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Personal Statement on Infrastructure Poetics

Anne Waldman

Abstract: This is a presentation delivered at the conference by focusing on the “in-
frastructure poetics” of the Kerouac School of Disembodied Poetics, Naropa Universi-
ty. This presentation explores its origin and its connections with “the New American
Poetry,” and illuminates its mission, poetic ideas and practices, performative tradi-
tion, and political commitment.

Key words: The New American Poetry Infrastructure Poetics the Kerouac School
of Disembodied Poetics performative poetics

Author: Anne Waldman, Chair and Artistic Director of The Kerouac School’ s
Summer Writing Program, a month-long immersion in writing practice and theory and
performance. Email; a. waldman@ mindspring. com
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I want to begin by giving some background into my own lineage and the specific
communities | have been involved with, particularly the communities of the St.
Mark ’ s Poetry Project in New York and The Jack Kerouac School of Disembodied Po-
etics housed within the Naropa University in Colorado. I have also been involved
more recently with the pedagogical wing of the Bowery Poetry Club (founded by Bob
Holman, a poet and performer with ties to the Poetry Project), which serves as a
café, a bar, a bookstore, a performance venue ( particularly the Study-Abroad-On-
the-Bowery program founded in 2003 ) , a panel and colloquia venue; the space itself
is made available to many poetry presses and organizations in the city and beyond for
minimal fees. The Poetry Is News collective (which I founded with Ammiel Alcalay)
has also done events at the Poetry Project and the Bowery Poetry Club.

This presentation is rather “rhizomic” —from Deleuze & Guattari, a tuber system
somewhat like Indra’ s Net or Pratitya Samutpada, a Sanskrit term referring to the in-



2

Forum for World Literature Studies

terconnectedness and co-emergence of phenomena in relation to one another. I would
like to bring in some of the practices of the so-called New American Poetry and sug-
gest the ways in which this poetics ( which led to some of practices of the Language
School) was a radical departure from mainstream English Lit-based and content-driv-
en poetries, and shaped subsequent writers and thinkers. I would also like to high-
light my connection to the Beat literary movement ( particularly through my friendship
with Allen Ginsberg and the founding of the Kerouac School) and my sense of per-
formance as a way to exist in the world—*singing for my supper” , which is an old
troubadour trope.

The New American Poetry—coming on the heels of World War II—specifically
refers to various communities and associated “schools” of writers who at that time
thrived outside the literary mainstream and outside what one might call the controlling
literary mafias of New York publishing and literary journalism. These individuals and
communities fostered numerous small presses, engaged in major literary correspon-
dences and debates with one another and benefited ( some might disagree because
there were also differences and rifts between some of these communities) from the fa-
mous Six Gallery reading in San Francisco on October 6, 1955, where Allen Ginsberg
launched his poem “Howl” in 1958. A range of poets from these different loci conv-
ened on several historic occasions ( Vancouver 1963 and Berkeley 1965, to name
two) and a full number were represented in Donald Allen’ s now-classic defining an-
thology The New American Poetry published by Grove Press in 1960, a book of major
import to young writers of my generation at the time.

The “The New American Poetry” cohered as a term around that important an-
thology and its collection of writers from distinct communities operating outside the ac-
ademic mainstream. These consisted of the Black Mountain School poets ( Charles Ol-
son, Robert Creeley, Ed Dorn, Denise Levertov) , the Beat Literary generation ( Al-
len Ginsberg, Jack Kerouac, Gary Snyder, Philip Whalen, Diane diPrima) , the San
Francisco Renaissance ( Robert Duncan, Robin Blaser, Jack Spicer), and the New
York School (Frank O’ Hara, Kenneth Koch, James Schuyler), with a nod to the
Black Arts Movement and the writings of African-American poet LeRoi Jones/Amiri
Baraka. Again, this is post World War-1I, post-Auschwitz and Hiroshima, and cov-
ers a time frame (that includes the 40-year Cold War, as well as the conflicts in Ko-
rea and Vietnam) in which a number of us picked up the strands of a strengthening
counter-poetics ( against the norms of the established English “ great tradition,”
which was perceived as retrograde) and proceeded with experimentation along the
‘composition by field” ( Robert Dun-

13

lines of “Projective Verse” ( Charles Olson) ,
can) , the Whitmanic ethical concerns, the breath-lines of Ginsberg and others, the
experimental strategies of indeterminacy and chance operation of John Cage, Frank
0’ Hara’ s “Personism” ( where the poem is as immediate as a phone call) , the cut-
up methods of William Burroughs, Ted Berrigan and others, and the Oulipian strate-
gies (Tel Quel magazine, Marcelin Pleynet) used by various French avant-gardists
(which influenced members of the New York School—including John Ashbery and
Harry Mathews—and which was picked up by Language Poetry practitioners). For
the inheritors of these new traditions (the “second generation” of which I was a part)
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there was a sense of hybridity ; for example, some writers blended Beat and New York
School aesthetics ( Ted Berrigan, Ron Padgett, Clark Coolidge, Bernadette Mayer
and others). Some of us further cultivated spoken word arts and performance.

We developed our own “modal structures” ( Waldman) and communal sites for
poetic activity, such as the literary cultures of The Poetry Project at St. Mark’s and
later The Jack Kerouac School of Disembodied Poetics at Naropa University (formerly
“The Naropa Institute” )—a Buddhist-inspired liberal arts college that became ac-
credited in 1985 and now offers Master of Fine Arts degrees. These new institutions
included projects for small-press publishing, correspondence with other writers, occa-
sions for publishing and collaboration, oral performance, cultural activism ( The Poet-
ry Project was an active site during the American War in Vietnam) , and the investi-
gation and translation of the poetry and poetics of other cultures.

Naropa is now a fully-recognized academic institution, but the Writing & Poetics
program still operates on a more bohemian and community-oriented mode; the pro-
gram maintains its own “culture” and provides a lot of services gratis, including the
long-standing tradition of placing writers in the public schools, in prisons, in commu-
nity centers, and in many other contexts, to lead free writing workshops. There’ s a
constant exchange of energy and “goods. ” Naropa’ s Summer Writing Program, out
of which the full MFA developed, has provided the guiding pedagogy for the Depart-
ment of Writing & Poetics. The SWP is a month-long “temporary autonomous zone”
(a termed coined by Anarchist Hakim Bey—see his book TAZ published by Autono-
media) held each year, and out of many very particular summers a major literary ar-
chive has developed. Hundreds of hours are now provided free on the web by going to
Archive. org and scrolling down to Naropa. Early recordings of Allen Ginsberg, John
Cage, William Burroughs, RD Laing, Gregory Bateson, and others, are provided
without charge. Naropa has spawned any number of books, small press magazines,
and anthologies where authors donate their work and the editors work with little rec-
ompense.

