AT g IR, 2P 8 A S AL AR AT EATR]
FAAET AR S I PG5 AL — PR 8BS, JF HLAT 02 H IR Ry 52 1R PR 85

FER G ARG, BEE SRR, 2R
A NATRER TN, HaiEbk 7 2R, FEIRE “ SRR
RS 30, o, RES S 7 amiitis, RIRMIEMa kAL, “%
2B SRR AR TR, ARSI I BRI BA S 5 e k2% i1
ek, M HCRIEMEARERESR” (13) o W TEERMENE, K
T B OmEIR, YOS TR EA” B, C R R
S N i e L Yt 0 TN R 1) MR LY R S e B O W g} SN 2 P Y
BIRARSCAC Tl f2 7 C CHERMARIAESD) 37D o REDFERE, TR AR
X AERACH — L8 BEIE, XA ERE L, Rk TR T B AR AE AN T
SRR RIS, fE—F “TETh R R B B HOE 3k
FfR A, BN AL FPURE 0 2 SO B, AR — Rl Bk R VA et
f AR T oo ) REWS B M AR AE AR ML RO AR o, 2 P, X
HEE T RS C GERERSERD)  37)  WIXHTRIEH, K
BT “pithrt” A9 BIAE B Ak B SO, 7 T E R SRR AR T A 2
fitl b, A8 HA I R A 2 1B B SR, T S IR A (7] S B 22 8] 3 R A O% 2% Y
il KBRS, “Sb. BEMEEEZE, X—ZFEEASAE, it
WA ZAEEAES R C GERERIZESD 37D o Bk, HART I
et I FAR S, BN RN L, OREFEXS TP SO —F S A8, X Hh
BB 5 R SCHIRAS e gt T — AL

FE— R BUACIE S, XIEER IR BT R R 18 568 Bx L “ 22577 I
DB, BRI E A B AR LA, ERX CERT B iRIE, TR
TxFF AR ER NS R B ARG, XA T, ST IR REAR 1 2 A
SRR 2 AR T A T AR T S22 A 9 — Rl 5 MR SR At 5, 7
TRV SERMR 5 T A A MR L5 o SCEEAR AL SE, B AR S )2 A
FATESR, (ER IR PR S T S (R 44 i — Ao [m] S A A, {45 HL 0 5
S [ B AR R — VRS (R LA DR, JUH X AR AN o] WLALE 2K A8

1 ZW FERE: SR, (BB EXE5HsL) 6 (1998) @ 55-56; F
ER. W itk SERAFERESR” , (FEESRE) 1 (20060 - 154-
163,

971



978

Forum for World Literature Studies / Vol.16 No.5 2024

WAIE, UEW] T S5 LA i — MR E . RS0 F AT VBB AHE Y
T SCEARAT MR 3K R A BEAT T — b, XX A — T T RN T S
Mo, HAh T EBIEA N RSkt 2, I, RSO R AL e oA
NASE AR RAE BEOR R BAT O, R AT Al BEdfiii BV B SEAt &, (15302
i rdt . a3l o 3 m A 2 8§ 28 R AT — R AR
FAEVH, AEBAVE — RIS, XTI FEARRILE A 2, B LR
FFH OMAREAATSE T, SEDUE R AT & 205 & 14 21455 fm s 10t
FERIHUA AT — PGB SCAG,  MTTEE—PESE 1302 1) — Rk RR DI fE .
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ERARNEFEXRENERE, MARFEFREN X ERGHLEN
Ml ELFLE, RAFKEXMET, B ROMEEIAEFF E S EEEFE N
#IT, ZREERKREHZDE, FFWL, BELH UES KR, FH
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BRTRARGHEHENAKE DG EGEZNHE, DETEF 544 E
X AMAERERERE, ERETSAEETFEMRE A,

KER: (—PMEENLIL) ; HERARHAELERER; RIFEFEE
EERN: 223, ALFEAFAEEFRELE, TEHARTEHARK
XF, AXHERERELEANE “RUAXFEALGEERERAR” [F
B#h5 . 21&ZD277) WMk &,

Title: The Intergenerational Survival Strategies of the British Jewish Diaspora
Ethical Community in The Surgeon s Daughter

Abstract: In The Surgeon’s Daughter, Walter Scott reveals the existentialist
ethical orientations of the British Jewish diaspora community, as well as the
cultural inheritance and social adaptation mechanisms of intergenerational survival
strategies. Guided by diverse ethical principles, such as economic self-reliance,
Jewish cultural return, and self-value realization, three generations of British Jewish
diaspora, Moncada, Zilia, and Richard, seek recognition within British mainstream
society through overseas investment, interfaith marriage, and secular education,
respectively. Scott’s depiction of the diaspora experiences and historical fate of
the Jewish ethnic group in the context of the British Empire’s colonial expansion
highlights ethical themes such as economic interests versus social justice, personal
happiness versus family ethics, and animal factor versus human factor.



The British Jewish Diaspora Ethical Community in The Surgeon’s Daughter / Huang Landi

Keywords: The Surgeon’s Daughter; British Jewish diaspora ethical community;
intergenerational survival strategies

Author: Huang Landi is Ph.D. Candidate at the School of Foreign Languages,
Northeast Normal University (Changchun 130024, China). Her academic research
focuses on diaspora literature (Email: hld8816(@163.com).

£ (—NEAMLILY  (The Surgeon’s Daughter, 1981) w1, JL[EJ5HE %
VEFIRIREE « W #55F (Walter Scott) €M T LASE 32 B 5 Joks 22 A5 k% 22 )
SRR, K B R mim e H B G AR B PE E R BN A E] . [
B, R SR T ORI IR AN CASE B B SR A € o 32 B R I T L
NEZ R HAL . W SRR AEAS BRI ANAG BE A4 O 1) R AR 5 18 i
S0 R S o o] A 2R R S [ 00 R A A 3k (R il F 1A D7 SRR B DIAR O . E
e E AR, B E ST St R &R i B AR TR BRGNS AR I 5%
ifi &S RIAK”  (Fay 216) ', R BT EP I HORE A 1 22 ST AR PR AR A7 S s |-
FREZR, FN PUHESEGER], I8 EPOR R BCE R AR R A AE SR B
M B ) 5 5 [ 2 AR RO AR AE M R

ENBE C—ANEAERZIL) F, ZARTEEI R ECE A RS 2 & 43 A
[ TR T 2 u BRI Ve, TGN s L, BLA R K Fi
i R e ] 1 5 Vb s S JE ORI A B B T i T B A AR 3
W AE B 1 F 5 (B P ORI SRl . Horh, = ARTE B ORI HCE X T K A%
GUCER S M ORFFARE, IR ZIRZ & AT ST E AT R B RS SR G . A A
SR HA B S A L R TR I SR AR BRI ARG BRGNS ) B
R ZTAL SO R A T A EA B MG BEE B, IR R S — A4
C—ANBEEMZILY [T 18 thad 70 4R A fE P8 IGE 2 R dik 4+ 30 1R 55 7
BB B sk () 1 sh I, 9% [ AR B RE A IR A 77 st AT B IR 7 s 8 A
MR Pt 7 A I B SRS A Bl A A K R 2L, e, % AR
ORI e A4 75 ST A Ta] AN 2 46 1) 1 S B A 75 HIR A0 4 2 28 5 g o
i, A R T R BRI N H ST NS T, R — N R AR R SR A
R IR AEPEIL[FE4A” (Cohen 9) . IEUNA3ER « VJHEEF (Bryan Cheyette)
T eh < Ti0S R AR S B I B, SRA% B LR AN — B 4.
Y e AR AT B S RO R E, OR N AR W A R A E R
[@]” (Introduction XV) o PAZEVbIA. FFUNGE. A ARER =AM KGEH
PR T ORI ECE L RR, AN T, RS, G EE MR IR 52 A