It’ s a complicated and under-investigated culture and economy that would not
have come about without the auspicious coincidence of the meeting of a Buddhist
meditation master with the New American poetry and particularly the “Beat” wing.
One of the most seminal and perhaps fortuitous occasions in the world of contemporary
poetics and the world of Tibetan Buddhist psychology and meditation was the arrival of
Chogyam Trungpa into a very particular environment in the United States, which in-
cluded the New American Poetry. His primary contacts were with poets and writers
associated with the Beats, a branch of the New American “tree. ” Trungpa, a re-in-
carnated tulku ( meditation teacher or “rinpoche” —literally “precious one” ) in the
Buddhist and Shambhala traditions, had been writing poetry in his own tradition and
language for some time and had also composed masterful sadhanas ( practice litur-
gies) that came from profound meditative states or mind-transmissions ( “terma” ).
He was a master calligrapher as well and a catalyst for a prodigious range of projects
which involved meditation centers, the Maitri programs, retreat sites, seminaries, a
body of orally transmitted teachings, and the development of strong “sanghas” or

spiritual communities in the USA and Nova Scotia.
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Trungpa taught what is referred to as “dharma art” on many occasions at Naro-
pa. As poet Reed Bye has written in an essay on these specific teachings, Dharma
means something like form or “isness” and refers to the experience of things as they
are, free from projections. ‘ Art’ comes from an Indo-European verb root meaning
“to fit together; Dharma Art then refers to anything perceived and put together from
the unbiased openness of original mind. Meditation is the practice of gaining direct
familiarity with this openness. ” Trungpa was an indefatigable “activity demon” and a
beloved spiritual leader until his untimely death in 1987. This unprecedented con-
junction amounted to a meeting of two worlds—Trungpa’s (as holder of an ancient
wisdom tradition which included classical Sanskrit-based poetics) and the New Amer-
ican Poetry’ s (constituting a lineage which in addition to containing and honoring the
larger “canons” of a world literature and prosody—Homer, Sappho, Dante, Shake-
speare, Rimbaud, Yeats—also proposed radical shifts of attention for literature after
the Modernist period ) —and fostered the Kerouac School.

These projects started with very little capital. For years we needed to raise mod-
est amounts of money to sustain these community activities. The avant-garde, experi-
mental poetry communities operating outside of well-funded institutions and the aca-
demic mainstream have always functioned along the lines of a “gift economy. ” T bor-
row the sense of this terms from French anthropologist and sociologist, Marcel Mauss
(1872 -1950) , often considered the father of modern French anthropology. His most
influential work is Essai sur le Don, translated as The Gifi: The Form and Reason for
Exchange in Archaic Societies. We are far from archaic but I think some of the para-
digm still holds. Mauss writes that the “giver does not merely give an object but gives
part of himself, the object is indissolubly tied to the giver. The objects are never
merely separated from the men who exchange them.” Because of this bond between
giver and gift, the act of giving creates a social bond with an obligation to reciprocate
on the part of the recipient. He asks, “What power resides in the object that causes
its recipient to pay it back?” There’s also the notion of “inalienability. ” In a com-
modity economy there is a strong distinction between objects and persons through the
notion of private property. Objects are sold, meaning that the ownership rights are
transferred to the new owner. The object becomes “alienated” from its original own-
er. In a gift economy the objects are inalienable from the givers. They are loaned
rather than sold and ceded. Gift exchange therefore leads to a mutual interdepend-
ence between giver and receiver. According to Mauss, the free gift that is not re-
turned is a contradiction because it cannot create social ties. His argument is that sol-
idarity is achieved through social bonds created by gift exchange. This has certainly
been true of bohemian artist cultures (my own parents were part of such artistic “uto-
pias” ).

There is, of course, deeper complexity in these considerations of an individual’
s intention, and the efficacy of one’ s creative work in the world. As Joan Retallack,
the poet and John Cage scholar has observed :

When you get down to the level of individual agency, the effects of any one
person’ s actions or work , particularly from the partial and myopic perspective of
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that individual herself are quite mysterious. This means, I think, that each per-
son has to make decisions based on prescription rather than prediction. You
might prescribe, in an aesthetic context, that your own action will be based on
our conscious framework of values, knowing that you can’ t predict the effect this
will have on your audience, much less the world situation. (44 —45)

One, as artist and cultural worker, cannot anticipate what the outcomes of one’
s work will be on another or on a community. The ethos is very individual. And yet,
in my years of activity and in my close association with Allen Ginsberg and the project
I have cited, I posit an impulse of intellectual honesty and generosity in the post-
WWII experimental poetry communities.

The work that poets do is primarily non-income based. It’ s a spiritual, ethical
inclination ( Robert Creeley speaks of the “choicelessness” of writing poetry in his
own life). The poem is not a commodity: you give it away and it carries part of you
with it. Mid-century, rents were cheap. San Francisco was a “refuge city,” as was
New York. Artists such as Philip Guston, Larry Rivers, Jim Dine, James Rosen-
quist, Jane Freilicher, Joe Brainard, and George Schneeman were generous donating
covers for small press publications. The makers of the work sought the means to main-
tain and fortify their independence. We empowered ourselves in the 1960s. Not wait-
ing to be discovered by Random House or other big publishers. The coterie model,
the salon model.

Are you motivated by greed and so on? These were basic questions for any sen-
tient being, let alone the ambitious artist. Do artists require special pleading? Do you
need the discursive mind that always comments on how you are doing. Do you need
passion, ignorance and aggression to be an artist? Isn’ t William Burroughs’ suspi-
cion that the work can’t be legitimate unless the art is as the only salvation for the
artist too extreme? Isn’t this, in fact, a time of grieving where as human beings we
are being called upon to transcend Art or use it as upaya—skillful means—on a hu-
manitarian path? Theodor Adorno asks in his famous question—can there be beauty—
can there be art after Auschwitz? The compassionate answer would be we must never
fall silent. We must struggle to create alternative realities—cultural interventions—in
the samsaric world of passion, aggression, ignorance. To propagate sanity. To oppose
war and torture and unmitigated violence. Whatever the means.

Trungpa clearly stated from the beginning of the visionary Naropa project that he
hoped poets could make the meditators more articulate through original speech and
mind, and that the poets might benefit by sitting meditation which would provide a
greater grounding to their lives which would benefit others. And that there be no con-
flict between poetry and religion. Allen and I declared in our “mission statement” in

1974 .

Though not all the poetry teachers are Buddhist, nor is it required of the
teachers and students in this secular school to follow any specific meditative
path, it is the happy accident of this century’ s poetic history—especially since
Gertrude Stein—that the quality of mind and mindfulness probed by Buddhist

5
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practice. There being no party line but mindfulness of thought and language it-
self, no conflict need arise between religion and poetry, and the marriage of two
disciplines at Naropa is expected to flourish during the next hundred years.

(“Sidebar: Tendrel” 165)

Allen also wrote in 1978 . “Whatever the fate of The Jack Kerouac School of Dis-
embodied Poetics, some climactic event has taken place in American poetry which
will leave its imprint of frankness and wisdom on future American lyric thought”
(“Sidebar: Tendrel” 165).

These activities of “poetry cultures” continue in the 21st century with an empha-
sis on the importance of “infrastructure poetics” —of finding sites to house activities,
not only readings, panels, events, and even town meetings (as in the case of Poetry
is News)—and with an urgent attention to protecting the language from euphemism,
jingoism, ideology, and sustaining zones of poetic activity and discourse. But also
with a realistic sense of urgency to “make a difference” in the face of serious climate
change, the ongoing ravages of war ( particularly in Iraq, exacerbated by the unre-
solved conflicts of Israel/Palestine) , repressions elsewhere, the hegemony of the A-
merican Empire, displacement of individuals, racial and economic disparity, and so
on. The practice and commitment to a public space for poetry continues within these
sites in an attempt to “keep the world safe for poetry” —a kind of slogan for the Ker-
ouac School at Naropa, which has an optimistic irony at its core. If the world were
safe for poetry, it would also be safe for other forms of life and imagination. But there
is also the very real sense of the poet being an “endangered species” ; in the face of
that condition, we at the Kerouac School are committed to providing an ongoing ar-
chive of audio and video recording and documents, as well as providing some of these
materials on the world wide web.

This is also in keeping with Charles Olson’ s sense (as presented at the 1965
Berkeley Poetry Conference) that the reading is an “event” , an enactment, a ritual,
not merely the recitation from a book. Olson maintained that performance was a way
to project into the psyche, which isn’t to say that books don’ t do that powerfully.
But they’ re a different modality. There is a sense of “I Is Another” ( Arthur Rim-
baud) in the empathy of performance and the notion of “dissipative structures” ; the
idea of the writing as a “state of mind” that can shift and mutate in oral presentation,
and the notion of being free of certain constraints of personal ego-bound identity were
in the mix. Olson’s “projective verse,” with its notions of “one thought following in-
stantly on the other” and the “kinetics of the thing,” was again a precursor to a vi-
sion of a performative poetics. It’ s important to note the origin of the word perform-
ance—from parfornir, to “enact in front of a community” —as well as the importance
of “ritual” as efficacy. Some of us also saw the possibilities of performance as a “cul-

tural intervention. ” In “Feminafesto,” I wrote:

Perhaps women have the advantage of producing a radically disruptive and
subversive kind of writing ( and writing-in-performance ) now because they are
experiencing the current imbalances and power contradictions that drive them to
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it—She—the practitioner—wishes to explore and dance with everything in the
culture which is unsung, mute and controversial so that she may subvert the ex-
isting systems. (327)

The gathering of the “New American Poetry” has thus spawned further associa-
tions and further generations of writers in correspondence, often working in close
proximity to one another in relations of mutual exchange and support. These, in this
writer’ s experience, included the founding and ongoing lives of both the Poetry Pro-
ject and The Jack Kerouac School at Naropa University, as previously noted, which
has a contemplative, non-competitive backdrop in his pedagogical practices. One
might refer to the notion of the “gift” citing the work of Marcel Mauss, in his book
The Gifi: The Form and Reason for Exchange in Archaic Societies, as a way to re-
claim or characterize the *poethics’ (Joan Retallack) of the recent past and new
century. There is also a link re-established to the pre- and historical Modernists
(such as Gertrude Stein) and a look toward other possibilities and traditions, as one
finds in the Surrealists’ attention to dream, shamanism, the exploration of mytho-po-
etics, as well as important “poetic” translation work of Ezra Pound ( Troubadour and
classical Chinese poetry, and more), and the later travels of the Beats to “Fella-
heen” worlds ( Jack Kerouac). This thrust continues with many new and exciting
cross-cultural explorations, as well as the empowerment of women writers, writers of
color, and writers taking on issues of gender. Attention is paid to cross-genre writing,
hybridity, the explorations of L = A =N =G = U = A-G-E poetry, poetry/art/music
and new media intersections and beyond. The sense now, in poet and anthologist Je-
rome Rothenberg’ s term, is the more appropriate and universal term “Post Bomb” or
“Post Holocaust” (as opposed to “Postmodern” ) , which were world-shattering expe-
riences that affected us all. A sense, too, of reclaiming the wisdom of the past with a
look to the future as we move toward an inter-cultural poetics that breaks down bor-
ders and boundaries, keeping in mind the ever controversial yet powerful forces of
worldwide “globalization. ”

[ Notes]

(D See Reed Bye, “No One Spoke Chogyam Trungpa’s Teachings of Dharma Art,” Civil Disobedi-
ences ; Poetics and Politics in Action, ed. Anne Waldman and Lisa Birman ( Minneapolis, MN: Cof-
fee House Press, 2004)224 - 39.
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Dream Politics in the Poetry of Langston Hughes

Douglas Taylor

Abstract: This essay explores the use of dreams in Langston Hughes’ s poetry. The
dream, for Hughes, represents a wide array of psychic phenomena ranging from wi-

shes to utopian visions. By analyzing Hughes’ s poems “Lament for Dark People,”

’ ’

“Hope,” “Freedom’ s Plow,” and “ Dream” the essay seeks to demonstrate
Hughes’ concern with the capacity of dreaming and the imagination to overturn struc-
tures of race and class oppression. Then essay compares Hughes’ utopian perspective
on the power and potential of dreams to the tragic perspective of Freud. It suggests
that Hughes, while skeptical of the more self-serving aspects of traditional African A-
merican dream interpretation, sought to combine the best of these African American
folk methodologies with elements of the philosophical materialism of Marx and Freud.
The result is a kind of oneiric materialism that views dreams as immanent, material
objects that embody utopian possibilities.
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Langston Hughes was obsessed with dreams. Of the 879 poems in The Collected
Poems of Langston Hughes, seventy-four make explicit reference to dreams. A num-
ber of the titles of Hughes’ poems play with a variation on the word “dream,” such
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as “Dream,” “Dreams,” “Dream Variations,” “Dream Boogie,” “Dream Boogie ;
Variation,” “Dream Dust,” “The Dream Keeper,” “Dream of Freedom,” “Dream-
er,” “I Dream a World,” “Montage of a Dream Deferred,” and “Slum Dreams. ”

Most often in Hughes’ s poetry, the word “dream” does not refer to dreams in the lit-
eral sense, but rather in the metaphorical sense of hope and aspirations. Sometimes
these aspirations are personal, as in the poem “Deferred” where we are allowed to
listen in on speakers who dream of earning a high school diploma, owning a white en-
amel stove, studying French, and buying two suits at once, among other things
(Hughes 413). At other times, the aspirations to which Hughes refers are clearly so-
cial and utopian, as in his famous, “I Dream a World. ” Although most of his poems
focus on the daytime aspirations of black folk, several of his poems such as
“Dream,” “Beale Street,” and “Nightmare Boogie” take night dreams for their sub-
ject matter ( Hughes 173, 418). Why, one might ask, do dreams figure so promi-
nently in Hughes’ s oeuvre? For Hughes, 1 would argue, “the dream” is a generic
signifier, a placeholder if you will, for a wide array of psychic phenomena ranging
from the smallest and seemingly most inconsequential wishes to the grandest utopian
visions. Primarily focused on the dreams of oppressed people, especially people of
color, Hughes’ poetry celebrates the capacity of dream-power to overturn established
structures of race and class oppression. In the poetic vision of Langston Hughes,
dreams can be deferred, but they can’t be stopped; they represent the irrepressible
human desire to build a world based upon an ideal of social justice.

Hughes interest in dreams dates from the Harlem Renaissance, and coincides
with the popularization of Freudian psychoanalysis in the United States. Accordingly,
this paper will demonstrate the ways that Hughes borrows from Freud’ s insights into
dreams while simultaneously revising them to suit the hopes and aspirations of the Af-
rican American community on whose behalf he wrote.

While the writers of the Harlem Renaissance attempted to celebrate what they
saw as the vitality of black folk culture and thereby both forge and reflect a collective
subjectivity that would come to be called, “The New Negro;” Freudian psychoanaly-
sis concerned itself with attending to the spiritual malaise that accompanied the ration-
alization and disenchantment of Euro-American lifeworlds as western societies grap-
pled with capitalism, imperialism, and a catastrophic global war. Langston Hughes,
like his contemporaries, the Surrealists, was interested in the subversive power of the
dream; Freud, by contrast, was far too cynical to embrace such utopian possibilities.
Indeed, Freud’s social vision might best be described as “tragic,” inasmuch that he
believed that the best that psychoanalysis could contribute to healing the wounds of
modern society was to transform neurotic suffering into common unhappiness. Freud
saw the minor rebellions of individual neurotic subjects as losing battles waged against
the exigencies of a reality principle organized around order and production. The social
repression Freud describes in Civilization and its Discontents (1930) is not something
to be resisted, but rather something that one ultimately accepts as necessary to the
functioning of any civilized society. Thus, instead of celebrating the dream, Freud
sought to extend the rationalizing trends of western societies into the recalcitrant deep
structures of human consciousness. He described this aspect of psychoanalysis with
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the formulation: “Where id was, there ego shall be.”