1 JURKFBRIED], A5 30 BB .

2 % Nie Zhenzhao, “Ethical Literary Criticism: A Basic Theory,” Forum for World Literature
Studies 2 (2021): 189-207; Nie Zhenzhao, “Ethical Literary Criticism: Sphinx Factor and Ethical
Selection,” Forum for World Literature Studies 3 (2021): 383-398.
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THEFERiA P TR G AR S EIE R o 27 L T HR s 3
R X it S35 4 1 B R g5 i M Z £ (Cohen 9)

o FEDPL I O S R A A7 SR NS AR B YE -5 B 5 SR SR AR 3k
. 78 18 4t 70 454X, “HMMRANGEI T/ E FEEAN MK, XMk
FFIRERR K, PSR i 70 5L H) 7 (Endelman 260) , “flh” A1 “ 73807 G
PRIAE S [EOR IR s A B 5 B IR R 1. & WK IR S IA
T 3 76 55 T A0 R B PR IR A R TE IR 3 25 A e B BUR A I IRAE 2
6] R 2 6 % JE A 7 (Cohen and Story 6) o i, [ [H 5 6B & 4y &
A B PR AR A FE 4R e, R T 8 A e R 1 AR U A2 g 0 [ B R 5k
FATRIE . 7E90as E B0 B A Ry K P BEAR B R, MR 1B B A
NFETAAE B 7 [ TR 5 4% < 40 3R P P A6 B 6 R A S e, oY
T SR AR S AR TS S B R T I P 8 A P

—. BIMEE: BFAESERUHESRS

(—AEENLIL) FRES SR e e 18 el 70 AR — IR A ik
B ZIRER S 2 8], R B EE A A A DL — AR BP0 R IR B 52 10 18 AR 1)
WK N AR L B R 28 540 BRI vh S 10330 58 — AR E PR I BCE 46
HRTE AR AT, AT B AR BN AR 58 1 7 B2 40 56 A0 4 il B e 3R
WATAHER, DEREE Rt R 2 s, SREFNEE B, &8
AN B R IR G B I R I A Ak 5, BER KRR 4y T 4%
GEMAEM, YRR T AE IR ASRE . EIE T R AR B2 5T R A K
Ty ] R OO R A IR TR A7 1 A2 IE SO AR BEIE AR

B E T A B IS R R R VDL AT E e T Rk 5 R HE
AT TE R B FR . 18 20 I 2 7R R 4 A S [ 0 ST 68 4 12 A58 0 [ 25
PEAG A BRGE RA BB, JuI DLAREDFE A 7] ik v B i R S P i 2 55
B, MIERESGEM TAFEBE . EEHESTY « H% (Adam Smith)
7 (E'E#) (The Wealth of Nations) " ITHRABZEF A HEUEESE, &
TS D BURF T 7. DR B B [ e 36 B AT 10— R A R Mk Ak e 2
WA IRAC BE B 4 SR B, A ) R S FRBEAR I 2 5N, 2k T 95 B K
B LR AR A R L. TEHS SRR G sl iR, A%
FEXT B B 7R SRV IA B [ 45 3 P M BUE 5458 M REAT TARBEAL ). “ S SR

1 2 Nie Zhenzhao, “Ethical Literary Criticism: A Basic Theory,” Forum for World Literature
Studies 2 (2021): 190; $&Z4E]:  “ NICHFAIIRIER 7, CUEBEFRITR) 4 (2022) -
565 %%,

2 2 W, Adam Smith, An Inquiry into the Nature and Causes of the Wealth of Nations, edited by
Edwin Cannan, Chicago: University of Chicago Press, 1977.
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IR IE AT A A TC I bR B AT R TR (72) %, K
T S LA AN 18] W iz e 9 A B RAE A, R th 3RG B R K 70 32
FF o SEEGUAUT O S AR 5 B A B E 22 =] R T S AN $ B L, B
TR A T AR EIVRE 2 W0 9 RO M A AE AR A . i,
I WMARNZIDIEN LRI, (£ D 2 EAMG TR, RILT
H OS5 RAT R R HE M E LT 58 7). A P 5ie B 97 e 54 vbik B A
JUERIA RE AT RO PPO AR T I A MR AN RIIER: A AT =, O R
JUHEREA VAT B ™, (BRI R RARE S I —IE X
BAHESR" (29) o EAFH MM MR T, FWikEREHR
SIRENE A R AT S A AE R BN S IR B SRS E T 1 AL AR H

S IR AR Y5 R4 LIRS 30070 T 2R BV 24 ) B JBeR RS 22 (1 {87
FIRRR N 18 20 2R 5 [ A0 A AT 1A ] A TR A G i D R 8 SR 22 57 M) 2
I RRI. TR BAE R NS, FIDIEIEL 1 5 BAE RS A
RIRAS, JFAE AL ISR L. ISR, 18 REGEAREE 2R
BN A RIR KR, SEU0IE T IREUR RTE ML A 28 AR TH AL 2 A7 (125 B 5
S5 e, A R ) LR S R . SVD A DR R A SN S OBCIR 1%
SEARTRIE R T AR ECE SRR A BT, RO AH SRR K
SCAR R TE A 5L U5 R N A 2 3 SR SE AR D 7D D 2 T PR i v

AR AE LR B PRI HCE AEVE 5 2 I MR BTSN A e T AR, R
TRFF TR IHE 2B LR . 7R fE /N BTl 5 AR B 50
B I E AR LA TR AT PR R M SR s T MK R AR AE 95 [ 2 Br A0
P E AL TR RPN e i S R A B RO B AL, 5
WIS REE AT GO ik #, BOVREE A F RS T 9 E e R
W, BIZRENEE 2 Rl 2 N A oA g B XA ad AN SR Tt [ Bt 7 i 2 T . AR
M7, ZRENEO W) B 47 H TSR A5 25K 0 S B S B 28 B G W L4 7 R 37
[ geia P R . 1X — 205 E5kR I _E5Rif i B A2 T F 5 2 34
5, (HSbr Bk T E R RA R, BI BEE SR A VE R o M 2 A AL 4 IE
SCRMEBIEAE TG . /N IR B BE 2 ] o Ko a B IR E M4 0, “ B ds
Gt D ATERE =R, KSew E K EAC e R A A FE
RO ML 2B T BN TR [STEAEFR e B (IR 116) o /Diltrh, SEVDIEI T %
BRI E B T AR B A m I A ZR el B b TR st 7oK gy I Y
W1, I B DE AR SO OB R 2 55 s A PR R G DA, B
B SR P BOE IR AT i F A A AR BV R AT G AL -

1 SREISR B R AR T I8 EAG Holi AR AR R pr ol o ZRENEE 20 R B B0 T Ukt I 42 FE B
R ERAEERW .

2 RIAR (AEERLIL) W5ISCHRBTRRES « 7845, ABEERZIL . K
WE (R BRSO, 1981 4) o LR 5ISCAhRETURY, AN F——3i8.
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SV IR S AR oy w] S VR AN BE A O PRI A 3L FIAR e 5 /SR T
(R SREE R TR 18 LM B U E LGP A M E R 2R, 5
AR ERATE R BIRENE AT S, SZDBARE T RE sk
PEMG TR, SO IR A e L. JEE AR T ACE L [RAR A TR IR 2 5
ek 7 E AL, HFER TS BB T RS R b RN R RS
To X—FJERR T FEEPR GRS I R A6 SR 28 5 M i 5 4 37 T8 8 11 SC
IR ARER AR, ARSI AL O 1) 25 A7 SRS A2 0 1 2 T 4 52 o 58 5 Bl o

=, FEIBE HAFRSCEEREE T
LAS W Q9 AR A 35 — AR BRI A UL A (10 4 T 4 5 U 20 5% ST AL 1)
Sefli bR NI E SCAC N5 R o 5 AR PRI B 72 A 1
AR R T FE SO AN 2 R B . FEIBSRSERRBIAL S, FREN MRS
S FAR IR I s LU 55, R ISF th A ERAE 5 S WA DR F A AE AP SCAR TR o F
B, AR, USRI ANRE S8 R YU R T HOCE 7 RN AL 2R
FEPUR PR B3 (A% Lo 1) o ) 25 R 5 5 TN A P06 R PR 2 P s 1 S AT

AL I S LA S N SEAR 5 S A BN 2 1] A P R B3
18 220 B 91 [ 4 2 v ) A T30 45 S 3 08 2 5 WAL S B9 008 i
AUE LR A USRI AT S 26 o R BRI T “OR B ANFRREE SR
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BT 2 AR EH K, BEE TR B S AR, B
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ARFEREF, U EE MR AR B IR AT B R B E R R A5
ARSI 7R AR G IRy sk TE [ B i RS AR KT, A

1 2 Nie Zhenzhao, “Ethical Literary Criticism: Sphinx Factor and Ethical Selection,” Forum
for World Literature Studies 3 (2021): 389.