As one of the victims of the imperialistic shadow of European civilization, Lang-
ston Hughes presented a very different perspective. In “Lament for Dark Peoples,”
he provides a concise description of what “civilization” has meant for oppressed peo-

ple of color.

I was a red man one time,
But the white men came.
I was a black man, too,
But the white men came.

They drove me out of the forest.
They took me away from the jungles.
I lost my trees.

I lost my silver moons.

Now they’ ve caged me

In the circus of civilization.

Now I herd with the many—

Caged in the circus of civilization. (39)

In this poem, civilization is synonymous with the erasure of indigenous identities
and the colonization of Africa and the Americas. The red man and the black man are
now forced to speak of the cultural self-sameness of their pre-colonial identities in the
past tense ( “I was a red man. . . I was a black man” ) as these identities and the cul-
tures in which they are grounded are now bracketed, interrupted, contradicted, and
surrounded by historical forces that Hughes condenses into the initially non-threaten-
ing observation; “But the white men came. ” The neutrality of this account of arrival ,
however, is itself erased once we situate it in the well-known narrative of European
colonization. Then we realize that it is only a metonymic part of a larger series in
which white men not only come, but see and conquer as well.

The second stanza is emblematic of the “racial mountain” that Hughes and other
artists of the Harlem Renaissance faced as they attempted to articulate a critique of
slavery, imperialism, and colonization using language and images acquired from Eu-
ro-American primitivism’ s backhanded celebration of indigenous cultures. Inasmuch
as this stanza associates black and red people exclusively with forests, jungles, trees,
and moons, it unwittingly mirrors and reproduces the logic of the apologists of Euro-
pean colonization, who held that indigenous people occupied the wrong side of a sup-
poses nature/culture divide, and were therefore in need of the “civilizing mission” of
the colonizers. And yet, this stanza is not primarily about indigenous people’ s rela-
tion to culture, it is about loss. Even as it labors under the weight of primitivist dis-
tortions, its critique of colonization can be heard in its choice of the verbs “drive,”
“take,” and “lose. ” While Freud, writing from the metropolis of European civiliza-
tion, can speak of the loss of pleasure, freedom, and desire as the regrettable but



Dream Politics in the Poetry of Langston Hughes/Douglas Taylor

necessary sacrifices of modern life. The indigenous and African diasporic perspective
from which Hughes writes “ Lament for Dark Peoples” unmasks the violence and
greed lurking behind the passive agentlessness of the euphemism “loss. ” Loss, from
the perspective of “Lament” cannot be thought of apart from the “driving” of people
and “taking” of land that accompanied the expansion of European “civilization” to
Africa and the Americas. And civilization itself, as we see in the third stanza, cannot
be thought of in purely celebratory terms either.

As if revisiting, the perhaps necessary but problematic primitivist images that he
uses to critique European colonization in the second stanza; in the third stanza,
Hughes describes the way that African and Native American identities get redefined
by their encounter with the west. The special relationship they once shared with na-
ture is now turned against them as they are deprived of their personhood and “caged”
and “herded” like animals for the entertainment of whites. Hughes’ s choice of the
circus as metaphor for European civilization is as interesting as it is ambivalent. On
the one hand, it invokes the manic energy and joyful discovery that underlay what
used to be referred to as the “Age of Exploration,” while at the same time drawing
attention to the exploitation and dehumanization that red and black people suffered as
a result of these historical forces. The circus not only perpetuates that exploitation but
offers it up to Euro-American spectators in the form of entertainment. Such an analy-
sis has application to a wide array of colonial era cultural phenomena ranging from
primitivism in the arts to the zoological exhibition of Sara Baartman, the so-called
Hottentot Venus. Hughes’ s metaphor of civilization as circus disrupts traditional op-
positions between barbarism and civilization, and reminds us of Walter Benjamin’ s
observation that “There is no document of civilization which is not at the same time a
document of barbarism” (256).

The spiritual aspects of dreaming and dream interpretation most familiar to
Hughes would have come from what Anthony Shafton calls the African American “way
with dreams,” a tradition that originated in Africa and is characterized by “the im-
portance placed on ancestor dreams, the predictive use of dreams, the fluidity of
boundaries between dreams and other states of consciousness, such as visions, and
the spirituality of dreams” (11). While Hughes as an African American whose grea-
test inspirations came from dreams, the Blues, and black vernacular cultural prac-
tices was certainly influenced by this tradition, he was not bound by it. Instead,
Hughes approached dreams from a perspective I would like to refer to as oneiric mate-
rialism. Unlike the materialism Freud demonstrates in The Interpretation of Dreams
(1900) , Hughes’ s materialism does not so much seek to negate the spirituality of
dreams, as to give this spirituality practical, material application. However, for
Hughes, there are good and bad uses of dreams. Hughes celebrates dreams that offer
us a vision of a better society, but he is critical of those who would use dreams to ex-
ploit others and seek personal gain. Indeed, Hughes was particularly skeptical of the
popular tradition within African American communities of using predictive dreams to
gamble or play numbers. In the short poem “Hope,” for instance, we are told of a
man who “rose up on his dying bed/and asked for fish. ” His wife, hearing her hus-
band mention fish, looks the image up in her dream book, and plays it (425).

1
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Here, a dying man’s final request is trivialized by the person he turns to for solace
during his last hours when she takes his mention of fish to be a predictive dream that
she can use to play and win the numbers. Although Hughes, in “The Dream-Keep-
er,” says “bring me all of your dreams, / You dreamers” (Hughes 45) , this poem
demonstrates that there are differences between the dreams brought to (or borrowed
by) a dream-keeper like Hughes, and the dreams bought to a book-keeper like the
one that the wife visits to place her bet. “Hope” implies that it is not enough for a
dream to be common to the members of a given community for it to be wrapped in a
“blue cloud-cloth” of poetic affirmation; the dream must also help foster community,
which is something that the dream in “Hope” obviously does not do.

A similar cynicism toward the use of predictive dreams to play the numbers can
be seen in Hughes’ “Madam and the Number Writer. ” In this poem, which is part
of a series that features an outspoken character named Alberta K. Johnson, Hughes
once again parodies what he regards as the misuse of black dreams. The immediate
conflict that the poem sets up is one between Madam’ s conscious intent to stop wast-
ing her money on the numbers game, and her fervent hope that hitting the number
might change her economic circumstances. The comment Madam makes before pla-
cing her bet; “I had swore/l wouldn’t play no more” speaks of the compulsive na-
ture of her actions. The fact that she had felt the need to forswear the numbers game
during some earlier pre-textual moment indicates that she has already been provided
with ample evidence of its ineffectiveness in helping her to realize her dreams. Nei-
ther her awareness nor her intentions, however, are a match for her desire. And her
powerlessness over gambling mirrors and reproduces her social powerlessness as a
working-class, African American woman on the margins of U. S. society. Pretty
soon, a case of the blind leading the blind ensues as the Numbers Writer’ s enthusi-
asm reverberates back and forth between him and the Madam in a kind of call-and-re-
sponse sequence when he suggests “6 —0 —2 / Looks like a likely / Hit for you,” to
which Madam replies “. .. Last night, / I dreamed 7 —0 - 3,” and the Numbers
Writer thinks “. .. That might / Be a hit for me” (270) When the number turns out
3 -2 -6, we see the transitory alliance between the two figures disintegrate as Mad-
am projects the desire with which she had invested her fantasy into the post-mortem

future, once again swearing:

Ain’ t gonna play no more [ numbers ]
Till T get over
To the other shore—

Then I can play

On them golden streets

Where the number not only
Comes out—but repeats! (270)

In these stanzas, the desperate nature of Madam’ s dream of hitting the number

becomes clear as Hughes follows her conventional fantasy of a heaven paved with
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“golden streets” with the comic exclamation: “Where the number not only/Comes
out—but repeats!” (270). Our familiarity with the image of a heaven paved with
“golden streets” obscures both its absurdity (and the avarice underlying it) until
Hughes links it to Madam’ s folksy elaboration of heaven as a place where she always
wins at numbers because the number is always the same. While Madam’ s fantasy is
logically consistent with the image of a heaven paved with streets of gold, it begs the
question of why one would need to play numbers in a heaven traditionally conceived of
as a place where all of one’ s worldly and spiritual needs are satisfied. The irony of
this passage is that even in Madame’ s most desperate attempt to transcend her social
and economic circumstances she is unable to imagine a world in which the survival
strategies that she has cultivated to endure those circumstances would no longer be
necessary. Thus, her heaven is no more persuasive than the pledge she makes to ab-
stain from playing numbers until she arrives there (270).

The numbers writer, for his part, has become jaded, or has, at least, reac-
quired the level of cynicism one would expect of a person who sees the overwhelming
majority of his customers lose a much-needed portion of their weekly income (270).
Realizing that he has staked his hard-earned cash on the desperate fantasy of a woman
capable of believing her number will hit in heaven, the numbers writer expresses his
anger and disappointment in a double-entendre designed to deflate Madam’ s fantasy
and convey a veiled desire of his own: “The runner said, Madam, / That’s all very
well— / But suppose / You goes to hell?” (270).

If Hughes’ oneiric materialism differs from the mechanistic materialism of
Freud, while simultaneously being critical of the crass materialism of the African A-
merican tradition of using predictive dreams to gamble or play numbers, what are the
unique characteristics of Hughes’ s approach to dreams? These can be seen in “Free-
dom’s Plow,” a poem Hughes first published in Opportunity magazine in 1943.
Working against the grain of a tradition of American pragmatism and commonsense
that tends to view dreams as insignificant idle fancy, “Freedom’s Plow” represents
dreams as the building blocks of society.

First in the heart is the dream.
Then the mind starts seeking a way.
His eyes look out to the world

(... ]

The eyes see there materials for building,

See the difficulties, too, and the obstacles.

The hand seeks tools to cut the wood,

To till the soil, and harness the powers of the waters.
Then the hand seeks other hands to help,

A community of hands to help—

Thus the dream becomes not one man’s dream alone,
But a community dream.

Not my dream alone, but our dream.

13
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Not my world alone,
But your world and my world,

Belonging to all the hands who build. (263 -64)

These lines are filled with partial objects—hearts, dreams, minds, eyes,
hands, wood, soil, water, forming what Gilles Delueze and Felix Guattari in Anti-Oe-
dipus refer to as “connective syntheses””. Hughes situates the dream alongside ob-
jects as mundane as “wood” and “soil,” and among actions as physical as “build-
ing,” “cutting,” “tilling,” and “harnessing,” thereby making an implicit argument
for the materiality of dreams. Here the dream is no transcendent orchestrator of mate-
rial transformation; instead, change occurs through the collective agency of each of
the autonomous objects that participate in the building of this new world. Hearts hold
dreams. Minds seek ways. Eyes see materials. And hands execute various forms of
labor while also seeking the assistance of other hands. In other words, the dream ex-
ists in a horizontal relation to the other objects that make up the social body; it is im-
manent not transcendent, one of a multitude of objects necessary for the formation of a
new social order.

In this passage, Hughes also presents a very different understanding of conden-
sation than Freud provides in his The Interpretation of Dreams. For Freud, condensa-
tion was that part of the dreamwork that combined multiple thoughts into a single im-
age, thus resulting in a disproportion between the narrative a dream related and the i-
deas that narrative represents. Freud observed this process at work so often in the
dreams of his patients as well as his own dreams that it ultimately led him to conclude
that the psyche seems to be under sort of some compulsion to combine all of the
sources by which a dream is inspired into “a single unity in the dream itself” (179).
But what if this compulsion to combine thoughts and images was not limited to the in-
terior of dreams? What if there were a similar compulsion to combine dreams them-
selves into larger utopian visions? This is what “Freedom’s Plow” proposes as hands
seek out other hands and individual dreams become communal dreams of a new and
better world.

If “Freedom’s Plow” gives us insight into Hughes’ thoughts about the materiali-
ty of dreams, the poem “Dream” provides us with a key to Hughes’ preferred method
of dream interpretation. The poem features a speaker who has just awakened from a
dream of having become estranged from his lover. This estrangement is paralleled by
the tone of what the speaker refers to as “This most strange dream. ..” (173). What
accounts for the feeling that accompanies this most strange dream, a feeling that in
psychoanalytic terms might be described as uncanny? We don’ t have to search far for
an answer. In the dream from which he has just awakened, however, the speaker
claims to have seen that which defies reality, namely, the absence of his lover. The
problem with the speaker’ s understanding of reality is that it fails to see the signs and
symptoms of the future in the present. His dream tries to make him aware of this wi-
der reality, but when he awakes to find his lover lying next to him in bed, he reaf-
firms his more limited sense of reality by simply reaching out to touch him. It’s as if
he hopes that touch will restore the reality of which sight has deprived him. His mis-
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take is in making too literal an interpretation of his own dream, and then thinking that
he has refuted its claim of his lover’ s absence by making physical contact with his
sleeping body. This refutation turns out to be more of a disavowal as the speaker real-
izes: “Asleep/Face to the wall,” his lover is really not “there at all” (173). The
lover’ s physical presence cannot disguise his emotional absence, symbolized by his
turned back.

If we only focus on the theme of lost love in our reading of this poem, we run the
risk of making the same mistake as the speaker when he interprets his dream too liter-
ally. This poem, I would, argue is not simply about the end of a romantic relation-
ship; as the title suggests, it is also about dreams. By reinterpreting the signs and
symptoms of the future as it makes itself felt in the present, dreams, the poem tells
us, enable us to see “What did not seem could ever be” (173).

A close reading of the single sentence upon which this poem centers, “every-
where | saw / what did not seem could ever be,” reveals a complexity of structure
that was uncharacteristic for Hughes who was known for what one scholar has termed
an “aesthetic of simplicity. ” To “not. .. be” is a negation. To “seem” is to appear.
And “could” describes a future possibility. To then say that, “. .. everywhere I saw/
What did not seem could ever be” (173) describes the denegation of an apparent fu-
ture possibility. In this poem’ s literal meaning, that future possibility is the end of
the speaker’ s relationship. It is apparent from the signs and symptoms displayed by
his lover, metonymically symbolized in the poem with the line: “Face to the wall.”
The negation is the speaker’s denial of the emotional distance that has come between
him and his beloved. The denegation is the work that the dream undertakes by con-
densing what are presumably numerous minor instances of this emotional distance into
a single stark image—the physical absence of the beloved. But again, if we only fo-
cus on the content of the poem, we wind up missing the ways that its form can be ap-
plied in other contexts. From this vantage point, the dream offers the possibility of
seeing past one’ s cynicism and the perennial error of eternalizing present social cir-
cumstances, in order to consider new and different possibilities.