2 2 I, Nie Zhenzhao, “Ethical Literary Criticism: Sphinx Factor and Ethical Selection,” Forum
for World Literature Studies 3 (2021): 383-398.
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Title: The Dual Performativity and Ethical Predicaments in the Tactic Writing of
Burmese Days

Abstract: The narrative and dramatic conflict in George Orwell’s Burmese Days
is structured around a power struggle in the Kyauktada region of Myanmar for the
Burmese membership in the European club. Under the planning of the power sub-
ject U Po Kyin, the main characters in the novel are passively involved in this polit-
ical turmoil, playing the roles of “competitor” or “victim” in the power mechanism.
This article analyzes the rewriting strategy competition between U Po Kyin and
Veraswami in their racial performances, the specific role of the ethical predicament
of the victims they exploit in the operation of power, and the relationship between U

Po Kyin’s rejection of rational will and his achievement of goals as a winner in the
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competition, through which this article delves into how subjects with different racial
and gender identities found their living space in their unique social positions. This
study’s analysis of the tactics in the work goes beyond traditional interpretations of
racism and colonialism, placing greater emphasis on the ethical dilemmas of Bur-
mese characters and their interplay with power, revealing the complexity of individ-
uals in colonial society and Orwell’s anti-totalitarian ideology.
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(4t % HY (Burmese Days, 1934) {ERNIEENEZR TG « BEUR (George
Orwell) MIEE—HKR /ML, KET 1934 4, #EN 20 40 i 5 B o [FH
F N Z —, BAERRN A N A A R T B R AR AT 1922-1927
SEALE 4 B B MR AT B R A N 1 TAE R T, B Pt B EUR Ja ok
(R SARAUBR AT B 5E T bl 2 VA —AMEA SR FIA K 3 30 S, B
IR CHOTF YRR RS, BWA AT IER FEE” (William 185) *. (4
% H ) EBEYRR 7 RS % HL AR o 0 i A T Hb fs 2504 #h X B 0L B
V5] DL S At N O] M HBAS A IEIL R T BEIRHWGT IR E N TR A S g I
MR FR, 1549 E N RERE T — N HORE RN, REEN T 54
P TLOK G X AN AL, R 308 BLAE NSRRI T I, 25 A) 9B B 5 4k 4
PLKII R F o PRI DAAE O T2 A i B9 7 3 4R A 1 3 o f b e 8RN G
o FE A B ROBMER R, HAEEANA G BN a NGB EEAE
B SR BAR AT I IZEINT, AR TS BRSNS AR AT .

N — A NEA 2 PR RN, N T ER I 50 PR T 16 52
5 X5 . St WRIE Eui ol L A, — M S5 ARk, i 2 fr ik
SEMMSE R B, — R G RREUY, wsLRMZEFRI S0 EB2E], (X
FARBAHE TR 263) , ARMEN S PR AL SE RIRAT I B AR B K — Bt
[B) PN 2 AH O A8 AN 5 R, B4R T SRR E B 4 1 R BR D) 75 1 s 5 %

1 Z W RE: “RIG « BEURANM I R BUE I, CREAMEE =R ) 9 (2007)
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2 2 George Orwell, “Why | Write,” Ideas, Insights and Arguments: A Non-fiction collection,
edited by Micheal Marland, London: Cambridge University Press, 2008, 83-84.

3 2 Leslie Ray Mellichamp, 4 Study of George Orwell: The Man, His Impact, and His Outlook,
1968, University of Morth Catolina, PhD dissertation.
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135) , BN AP NG RREMEDE 2. U &iEl, W
TREZRT “ DAL RIEKE. Z3h7) BEE” ,  “BUFHEA
HEN AREAR N TABRNYER IR RGBSR, W5k 7AW T -
IR E”  C GREZGERHEOC) 27 o s, IACKHE T
KIET K T AR, g Tl 5 Bl 7 £ TIb Il %, Xk
JEF A AL T — % Tl P st B 7E I A, TR R ety

7F (M HZEZK =) (“Sunfower Sutra”, 1955) —iFd, S ARAGR 7 H
e BEALTT LIRS . R AFEENLE . BEIHAES ST, “@T7XER” %
JF 1H TP ATL 8 A0 it G L (1) 37 55, IR0 35 ] LA Rl o5 < SR A 1T Nk L 7 ()
CHRAMMBIOHLEE " (134> "o FFE, 76 (Ruift)  (“Kaddish?, 1959) H,
NHEIR T A AE S8 PR B ZE = /N B DL 28] 1 45 ob 43t 22 3 1) Bk 75 281 78 43 1 FH 1Y
TP A A ME st 3 — 2 TR S SR AR A i SR R

FTA % B 6 TR i drid, WoRIEA ZRE e, b, MK
T, WA, BEBAE, AFHPESTE RS —— FEAFF DN AR
AR ILEP 5 ARG —— B —— KRN FiE 55w
M, ——

W E, RET—MHEHF Tt R AE W T R FUIR B, AR
K5 04 R I Fe 2 35 e AR R 0 SR FR R BLE s — B 3B R A TR —— (187-
208)

TURRAHESN T ARER T IR R, 8 R & T v it A L B [RIE, T
. R0 it ) R R B T s B AR B B K AR e, T 2k Tl Ak JE e AT
Mg FEE —5%., 76 (KM% E4)  (“Empire Air”, 1984) 1, 434144 5
FEFRIL T HAERTAE DA B rh WA “IRIRRES” “KB R
RMbip " “HEREORTRE L T @58 UL “SASm i E
T (404) Sgtathily .

XA (b A K B e A A T R, N UBEER T SOW, B SR EL
WS, eI E T, MBS B AR B BT it
P YN A TR R ) B 4 Aua= N DN R EE N S ES Ry N A S & g
WAL, WS ESIREG K, BREAWT B2 £ COBRBLEFEL)  (“Over
Kansas”, 1954) —RpH, R AR 17 H G ARG TRIE . K5 58 800 2=

1 AT R el A i ik el | e - e mks,  Celfas ek 1947-
1997) , SCREE CRHS: DU)ISCEHAREE, 2000 45) , BLUF R bR RRRS 4 FE A TU4,
ANHETE.
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g W, Zhnet, RESE /XL RMZEIRIE R (oo ) LR AETY
EDWMHEX / SEREZEBIAE T (106) o ME CZMEF—miT HFrE )
(“An Open Window on Chicago™, 1967) 1, &A% BHmH+E B 2= % 5
15 5% EOR AN R [l BT SR S R AR -

KA & A &) B TR A K362 b
X—ARTWEAELK

B A ARek ) e R
HHE L T KR

B

PR EABE = TIRA TR

£ N K BBt 2 uE

LEEIN P R D

IR K F P A F R G IRAT T —id
BARM R Zek A B A GE —— (286)

TR B ] B IR KBS 2 b, R 5 R AR TR R MRS R BR, BER
BRI E RN “IERE” , 08 LT E 22, REIRIT. %5 H
F . T RAUE, AR X 2 /AN JE SR — A . [FIFE, 414
P e AR bty ) BLE OS2 R E K5 e R IR A I K
)/ BRI R B R (e ) £ R R AR RN I R R A (e )
AR BIRTVEATSLAELM L "  (EALBLR) 244-246) 5“7
A N BB L/ A SRR EarNE /BB —EE
HRBNMERTL L /53 T HA RS/ AR ERE /KRR 17
A" C (GEZEEE)  324) o FEIFAET, WARTWAPEHS
IR E B HE O HL 5 R KRR Yo e e o st . IX A JCMH 5575 Y- 16 Al 1 4
BRI, ML TEERN . 1948 45, {7 TEE VLR TR/
BURAR R T T D HEBOE RS ™ H 5 Y« 2 i (Donora) A % "4 . 56
E 257 %5 364 (Gilbert Fitt) %5 A A0 85 VE 2268 4 N fift H O 0 25 305 Y Jig
TFHER:  “UC2E MBI AERE, & — M TR 0 AT . A%
(1977 THI SR, thE 5 b AR A P 81 LI A 3 i o S B Y5 i (1 7 7 7 (585) .
SR, REEHLAT 51 R B RS G OO 35 E BRI T R 2 — .