[ Note]

D See Gilles Deleuze and Felix Guattari, Anti-Oedipus: Capitalism and Schizophrenia ( Minneapo-
lis; U of Minnesota P, 1983).
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Art and Ecology in Thomas A. Clark’s Poetry
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Abstract; Through his walks and encounters with the landscape and the weather,
The Scottish poet Thomar A. Clark meditates on the ways in which art gives form to
our active, perceptual engagement with the world. This article sets out to examine
some of these themes and concerns in the poetry of Thomas A. Clark in the light of
Tim Ingold’ s anthropological explorations of the relationship between perception, cre-
ativity and embodied skill. Particular attention will be given to Ingold’ s concept of
“sentient ecology” as the kind of knowledge based on intuition and responsiveness,
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ence of conducting one’ s life in a particular environment. It will be argued that
Clark’ s poetry, through an emphasis on the skilled, everyday practice of walking,
contributes to a symbiosis between art and ecology and challenges thereby the hierar-
chical ranking of humanity over nature that has dominated the Western imagination.
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When we go out for a walk, our look is not continually interested ,
surveying the environment for landmarks and objectives .

Walking through the forest in autumn, our look does not grasp on
to and circumscribe patterns, but dances through the spangled
patches of light and shadow. . .. The perception of things, the
apprehension of their forms, is not an appropriation of them, but
an expropriation of our forces into them, and ends in enjoyment.

Alphonso Lingis, The Imperative

This article is an invitation to a short walk around the perceptual landscape of
Thomas A. Clark’ s poetry—along some of its main themes and concerns. Clark is a
contemporary Scottish poet whose work constitutes a meditation on the creative role of
the mind and the movement of the body in the perception of the environment.
Through his walks and encounters with the landscape and the weather, he rethinks
and revitalises the ways in which art partakes of and shapes our active, perceptual en-
gagement with the world.

Re-vitalisation becomes indeed a keyword here, for Clark acknowledges his be-
longing to a long tradition of landscape literature, and, in particular, to a genre of
writing that has constituted a major tradition in the English-speaking world since Ro-
manticism the literature of walking. This tradition draws, no doubt, from ancient
practices, such as those of peripatetic philosophers, of poets composing afoot, of pil-
grims and practitioners of Buddhist walking meditation. However, in the West, it was
in the Romantic era that walking emerged as a set of reflexive conventions, aesthetic
imperatives and practical endeavours which produced a distinctive relationship be-
tween the body and the landscape, through the cultivation of new forms of subjectivity
and ideas about landscape appreciation.  Before moving on to Clark, we must thus
briefly tour the Romantic walking tradition and its discontents.

Indeed, the solitary Romantic walker, epitomised by the English poet William
Wordsworth and, in landscape painting, by Caspar David Friedrich’ s famous “ Wan-
derer above a Sea of Fog” (1817) , has provided the aesthetic and intellectual under-
pinning of much of landscape poetry, art, history, and even archaeology up to the
present day, especially in Britain. 2 Much has been written about the history of Ro-
mantic walking in the landscape and the ways in which it entails a new environmental
sensibility. ® Yet, authors have also drawn attention to the problematic moralising and
aesthetic conventions that became attached to walking in the Romantic mode. Thus,
for example, Rebecca Solnit, in her book Wanderlust, shows how in writers like Wil-
liam Hazlitt and Thoreau walking is consistently portrayed as virtuous and redemp-
tive, and its practice permeated by rules and conventions, by must- and should dos
concerning the proper ways to walk and be free. Solnit also points out that all too of-
ten these writers lose sight of the tread of the walk itself, of the actions of the walking
body and the rhythms of walking in the walk, and focus instead on the walker’s en-
counters with other people, on scenic views and the discovery of places during the

walk (118 =32).
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This emphasis on scenic views and the conventional literary and visual images
that became attached to them have largely determined the patterns of modern land-
scape appreciation, not only in the West but also in the East, as Yuriko Saito has
demonstrated in her comparative study of scenic national landscapes in Japan and in
the United States. Saito argues that the celebration of selected scenic landscapes has
led to a devaluation of local, lived, everyday landscapes, which, because considered
un-scenic and therefore uninteresting, became neglected in both our aesthetic and ec-
ological consciousness. Much in the same vein, Yi-Fu Tuan, in his book significantly
entitled Escapism, shows how this privileging of the spectacular in landscape appreci-
ation is rooted in a gaze from above that surveys across things and stresses thereby hu-
man separateness from the world ; @

Only from a certain distance can an overall structure be discerned and a u-
nique type of relationship, emotional yet cool, be established between a human
individual and reality. But from a distance, harmonies of life and environment
are not all that a viewer sees. He or she also sees discontinuities and isolation -

the world’ s indifference. (110)

Reverting to Thomas A. Clark, his poetry provides fertile ground for the consid-
eration of all these issues. Clark is no doubt indebted to Wordsworth and to the Ro-
mantic tradition, but he is also particularly concerned with grounding the romanti-
cized walk so as to avoid its pitfalls and to forge a closer engagement with the environ-
ment that is distinct from " Nature" held as a view or as a spectacle to the detached
observer. When asked, in an interview conducted by the poet and artist Alec Finlay,
about the reasons why the practice of walking had become a vital aspect of his poetry,

Clark replied;

[ Walking ] gives me a time in parenthesis, a contemplative time, when
contemporary pressures are kept outside the brackets . . . so that there can be
concentration on a few primary concerns. . . . You walk out of your usual context,
into a more open relation with things. Hopefully, you arrive at a clarity, an im-
mediacy of perception, and you lend attention to that, stay with whatever is hap-
pening, internally as well as externally, instead of being displaced into the past
or future, instead of being caught up in an attitude. ... You come closer to
things, to natural objects and their particular ways of being, as well as with your
own adequacy or inadequacy in dealing with time and identity in the absence of
all little entertainments, the imaginary conversations we conduct with ourselves.
( “Interview: Standing Still and Walking” n. p. )

It is worth paying close attention to “In Praise of Walking,” the text in which
Clark more fully explores his aesthetics of walking in the landscape and his ecology of
perception. The text is a prose poem organised in the form of aphorisms. A few exam-

ples:
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Walking is the human way of getting about.

There are things we will never see, unless we walk to them.

Convictions, directions, opinions, are of less importance than sensible
shoes.

Walking is not so much romantic as reasonable. ( Distance and Proximity

15 -19)

These aphorisms might be read as part of the moralising, sermonising tendency
pointed out before. I shall argue, nevertheless, that there is much more to them than
just moralising. A closer look at the shape and self-sufficiency of the evenly spaced
sentences on the page and the ways in which they invite us to read them bring to
mind, not so much the familiar analogy between the rhythms of walking and of writ-
ing, but the creative, improvisational ways in which we relate to time and place, to
movement and stillness, when we walk. It is as if each sentence were a place you vis-
it. You may arrive there along one or several paths ( because they do not require to be
read in any particular order) and linger for a while before moving on, perhaps to cir-
cle around and return some time later. Each time you revisit it, the place—the sen-
tence—is a little different, enriched by the memories and experience of your previous
stay. You may lead other companions along the same pathways, though, again, as
each brings along the particularities of their own previous experience, it will not be
quite the same for one walker as for anyone else. ©

Despite their seemingly aphoristic structure, Clark’ s poems are not walks into
the world of common sense, but rather walks into a world offered by the senses. His is
therefore a phenomenological view of the world that envisages to capture it in its im-
mediacy to the senses, to educate our perception and open our eyes to other possibili-
the first

of all pleasures is that things exist in and for themselves” ( Distance and Proximity

”

ties of being and knowing. As he phrases it in another text, “Jouissance,

41). And herein lies one of the central aspects of Clark’ s secular poetics of the dis-
crete and the concrete, an aspect that may open it to the criticism that it excludes or
evades the social, religious and political forces of reality and amounts therefore to a
form of pastoral retreat. This is not so, however, in my reading, for I find that
Clark’ s distancing from—or bracketing of—these forces aims to deliberately mark out
an area of philosophical, phenomenological enquiry. He takes things out of circula-
tion, as it were, so that he can focus on the essential process by which we know and
perceive the world as we move in it, from place to place.

“Early one morning, any morning, we can set out, with the least possible bag-
gage, and discover the world ; “ thus goes the opening sentence of “In Praise of Walk-
ing“ ( Distance and Proximity 15). This “baggage,* as the poet himself acknowled-
ges, 1s no less than the whole of the Western modern inheritance ( “Interview: Stand-
ing Still and Walking® n. p. ). As the critic Clive Bush cogently puts it, Clark “sets
out the power of the ‘foot’ (from poetics to politics) against a world whose hysteria
is manifest in its need to rule out the unpredictable (52)—against a discredited tra-
dition that has led to a devaluation and exploitation of the natural world and to a di-
vorce of thought and feeling, mind and body, with its over-emphasis on Reason,
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Truth, Progress and God.

Clark displaces the discourses of religious and capitalist views of nature— the
one describing God and Truth everywhere ; the other seeking profit and feeding on de-
sire (while consuming , destroying it at the same time ) —in order to restore the actual
problematics of the human experience upon which these discourses are parasitical
(Bush 79). His lack of obsession with the self restores a healthy sense of the outward
world, and points instead to an ability to see the self as a presence only among other
presences. The great chain of being, which in the Western imagination has been
dominated by the hierarchical ranking of the human self over nature, is thereby de-hi-
erarchised.

Worth of note in this respect is one of Clark’ s most emblematic walking poems

as I walked out early

into the order of things

the world was up before me
as I stepped out bravely

the very camber of the road
turned me to its purpose

it was on a morning early

I put design behind me
hear us and deliver us

to the hazard of the road

in all the anonymous places
where the couch grass grows
watch over us and keep us
to the temper of the road ( Sixteen Sonnets n. p. )

Walking is here a response to a movement of desire that seeks not so much to
transform the world as to reveal it. The poet is not so much a creator himself but joins
the process of creation, the already existing, and becomes thereby part and parcel of
the becoming of the world, of its continuous life processes :

This poem constitutes, in a sense, an ars poetica within Clark’s oeuvre, in
that it epitomises what I shall call his ecological poetics and his poetic ecology.
Poetic art is envisaged as a path to knowledge, as a way of knowing how we in-
habit and make our way through the world. Such knowledge is gained by walking
in it, attending to it, being ever alert to the signs by which it is revealed. As
Clark phrases it, “Daily walking, in all weathers, in every season, becomes a
sort of ground or continuum upon which the least emphatic occurrences are regis-
tered clearly” ( Distance and Proximity 20).

As mentioned earlier, the weather is a fundamental dimension in this poem -
and, for that matter, in Clark’s perceptual landscape as a whole, for our experience
of the weather crucially affects not only our activities, moods and motivations, but al-
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so the very way in which we perceive the landscape. The weather, however, does not
appear as an object of perception: it is the very medium of perception. As the anthro-
pologist Tim Ingold shows in his study of visual perception, the weather “is not what
we have a perception of ; it is rather what we perceive in. The weather is an experi-
ence of light: to see in the light is to see in the weather” (“The Eye of the Storm”
102).

Walking in the weather invites a state of attention that is “neither thought, nor
logic, nor reverie, but a poised, relaxed yet disciplined way of attending things ac-
companied by the enormous patience of alert waiting. It is neither biological nor men-
tal“ (Bush 75). The following aphorisms vividly illustrate this embodied state of at-

tention ;

After rain, the trees seem to breathe more easily, to declare their own
shapes more clearly, to be committed even more to the vertical. ( “Jouissance,”
Distance and Proximity 42)

Storm clouds, rain, hail, when we have survived these we seem to have
taken some of the solidity of rocks and trees. (Clark, “In Praise of Walking,”
Distance and Proximity 20)

But seeing and hearing in the weather is also a matter of learning, of acquiring
the skills for direct perceptual engagement with the environment and its constituents,
human and non-human, animate and inanimate. And it is at this juncture that art and
ecology converge in Clark. Of particular interest in this respect is the concept of
“sentient ecology” that Tim Ingold develops in The Perception of the Environment
within the context of his studies of the animal paintings, drawings and carvings of our
hunter-gatherer forbears.

Ingold contends that conceiving these depictions as representational or “symbol-
ic” art is to project our modern, Western sensibility into them

Neither in their painting nor in their carving do people seek to reconstruct
the material world they know, through their mundane subsistence pursuits of
hunting and gathering, on a higher plane of cultural or symbolic meaning.
Whether their primary concern be with the land or its non-human inhabitants,
their purpose is not to represent but to reveal, to penetrate beneath the surface of
things so as to reach deeper levels of knowledge and understanding. It is at these

e
©

levels that meaning is to be found. (130)

The depictions stemmed, instead, from people’ s close and intimate knowledge
of the landscape and its plant and animal inhabitants, on whose continuity or regener-
ation their life depended. For Ingold, “sentient ecology” is precisely this knowledge
that people have of the environment and which is based on intuition and responsive-
ness, consisting in the embodied skills, sensitivities and orientations that develop
through the long experience of conducting one’ s life in a particular environment, a-

21
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long its paths of movement and perception ( The Perception of the Environment 25). A
knowledge that is acquired and transmitted, in sum, through what he calls a “sensory
education® or “the education of attention” ( The Perception of the Environment 9 —
10). 7

This non-representational view of art, as well as its underlying relation with the
environment, have been an important source of inspiration for those artists who, like
Thomas A. Clark, seek a relationship with the environment unmediated by dense rep-
resentation and contextualization. And here Clark is particularly indebted to another
innovative landscape tradition that opened up in the 1960s with the advent of Land
Art: walking as art. ® In Britain, Richard Long and Hamish Fulton have been the
contemporary artists most dedicated to exploring walking as an artistic medium and as
an alternative to the “traditional“ relation to landscape through representation.

Richard Long’ s works document his solitary walks across the English countryside
and consist mainly of straight and ephemeral lines he maps across the landscape by
pacing up and down in a field until a line appears in the grass, or by displacing small
stones or twigs along arbitrarily selected stretches of ground. Some of his works con-
sist of plain text describing in concise, simple words the route of a walk or the very
process of making the work.

Clark has in common with Long this fascination with lines and paths as the quin-
tessential human way of relating with the environment through bodily movement. “As
walking, talking and gesticulating creatures, human beings generate lines wherever
they go,” Tim Ingold shows in his recent study of the anthropology of the line ( Lines
1). By slightly dislocating the Heideggerian emphasis on “dwelling,” Ingold cogent-
ly argues that we inhabit the world not so much by dwelling as along paths. In the
same vein, Clark writes: “Always, everywhere, people have walked, veining the
world with paths, visible and invisible, symmetrical and meandering,” adding that
“the line of a walk is articulate in itself, a kind of statement” ( “In Praise of Walk-
ing,” Distance and Proximity 15, 19).