e Ah, A T )R S HE R I T K AR R 52 B IR, el ol 3 S
AR T B SSRGS E, B8 20 thahm, EEBER T
AN AR R RAg 5 e F (the Love Canal Tragedy) . $iFigin &7 T4
LN P — BRI s, R E AT S A FILE 1942-1954 4 [A] 7E 138 1] fil
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187 K% 2.5 JiWiA dfb g, BIRM™EKG Y. ' 1E CIRRISE BRI
Bi5t) (“What the Sea Throws Up at Vlissingen”, 1983) — i, 4 Hfi&il
it F 26 35 R S SR R B HEAR I A SRR, FR L TR € R Y T A A ) Tk by 3
MR Ty BRSBTS, RN, S UFEARR IR, A
W N/ SR IROK R B2 S, 4048, HEBEMEE, YRk %
MIARME / 2T BIgkmt FRAR i, KEE, JREWRAMEELLE / ks &, 490
fimg, S (e ) —AFRWRTENSEZER BATE, —RIEENE
B (382-383) o AMEFRH, KEMNIERFWIERARE L, 3R 3R
FEHERIR “ i sy 7, & KA TS G [E I, A5 A FE A B AE A R R A [A]
ahe R “— HILRRERS” X— B R BERE: FEH 5] RIS
KT GAAGE AT Th I — 3, AR AENREmSIENLEm
(B AT B AR AR B, EREIEY) T NP EE AT, 4k E RN Bk

—. BRGEESESEVU—ESYERY “BFEN7
TSR EET, NSRS Y § S 2 21RE. &
Hria R s R A R ST, 8 R TRttty 51 R iR TS B 5 3
TS T B s Y AR NS0 2 T B LR P . 355 A b 3l i NI 254
JFRUA—Fh “18 5717 MR AEAT IS RS, e B E R
f£ CRHZERT) i, R ARERESR, DUHE Lk 5407 H
“TAi—H7 B HSEONRAE, FIL T SR T SO R R

ARt AR A8 T AR A AR, K T I 4 LB L3RG — T b 1
E, KAREA B TP LEA L, RAEAERIEIEEE AR
— BB B LA E, T B,

HEER, BELELRBPERGE LT OMNEREGIRFT PR ——
ARAWH BRSO BIRENSE — RITRG IR, EHF%
T, FHAFHEH

PRI — BOLLRAY 2 BOE R T, KW 6 BREK R L, THEH
ZAR

ALEEH, SFIRALIA TG TR F AR AE,

AR —ERY, Wil @FRRLEHKEIRES, E LML
Ay a3, ARARLE AR 9 B ER R, ARBLNE R4 F K4 R B GE
AT I3 36 B R MR A e RALM) —— TAALh) —— IR A —— PTA X

1 2 Allan Mazur, A Hazardous Inquiry: The Rashomon Effect at Love Canal, Cambridge:
Harvard University Press, 1998, 9.
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— AR R AR e R F,  (134-135)

R NSRBI 53— AME IE A RO SG Ab B, IR FRLRT K A ) £ ) LY
REGIS, WEM S LA WER, K& W —RVE S 5% B8 T4 mE i) S
S5 AV . A6 5 K 55 AN R T — 5K A 11 R 2R ek D f BRI 1 H
¥, ERFNER, X—#HAHFWE “B57 1 CBEERTE IERRIEREE
LR RAD “ T A ) —— IR —— B X — VI SCH” LS. R
IRSEHE L T 7 — N AR, BIZEBUAR TV S AL T 900 1) 1%
AR BN ERIAG T R, BOEMEENERSEFG - NMEGEIUE, A
NERRE oo i « B H 27 fifidris, “BEMHZE” o &EHi A E
N SRR BE PR SOW A LT SR AE

FIFE, 75 (RulAr) —#ed, SErassiEd AL ERWE T “A i
KERE” X—IRTEREI T HIEYRE NS RARS:. “AXERMEE L
AFAEAET 7, “EIEE R NNEA /N B R b e e/ bodad ™, <k
VF, B LS E R, s e B S R SR B R R, K
KM DIUIRIEIE LI T A B KERE—— (e ) ABHME XA A2 ]
FIM R REIA R TETR MR EE®”  (182-192) . WRBERKE R
FHER) BB E - MERETLHER, A BeHass a8 7 —
M= AENME K HEFEAFKHEEEL, BRsaa/MEH3E, kR
(RS T TR, MR RE FEERNEY — i, RATAHENK
FIRNEH T KK AE. A B EEE 56 A TV SR 51 R R 5460 22 A
Bi—— Tk S H (BRta s ) A r= 8 ) R S F A MR Z B3, &
AR N R dr R AT B E R R, R T AT IR LA E 2 .

LA, B “EAmHE B2 “HRKER” , BlEAKRHE
BRI AL, HUL—FoZ g S A m) “12%5 717 (slow violence)
(Nixon 2-3) FERIEA IR RSN, £ T RBRM =FTBERE)  (“Ballade
of Poisons”, 1977) — R, &HiAM BLAL 7 MR H 7 3y o Bl AL v] WL
BV S FAR R 14T N

i A0 B i R AT LI LA e 6%,
G SR Db W R G 7

i A0 WL R AR A e i 64 ek
AR B e R R KB R T R E A
WA SR BAT A f FANEE
WA AR Z S RRERT AR

W AENARE 14 8 B R THR AL TR,
i A0 A R AE R ek H AR (345)
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HRERIAM W 5SS MY PR B T, AR A SR
NFEA fn Z A AT B AR AR IR SN, RS ) TR 28 5 G id To BUE A A 2 TV TR UK
IR R BRI RS P 2 J Lt 5 A A e 2R AR R TR e B TS 1 TG B R A R A
AR, RPN pofE LR AR T T O BOE AR B 5%, SCEURAES)
Y, AR AR P RS XS A SR R O AR5/
FRPTH L NIEERILORER /BRI RE ORI, HREE (- )
IR BT R AR R, R M O R TT R A - 907 (345-
346) , W ZfE H NFHUAR A RAMERE . IEUI7E (B /R XIEPR) (“Rubr-Gebiet”,
1979) —Rerh, R ANAE H T 20l el IXCHRTBUR) 25 ol 2 5 0 A0 BC PR 205 G
VB WHR AR , BR TOKAEAER R, R rh “ ) L4 / K )
LIRD WIS SR RITE” (351) , I 1A RS KA A S L R

AEEH, SRR AR EBUN B B A, Hirdh e 7Sk
W AEAS TR SR 8] R B0 S R A= Pl i B R R Jm SR, B A DA J: )
(K 182717 Won sk EIACTAL IR “B 87 R, X— “18%7)7 %
JRUE T B A 1 SCT SCRIHESE ) “BIRPE I B 7 —— “ @il dn i 7 3 sz e
QI AN B CAE DR RS e VI AN 5 8 S B = A2 ) R4 LA SR
KERMH %" (Allen Ginsberg, Your Reason 20-21) o 4 {f4& XX
Tl CRERPERR R SRRV, AMRLE g R R £ B BURESU) Tk R
REETHEWR PR — R “RAEEER GTAZD KRS s~ C R
TRERM=EGR) 347D o kR 2R T ) B AR AR R B 0 B A
= SCHAR Tk ST T F ke  DA xof 3 1 IBSORT R i B 22 23FE — 2, 1T R T IR
B “SRE ARGZ SR AR R BB YE (RS BRI BV D A
TEML <5 o ME 55 15 e AR AR R A I S e A C (R IB BB I BOCC) 121-
123) . fEfE R, RASERMEGH A M T - T FERE 5 AT X
Tk s SR S0 3, A RedE G dA B is Je A Rk .

=, YREENSIMEIELEE

SCE CIRIREE P SR A BRI IE AR ) iR AL 7 (Nie, “Ethical Literary
Criticism: A Basic Theory” 189) , “#EMAM &, SCAREE F EAFE NS5 AL A
5HRU LA SRR R LOEER P (EE2E, Creieis
TR 13) o EdEREREERATE , WITALS BARZE SRR
Ak AR B IR A0 Bk 2 S R AR R A E I B LN A

5, SWars R REOR B T A B 5 B AR AR B AE 2 E) S )R]
VE. AEYiEEd AR, K L B\ SMERETTWA SRR, £
IR IS, EEA AR RGN TN, RT3 (Stacy
Alaimo) 42 Hh i B R AR I 2= B AR BE 0, RESR A N 53y, A dr 5k
Al CHEER . IR B AR JE R (“Trans-Corporeal Feminisms”
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261) , FEik “EEALLANFE G, WALAME IR G, T LUEATZTH
s 54 BEAE I ARG " (Bodily Natures 136) o 1EHITE (BRI, XA&EEA
[l 4)  (“Europe, Who Knows?”, 1986) —¥#fHt, EHifikgiEt, &5 2Y)/K
W LRI S R R SR E AR AR, 2 EREENRITIT
P&« R B (10 3 < A48 T TEU VA BRI, HL 2 TR 22 ) S A DR B K 4
[FIAE, 3 E RSN — T KA — I X 25 B W7 0w 7 G455 10 2 4
UKL 2 18] B B4R 52 20 2R

M S, &ifokgid SR asEtE sl 5®mE N S5IENKEm. £
fr SARA A 2 E] B LA, BAER I NSRIEAE T E 3 M 1) 3= 3z, Y. 3k
NFEE R A6 /1, B Dl R AGNIENRE G T E " 5
By, B BR BEA ST ST A 0 N SR & iy T AR N SRR R i AN 28 rp 32 X
A, dmAMHE RS HAK ST, EWZ2elied, “ ANEARERCNFH
BOR HAR G, HEZR ORI R BRI 467, “E g H 28 H W
WS gL @, W KGR ARG, RAWE NN F g, KEAN
M EAIERARME]” GEE2H, “MANEPOLFEXBINLFHE 3D .

FLIR, 4 Bk 1R 5 AR B 1 S 0 S E A B N A BRI A8
)7 B, RIK T ROAEFEE T g MiRER RSB SR GF
A BEYRSR, A — @ R B BRI A B I SR A0 BEAELARL,  RYD i 3 72 34 855 i) 1t
b, AFEIFE RS PR L AN RS2 0B R BN R T A R R AL
5 S AR ZATAT R RA B AL, 2 E S AKE TN, ZEESYHR5
ey B N S AR R AR (B b A A S R A AR BUR FI A B B AL T 5535 1AL Y
FEARIAERT T . e (—mH R TRERRE)  (“A Poem on America”, 1951)
e laE RAEBAREX R T ARV P RRBIRSE: Sk . 4
LR P EEIRIATE SR (e ) HNICHEH / NSRS R / i
JRAE / 2241 R /IS AHPKETE” (61-62) 5 1E (EW, K, WA
(“Rain-wet Asphalt Heat, Garbage Gurbed Cans Overflowing”, 1969) 1, A
LT /DO SR AR X A ARRIEh 21 21 2N 2 XTE 5L 7 (308) 1 il ELIA 155
£ (2 H—H®%¥) (“Manhattan May Day Midnight”, 1978) #, #§A
2 TR EYEE T2 TS E . BRI E R FE A SR TAEHER
i (343-344) ; £ (B K)  (“Don’t Grow Old”, 1976) —iFrr, #F AIEH!
H ORI LA B oK Mt (337) , 2545, MWRFRHATLUE H, #
HRIEIS % “TH3” B FEEPELHREREX. KE L /EM3T
WABFEEX. B, (Rob Nixon) faif, “H#HKAWIAMHELL T F

1 YR RS, 8 1986 4F Kk A 7E 5 o 22 )R i DURIRZ sl % 7 RS HE S . 33
I IO FE T N BN 52 75 Y i DX RN A MO

2 2 W, Joni Adamson, The Environmental Justice Reader, Tucson: University of Arizona Press,
2002, 3.
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N B DB R DX, T AR 54245 A5 eI G A £ B ST IR A 7 (227D o T
A VIR R AR AR, 1008 S BT R IR 2 A, A
TR SRS R . BRI S, SRR LR R IR A ok
BURI WP, S8 H 06 95 N A0 Bihe 76 28 55 34 B A S FL T A DX A 8RR T
BEBREBORAIGRAE T, ERAFN G MR A RSB AT

RTHBMRANSG Y 5y 5 A A S R K (5 (19 008 5 1%
i, AR R S R R T B I SO AR NS i R S S IR AR
PRrEst i, HIASHE P DGRV . e ERER, “Pramii
T AR FLAB FARAZ A (El-Sharif 102) o 76 (<0 > JE8) (“Footnote
to Howl”, 1955) — B, fhigih “Mshet AAghg! dbhbppgt 70X
HORYE B BB SCRAR: “ AR RERAIEL JURME! St
(eoeees) IRTREANFRFE PR T ARG RA—FEEL / TF
DL 2 i 26 7 3 o S Wy A SRR A L Ceeeeee) L0 25 1H 2211 10
2 B B HEL Y Ao 2 176 ) ot 2 E2 B 2 L 55 R o 3 B30 R A 6 7 307 2L A K
£ 7 (129-130) R, Re AT LSRR R IR B
FORIE B “Mh2E” B SREAUA S AN ZIE, ANS53hY). Lda5aEd
i Z AP RL, RIA T 35— BRI SUE AR

FENFEFOELEFIFEARE L TAWA A, NiEH B RAEN 53
Y. EarSARE a2 B S, BU A S S HA A HLAE I A7, X
ISR G AE 5 1k 15 1 O S A 46 Rr AR BRI BB e BT AR 3 sk b DA
% FE AR G B ITT AE A ORINE, il R A AR M SRS
TN IR KSR T, B S E IR TSR, Rk
T IRARI 2 S B S 55— A IR OB, I A 2 A T
Wk R P ACGAIE NSRAE an i “AT30E 7 B, 16 BV RN A 5
i, (REENSEEY). L SIRE G A TFERIARAEFN . TR, &
B ) R AN AR SCAS R T S 17 5 B 60 SEAUT IR A B fRI12 3,
TR L A AE A h e 53R N SR A oA B ik 2 BE &2 L B BR 5%
A LTS A R AR 2 e T AR NSRRI 2 NS 3 OB & 77 A
T, RS EHUR AL T —MANRIEESRS]
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FE &5 (Wang Yujie)

NEWE: FmPba - BHENFE ORATOFEA) EFERIAT XML “HK
5" BATHRNEEETFAEEEME, Bb. Bk, XHWELEL
Rut, BEEGEREEERAGALLR R P REEEFAFTRTNY
Ho CHATHYEAL) BT 20 $42 F o8 T2 ¥ 3 5k B B 7 3 18] B 1 e &Y
WE G MEMLUAE TR BERE, (EAARLEXE “RAAN" , Y
EREEMNCTHENESHE, EXEANBESH S RELSHHE, %
KDL CHRATEY R AL ) Mty M E A JE 532, Ut “KELREK” B4
ZHAESWTE, BT AWML,

FEER. FWS A YL, (GRATWMIEE) ; BE S H; HEEE; *F
rrL

EERN: TR, AAXEFHRAXFRHFT, HILKFHRXFEFH
FRA T EEH, TEHART WAREFR, XFBEFHIT L EFRAH
Ko AXHERHBEAFTERNE “LHLFRFNRE BT 5 BREMN
HR” [ EHE: 20CWWO015) [y B 1 ik 2.

Title: Ethical Identity and Home Community Imagination in Elizabeth Bishop’s
Questions of Travel

Abstract: Renowned for her “travel writing”, Elizabeth Bishop’s third poetry
collection Questions of Travel focused on her efforts of clarifying and freeing
herself from ethical dilemmas and exploring ethical issues within the human
community in the process of crossing geographical, political, racial, and cultural
boundaries. Questions of Travel documented the ethical identity dislocation faced
by Bishop during her stay in Brazil in the 1950s to 1960s, as well as the resulting
ethical dilemmas. Regarded as a complete “outsider” in her native culture, Bishop
realized multiple instances of ethical identity dislocation and became embroiled in
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postcolonialist ethical dilemmas. Ultimately, Bishop’s unique narrative perspective
and poetic process in Questions of Travel, advocating for prioritizing commitment
to a shared home over other ideological barriers, led to an ultimate ethical choice.
Keywords: Elizabeth Bishop; Questions of Travel; ethical identity; ethical choice;
community imagination

Author: Wang Yujie is Lecturer at Shaoxing University (Shaoxing 312000, China),
also Visiting Scholar at Institute for Interdisciplinary Studies of World Literature,
Zhejiang University (Hangzhou 310058, China). Her academic research focuses
on English Poetry, Ethical Literary Criticism and Interdisciplinary Studies (Email:
54 .xiaoxiao@163.com).

JRATS4E (Travel Writing) J0L-F- 51 5 A NKSC#HI i 52, TBEE K07
o BSOS R KRR A 2 A R B A S K SR, B4 80 FEARGE
REE RAT” RS R IR R I A 58 R R R AR
H « BEH (Elizabeth Bishop) WFFL R T, Bl 5 — 4 6 75 77 B it 7t
F) “EE IS (“the Elizabeth Bishop Phenomenon™) 147540 F-#R1, 1X
B “HRAT” IR I R T R S R S T . AR AT AR
ERBAY R « BN (Carol T. Williams) B F:  “ NJEHIH LA Ewh
R MRITE S, —AREER (xi) . X—REHREREEE Y&
HIBIPE S A, HaE AR SO LR AT “ Kt (Vendler
27) WIRAT 29, JUHR 58 T B2 VU R J A i 28 = B0 4R COIRAT 1 i) )
(Questions of Travel, 1965) Hii&T 2009 FA/E R “EEIRATSIE” 375 HE
Wkt (EERAT S/ESIM F18)  (The Cambridge Companion to American
Travel Writing) .

SRS (b5 (North & South, 1946) (—ANFEAHIFER)
(4 Cold Spring, 1955) WAL 5 WMIEHEAR, & CRATHI D) 5 H 3
LR 25 5 R I HOiR R AU 2R S R E K E P AR AL S I R S
FER . R R85 TE RAC BEAEVERI 70 AT SRR L AR I 7 — e AE s [E
ol “HWEWE” WEHERESR, MAZET “wE” MNROIHAZN, A
X B SO R BUIA IR 4R P e AR et B B 32 SCBUIR 280 5 R SCAL B B B I 1) 25
22, 0 I\ 1951 FHRIA EL PG T2 FE B 1969 43R [m1 i - i3 — 4 ff
HIEL, TN AN AT S B SR S g RS = SR oK, B A 0 SOk

1 ZH EEW: “PWHE - BHERREMNERSES” , (PR RET) 4
(2019) : 121-126,

2 % Alfred Bendixen and Judith Hamera, The Cambridge Companion to American Travel

Writing, New York: Cambridge University Press, 2009, 270.

3 S0 EBE COMBE ARSI , Jbat: ALtk AL, 2020 47, 55137 L.
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frRsEaH N T HERMRITESERN. O rpym@E) i “Eraat” %
ZIRWT T RIEE K5 K R E 2K i T BRBUG 5 2 5F AU T B AN R 46 1T 3 R
oA AT BN E 22, FFE— D A B S8, R 1 “ Skt
15 (cultural arrogance) SEFMEHER”  (Fortuny 28) . fEubidfErd, #FA
MG S AT B A S AR, TR A S E NS =R E K
O JO T sl 220 PR A B I 35, L 28 AE AR BE B A B AR & 5 00T K [l L [l 4 7 —
AR, TER T ARG A TE A A BRI

—. B#iaR.: REBESMHNBE SR
“PTA G B iR @R P AR A AT ES FAS B B A G . IR S 2R,
DAL S5 A JE A ) B 4y - DA T OC 5 9 ZERH R 53 4« DATE BRI DR SRtk ) 5 47 DA
SRR 2 R RO EEAH 5« DU IR 9 Bl ) 457 GRE2HI, (X
FREZHIEFIL) 263) o IEREABEB . BUA. MR, FERH
B ARSI RE R, B A — R s M R A, DAt O H &,
Bt E BRI B S . AEIRAT R RS E A e, BBl EE A A
A “ R4 N (Rich, “The Eye of the Outsider: The Poetry of Elizabeth
Bishop” 22) : FKEEAEFHHAIL. RESERFPFEEDS. EEHSFTRT
;e RMEALE 1949-1950 FEAHAT | —ANEBURH =5 20 1) 2 1] [ 58 I 5 1 e i
Jiie) CRUJE R “HE R N7 Sk AR F S5
C“HEARSM —HAEHS R E I, ] L2 R el
YERIH % . B fiE B 42 « B 25 (Adrienne Rich) A 4% 30 1F PR A B2 14 3% 1 ik
ATRE, B A0E = B A R b — DABT 2 1 “ BIERGEALI L (struggles for
self-definition) ” (Blood, Bread, and Poetry 125) . fEMEER IR, £
W EE O — A F e A, BIRT EERMNA K CIRIGEA—
PR G, IR HIRME IR & — H R IX A7 (Bishop, Conversations with
Elizabeth Bishop 126) . #X1fi, —3pFAZ 1 By s AME 15 N\ D 99 1R R 5
TRATTHRIAS R 7 “ N i e AR IS Y7 (Bishop, Words in Air 219) Bk &
T, EEEWRRERRIEE « e REMNZ A, SIERNEE SR
THIFBE TR AL B g d B ML B e, RS T
1953 AELEAS ) KNI “X AT H DD (-oeeee ) WA RAERARE] T
42 G A AR NEI S T K7 (Bishop, One Art 359) . [k, H 1951 4F5E &
EPITFAS, WITARAERE T L “ K7 IORE SR A v @A S0 R Kl M 1 D A
FERFER [F] 22 REaf CHRAT I I ) v, B AR i R LR Hh i A7 5 B 3R
FENL R OC Fe R Z B GALRA TR /BRI HTT, A R KRR H?
(eeeeee ) KRB, Wk, BEEE, fher: JEFEMNATES AR B, /RIS
ZEMEFH, LW B AL 7?7 7 (Bishop, Poems, Prose, and Letters 76) . \3R, t&
HEHIRITS “M2” (nostalgia) i 7 WIK B EEREL. S{ER 2, AW
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M2 BB, oo R )€ XWAETRIT A b i 5 HE .

HWriH o s# iy (Stan Smith) 78 (RFK S547F2)  (Poetry and Displacement,
2007) HIEM T HRAT A THO ARRE NGIE R A BT Dh g« Hh s el
AT B, MRCT RIS SRR (14) o IR ER LR
EPEANRAFER TR ERN, 57 —RFFELNK “EERZRE” . £iX
P 255 Bk 5 AE R B IR b, BE A G B A i 4 B ) R A B
BT BB 7 SRR S, AR AR AR SO “ R fbib oy 7 g 1
BRSO RS T 54 AL . Rl it T AR R K “ B3 MEH R, R
B e 0% BEAE R A0SR SCA BRI 82 3 A [ % 25 5K el B4 I 51 5% < M 1Y) E2
TR, (A RE X AL BUZ A A BRI BE S Ay o IR R AR AR KRR FE b 2 DARIEE 75
W« S5 4% (Susan Sontag) F5 H I ERAT 155 e I HS 002 I AR A JiR DR — e L4 ™
“HRREGRAIT BEMAEG SRR A M AT XA, X RO R BRI
TP Z Tt (274) .

FLTNHF o F Taf B (Marit J. MacArthur) 7 HL B SEE “ P EAC”  (the
Middle Generation) #f N2 ERBE 58 H, B HERRTT N “HIE LA
Ut TR —ARAT /2 73 A )R 2% [ R N SRR R, FHB UK AR 2 TR R R
)7 (4) o XLhr EREREE E SO RAT B R SRR R A R A S, R
ald ik fE B, BT R IE N KR S BUR IR AT E R IR R, AL
5 B2y RSB #IAca, DK EREFERMNZMALMA, 5
TERL T R NAE Gttt 20 TEUE. @0 ST EN4EEE IR N B 5 7843
St X RIS A « 678 (Elizabeth Bohls) 7 (& PEiRiTIER 5 1716-
1808 fIZE51EE )  (Women Travel Writers and the Language of Aesthetics 1716-
1808, 1995) " 55 L AT B 5 X 0 JF R ARk Hs: L4 i) a N B RRAT
A AL e T S XS S i — MR R B 2R E, N T RS
AR MCEAT 2 5 HE ARG T BN AT DLER N H S AR 3 1T K 2 ek
R F AN, RN S 1 (AR (“Arrival at Santos™)
L, REAROIMAESH S 7 — A R e SR “BXRER
i geii, WATAESE, / HAIATE TESSHEMEM” (71 . 2&FFHK
i, BEEMEHRERE, REAUIE:  “IRATIESE N ARG (We are driving to the
interior) ” (72) o JRAT H MG HE R B gk A A R, IR T
SR 3K 0 B [ A () A AR B By, 5 L ) S0 AE tHE SR R R N AR T &
AR N AE B 5

1 2 Elizabeth Bohls, Women Travel Writers and the Language of Aesthetics 1716-1808, Cam-
bridge: Cambridge University Press, 1995, 10.

2 RN B R AR E SR B2 5] ok B Elizabeth Bishop, Poems, Prose, and Letters,
edited by Robert Giroux and Lloyd Schwartz, New York: The Library of America, 2008. 11
NEFRITE, JEEAFIERH .
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—. BEREER: "“UEFE NEEREERE

FEJEE R F SO, “IRAT " A SR MR B AR BRI AR 28 E 1
i S}, Bl A SRR N B B2 SOk R R ST Ak ” 2 T e e fad s !
ENIRZAE T “Hefilthay” WIARAT#, 55 H M 00 SCAub A 510 21 B 4 SR 2
ANWTTE S BRI . R R AE T A R e, B AN N S R, )
B2 B 7B LAERBRTE B N7k, Rl 25 R 2 o E it AN A2 4
b RIAEFRE. LETHENEASEAARGES, B S <5
FSCRAT AR, PRBETE: IR WTHUR B RVE, X T IRATATHGE 3L
BIRERE . FRATA AR LR N 2R B & — B LR T iik 2 &b, SR RATT I 3%
HHKIE”  (Bishop, One Art 1359)

HARHR: W ERATFEARZARRR, WRS5E. H/
i, BALMEEA AN, YN S5HERE” (Blood, Bread, and Poetry
130-131) o M &0 T8 RE ) 195 AR RAR T o Aotk /i R e ki,
£ 1941 9 H, mAEEe e kg Lk L HEZ 8T, e GEIRVEIS)
(Partisan Review) LJRF T %7 (FEF) (“Cootchie”) [MiF. R HE T
NI 5 AN BN s b 2 [ e LA R, BiEw i Re o
R TR N « gL (Margaret Dickie) & J& 7 BAWIELEE, il
EEEE “RT/NESAAAN thESMP . AN BN RS 2
KT R R AN % SRR 7 A SR B R RN (45) o {Hl BRI A ik —
ARGARE], EXANEANPEERES, BUE A A AR dr A6 AR HRBS RN H
B35, FFERE BV T TR EEEINALE, B “AEE KR RTZ
W ” T SRR R Bz (35) o “IHEETE)” R NERFER
A E N AR 2 DL R e R AR, SR R AR, B
PRI IE T E— “NBAEE” MipaEMmE SRl B, “SERKE, /£
MR R (35) .

2 ORATH Y gIE RS, SR KIS KREREA 0N
R 258, BRIk 7 — R0 5 5E R SL i 0 B R Rk ARATT R A
HASEGRfrwE T C (2HBRIRFRE) “Manuelzinho”) . A48 il R
IR EAER C (3 AN) “The Riverman™) , & A4l [ &AL T FEH T2
& C (EEER) “The Burglar of Babylon”) . fET-fr 2t n H A<
AR, T T E P B b ONERTE ) TR MR (A
A E I MK sRZE . R E AR T EEEE N EERS, A
NE AR AR RS AT RE N RIEME ST N AR E, &
T HEme Y PG R IR R B, MR ANGE R SR US4

1 20 Mary Louise Pratt, Imperial Eyes: Travel Writing and Transculturation, London: Rout-
ledge, 1992, 4-7.
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fEFIFE R AE 7 (Erkkila 301) o {HRF A H OAEGHEX E RIS REF, kR
26 H O E S A T BT ERZIH ST RE AR, HE
WL T P 35 N B 0 % o i At 2 P 2 A Lk st E T B RIS N LT ? R
WhE S MA SR A E P ERREE GRS AT, I RAELHEENE S, b
AN CRRBE RIS CEE A EIEERE N’ 7 (qtd. in Goldensohn 6) .

T [R5 8 [ 855 5 i JE T A R B A B AR AR BN B, R N R
PG S S RS e, L E N R A NS
TR ESER, WHW « HE (Renée Curry) 72 (AN ZBEHAN)
(White Women Writing White, 2000) W5t 2 AN &SN IE:  “Ub A=y
LA N L AR A2 AR, A ER PR 1 & 3 F
REFAL” (96) o —TJ5MH, HHEASEREAL TR RN, —A
HERZEW “FXRE” , BRI SHZEHE KRN PSFRE. SR
EFT R4 TS, ERAEEER R P AZ MBI, “/R”7 (yow)
) “3RAMT” Cus) MAFRFEAR BT REAME C Oty ) s HA—0
M, HTEHEAMNMOAKRE T, HABRE - 8 REMSAHFK
AL S A BT S AT B STNE, ER AT HE g NS
KNS, 2Z7R)8 « 78 W (Anthony Giddens) 7F (% - EX 5% /1) (The
Nation-State and Violence, 1998) 4R 1 4 FE EEHb ) A< BRGEAS 5 [ J2 0 T
Ji 5 B 3 SCRS A RO & [R5 K 32 3 &, AT “ vBuR L RA R A =
AT OHRBEL” (322) . ZFEMSMHE SRR K EE TSR RE
AT B TR, E SR N UEAT S IG 1 E IR A “JEENEL”  (Vendler
26) e

Hor b, AR NAEONE S IS O A RS O R UUE B T Rr k)
WAL OO E . FAE 1965 FF R CRAT B8 8 il Th st ade B 1 Gt 52D
(Nuevo Mundo) F#EHE 16 tH a0 5 [E 2 K ZE B % « BiHEF (Sebastian
Miinster) [ (F2HE{ic%K) (The Cosmographia) PTG E ML H . 16 thad =
AW SRS XGRMN A, 1502 4 1 A4 7 = M9 IR A0S TR B2
P, HE T NGB ILOERIM 2 0, HbE iz sy “1IEH 23 ”  (Rio
de Janeiro) , TIX ) LU E T EE S E LKL T2 (Terra da
Santa Cruz) , A& H PSEMATIE R Z 521 “ BN /57 2 4 i
&4, 78 (B, 1502451 H 1 H) (“Brazil, January 1, 1502 7, 1965) 1, 4
RO B Il P i H R B S AR VAR L, T A B B B B T S A HE
TR 2 B “ FF R IR B, —F XA —FREBNENIE ZAH R
Tk CHVEMEATR A, BISHRET T,/ MRIRET T, NG,/ AERIIE
WS R, SRR (92) .

BT NS ET PR INDGER R, IR T SR AR I
B3 &, AR = F A FE KA s 5 RAEER], LRI = 1
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ANERBS AN R T8 . B S RE N X S BB AR AR BN SR B E bR AN T 2 — AN IR
T, AT R ZHARIA RN T B E . SR “iheE” 4R C—A
AT SN R S ) /BB R A IR ——/ s, b — 4 e
B (93) .

TE 5 BT T IR A 18 () BTG A A s By, VL7 B HY 13X AN 8 IR 5K s I
B CBEBETECOUL” ZOWE: ORAER A SR EE X LR, K
Al S EAR TR XS SR, AT T E B ST ATN L T — N E 2 ik
&, AN RZIACCHFHERMIRTE R, T REEEE T A AT
S FRHAL” (86) o WIXANZETRE, FHRHE M2 N TR &S], W
MEDE “HEEEI” Bemis, IEWEERF (Jean-Paul Sartre) fTifi, JFHEAESH “—
PG HE B BRI I E 59 R E W —— 5 B AT =4, 24
HEMmEm” (24 o MUBREZNT LS, ELSkE THHA L
A IRITIRAT 2 HAD SR RS A B8 o S5 I R At , T L3 I e B 45 17 3
et ” o FA B YRR GF A & 07 AL SR AR AR 2 4 e 4l L 2z« B
AN RS BN SR A R 3 SO L, AR KA e At g <
EHAR SR BRI LSS, (EXGMATHUEIER, SR AR LI
BB N S B ——1X — R Y ER R TRATIX AN A SR ] B,
&5 B G E A ORI R (Blood, Bread, and Poetry 131)

=, HiEHIR: XEMEEEERES “KEHRREE” 8%

CMC BRI AR E, R M B IREEST MR
HANBE ) B S A7 (Nie, “Ethical Literary Criticism: A Basic Theory”
191) o Btt, BIEHEPE 7 B AR BERRE A “ S fftg” , B iR
F5 N CE T I I SEPRE St 200, CAEDT SR MR £ 4
Pro BRSPS MIEER R (FEB2E], “CEREitr 51E
EREVE” 13) o FERRE EPEIE AR, B A — R 1 D e Bl s
DURR oK, MR F 41 2 AN 2 0 AR V8 BT R s H B ROV 30 I A1 K 12 g 2
BT8R I SCAG & B

B 0 ZU ) SO B FE AT 5 0 BB AL R R AL 2 R, AR
2 AR O T L2 5 BB o AT R B A S T S R e R [ 1 R R
o EETE, FEalRBEANTRES, RARRE THEEREXNTHTREL
HILEPD LI Htn 1956 45 56 LA & F i KR (GEE# % 1)
(“Squatter’s Children™) , ERFE T EP AL CIRATH IR —#7FfE, (H
5 GRATEIR Y A, & RARG R R sE, 2SI T — 3k ERAT
AT REDT A IS e . T RTG 70 S s [ T A BT PR AR AR EA () 5 1o

BETHR 7AW R K W AV, ReAT MO T T A S T
HIthE: AR RBEE RO /AR TR, BRI A £, /R
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R, SEIRBER BRI LS (96) o X HL “PEA—HFE” (specklike) S7E[I$E
REFATR — g (R HH5:

JE B Y — BT ESFeL B

— A NE MBS K.
k2L FA
FLREDEAGE S, (90)

PIE AR AR T A AR R RAE, W REEAERAR, A
FURE AN W b 4 20 1L B AR, T AL A e g E AT T AR H
N AT EH SR XA RERTTRRA. AEKR “H A7 . b
Ja, I RBAE D TR HES T, R VE BARAT NN, AR
ABFNRTT R B XEEHEEIIEH 7 ALl T AR
5 18] BT A R B 43 DAOR B B0 A, RO aons B G JLEE BT R A AT A,
EE AR U P o ORI AR KRR i IR F-ER BRI T, BRI A A 2
. Mg ARE. BRSNS, IR AT R 5 52 AL AT A
HREDL BRI E . W ROEREMA R (abebddff) B
TN 7 IR0 iy S A BRRETITE MR e iriRa, ARG A ERS
THEFAVER A S A, B AUEF H O E,  m AT

BFAT, ARREHAD
EER THRMNRITHET;

B A ME, RA13EE
L, ARMNTAL

H— 1 AR R K89 5F,
CHI AR,

CRE N AR

ARG EERGER, (T7)

REE, TXRATHANEZETSE, AT RBA-IDERPFE. RWE
MR R BB TR F R, XER CEROEEFN TR
(childhood displacement) 7@ ” (McCabe 183) , Hfip AA N FE LA A
LS i B R 5E R T R IE R m @G o —, X T )L R £ K X —
AT RN R BREE CRIERT BT KA R, e AT
SRR TE T RE IR . Xk AR ORE T TKIER B B, 51 S5k
B IR IR AE T J5 58 B SR RO A A S AL

CRPR  SORAE T AATHIAT N AR BLR DA B B 32 SO AR 7 AT
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)77 (Sartre 200, BT A ECH 2 “ B2 B AL S S5 I N FE IKS)
717 (143) , EHRWCE AT [HGER P s, X — B3 A E R EE
Foth X i B9 4 &2 B E R F AR BUA 5 ZEF s, St — DBk A R AR
B SCAL F AR AL R B i S5 H 2. R GTAY 1, AUFHMN—1 B
FEE By b v e AR A AR ) 55 AR AR R, B ) L% T I B b J 5k
a5 HARK A Bl HE RS, s 17 ORE Syl i H AR FH 5 X )
e BE X T R 1) BORE 32 BORVE T2 /- B« 45 (Charles Wagley)
M CETEIAE)  (Amazon Town: A Study of Man in the Tropics, 1953) , J5#&
— O DU 7 5 N RS S0t B G e v I R 1 B 3 SR AL A, SR D R T
XL EARESN. XEHSS5ER “EBR” S0005, MEHETH
s “FE” TSR C CBH4) “Pink Dog™) MR —I8, #w4rE
T R AT B RO A S B S e g L R R R . AR, Stk
K iER AL, KT« #i¥r (David Hess) £ (E VG2 %) (The Brazilian
Puzzle, 1995) I ERR], HIER7ES HEM: “Ha45 NENMEEBRCE
X E AT E R, DI TE S A E W RN TS
QEFENETEZFEMRE F80 Y, FhlkERKEEKR” (294) .

R —HKR(E2EHRRFBE) h, BB ERMA T — A R R WA, 7]
R TAERE N ZLERNET 5 RI/RF B -, R B PR f & Fh 5]
NS SURFEWAT NG, RERIR RS BRI, P o T A7 A v

RIX B0 BB FA,
BRI RAR,

EA, READ?

AT HRIGET, RIS
HRAEbA, BBAR,
F—RFAREXZK, (81)

BAR, RXAHNRAL 7 AR5 TE R SR LI 0, AR AR &
B ERPR, R ARR R H O “ERERT o IR - S0
#) (Helen Vendler) FrE, HFHEXHMESIERMFR, JFAMEMBOLR. &
Ge FRR. ERSERES, WET “Z” (ove) MK “REZREKM, X
TFHRMEREUHAEEE” 27 « MEFEREEMASE W&
HHZFEEMEER OFMFEMN &, “F7 BESAEARL.

“OCFERIRA H BIAE T AR MR, e T AR M H
f BN R AR IS B ARV B, D NSRRI I 2 i MRS A A2 37 R i 1
N ANEKRBEREERMEEZLE” (E2H, CUARIEZEMRESR)
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14) o H2 P ARAT 5 /R A o AR S AR D S, SR L T A AE T
S EFAA SR, X RS Bt —3 AT BREMIRIE. 1EH
T AR B AR P o WU B P, R e O AL A (RIS, B P R
K Fonr T oKl Y R N R s i A (] IE SR AR P R A
i LA o0 K IR R ) — SR S, B AR R AR e T SRR
R PGB T AEMERIR AR A, BRER. . AT ERRT
SRR NN B H S el 2 R A
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