Hamish Fulton’ s work too results from his walks in the landscape. He emphasi-
ses a more spiritual and emotional side to his walking, focusing often on sacred sites,
pilgrimage routes and ancient forests. Unlike Long, Fulton leaves no marks in the
land, but documents, or rather, evokes his walks through the combined medium of
texts, photographs and large-scale installations. Yet, these media always seem to
stress that the artist is merely signalling an absence: the landscape is not in the art
gallery. The walk itself is the essential aspect of the work, which is based on the
maxim: “no walk, no work. ” According to Fulton, the walks are recorded “out of
respect for their existence” (qtd. in Kastner and Wallis 242 —43).

Clark shares with Fulton a view of the lifeworld as a process of flows and moving
transformations, in which movement is only apparently the opposite of stillness. As
Clark puts it, “walking is a mobile form of waiting,” in a world where, to quote Ful-
ton, “everything is changing. One thing leads to another;”

Staying in one place and “travelling® are of equal importance. Far away
and long ago. (No meaning in distant places, conversations of the here and
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now. ) In the valley, dreaming of the hill. On the hill, wishing for the valley.
Lying, sitting, standing, walking. ( Walking, standing, sitting, lying. )....
The designed city exists in relation to its opposite, the landscape. Natural, but
less wild. Interrelated borderline. Yin and Yang. Mountain high, river deep.
Nothing stays the same. (qtd. in Kastner and Wallis 242)

In common with Fulton, for Clark too it is the bodily involvement of walking that
creates a receptiveness to the landscape—and, indeed, Clark could say, with Ful-
ton, “I walk on the land to be woven into nature” (qtd. in Kastner and Wallis
242) . The metaphor of weaving assumes great importance in Clark and it reveals his
distinctive way of perceiving the landscape. Clark’s mode of apprehension is not that
of the painter, who, positioning himself at a given location and using only the singu-
lar perspective of one eye, renders the walker as an object occupying a fixed location
frozen in an abstract, flat, Newtonian space. This is the scenic conception of land-
scape to which I alluded before. By contrast, Clark’ s walker, to use Kenneth
Olwig’ s phrasing:

experiences the material depth of the proximate environment through binocular
vision and through the effect of motion parallax created by the blurring of near
objects in contrast to those further away. The touched, smelled and heard proxi-
mate material world is thereby woven into the walker’ s sensory field, leading
him to experience the landscape as a topological realm of contiguous places.

(Olwig 84 ; emphasis added)

Hence, for Clark the landscape is not a scenic surface, but a woven material created
through the merging of body and senses that occurs in the practice of walking.

This understanding of the landscape is radically different from the traditional
Western understanding of the natural environment as a resistance to be overcome, as
a physically given, material substance that has first to be “humanised” by imposing
upon it forms stemming from the imagination before it can be inhabited. For Clark,
the real-world landscape is not alien, but is there to be picked up by those willing
and able to respond to its “directives,” to use Alphonso Lingis’ s felicitous formula-
tion in The Imperative.

As mentioned above, Clark belongs no doubt with those artists who envisage a
relationship with the environment unmediated by dense representation and contextual-
isation. Yet, unlike in Long and in Fulton, whose art medium varies, in Clark the
medium remains constant: it is words. He has thus to accommodate language and
tackle its persistent rhetoricity and opacity. If the landscape is for Clark a woven tap-
estry, he is well aware that seeing the text as such is to treat the metaphor in a much
looser, thetorical sense. Drawing an analogy between walking, writing and weaving is
certainly tempting, but this wish is often thwarted by the author’ s own perception that
writing consists of sentences and by its appearance on the page in the form of the dis-
crete letters and evenly spaced words of typescript. ©

It is in his “forest poems” that Clark more closely scrutinises this disjunction or
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distance between poetry as writing / rhetoric and the environment, as well as the fears
and anxieties that might arise therein. The forest is a place of silence, of shadow,
where all forms, all contours blur. In Roger Deakin’s words, “it is where you travel
to find yourself, often, paradoxically, by getting lost”—and, 1 shall add, by facing
fear (X). Where walking takes the body forward, fear draws it back into hesitation
and stillness. The forest is thus the place where knowing (the way) and fearing ( to
get lost) , confidence and hesitancy, certainty and uncertainty, distance and proximi-

ty, decisively confront each other;"™

If we wish to investigate the forest, in all its depths and ramifications, we must
first substract all those qualities, such as quiet, autonomy or peace, we have at-
tributed to it.

It is not the forest we eventually discover but our own strategies of evasion.
All the verbs of the forest are intransitive.
On the outer edges of silence, wild flowers and rhetoric flourish.

When you walk in the forest, do you bring nothing with you but your own

contingency, or do you carry a gun?

Many common words are darker than forests. ( Clark, Twenty Four Sen-

tences About the Forest n. p. )

I find, however, that Clark’ s poetic language, the delight he takes in its playful
movement between transparency and opacity / rhetoricity, in no way hinders or de-
constructs his ecological view of the environment. On the contrary, both language and
the environment ultimately converge in the sense that they reveal themselves as some-
thing constructed while at the same time remaining something inherited, given, un-
chosen, only to change and bear new, unexpected meanings and paths in utterance—
when walked “out into. 7 Art, poetry, walking and ecology appear thereby interwoven
in a dynamic relationship, for they all partake of the same movement of perception,
desire, creativity, embodied skill and knowledge of the living world. This movement
does not exclude uncertainty and the possibility of losing one’ s way (and one’ s
life) , for, as Ingold argues, the living world is never quite the same from one mo-
ment to the next, and its routes—the very threads from it is woven—are not deter-
mined in advance, but have continually to be worked out anew, in a permanent
movement between weaving and unravelling, light and shadow ( The Perception of the
Environment 242) .

I would thus like to end this article on an uncertain yet hopeful note — one that
celebrates the living world’ s endless potential for generating symbiosis, in all its pre-

cariousness and contingency :
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what the day weaves

the night unravels

here in the forest

all roads run wrong
what the weaver knows
the forest soon undoes
all roads lose themselves
in the warp and woof
somewhere in the poem
a stag should enter

but the stag is lost at

a crossroad of sunbeams
what the poem weaves
the forest will unravel ( Clark, Sixteen Sonnets n. p. )

[ Notes]

(DFor an overview, see Edensor 83 —88 and Solnit 104 — 117.

@For a recent debate on this pervasive influence, particularly within the context of British land-
scape archaeology, see Johnson 18 —69.

(®Jonathan Bate’ s work on Wordsworth is a good case in point; Romantic Ecology: Wordsworth and
the Environmental Tradition (1991) ; and The Song of the Earth (2000).

(@)On the numerous problematic implications of this privileging of the scenic in landscape apprecia-
tion, see also Berleant 85 — 111; and Berque 83 —96.

(B3I am indebted to the thought-provoking analogy between the creativity of social life and the pedes-
trian wayfarer suggested by Tim Ingold and Elizabeth Hallam in their introduction to the book Crea-
twity and Cultural Improvisation 8.

©1t is well worth reading the whole chapter, entitled “Totemism, animism and the depiction of ani-
mals“ (Ingold, The Perception of the Environment 111 —=31).

(DThe second term, “education of attention, “ is widely used by Ingold in his essay “From the
transmission of representations to the education of attention® (1999) , an unpublished paper kindly
provided by the author.

®A comprehensive account of this tradition can be found in Kastner and Wallis 11 —43.

QThis is also closely reminiscent of Alphonso Lingis’ s ecophenomenology. His book The Imperative
sets out to show “how the movements of perception—Dboth the perception which is scientific observa-
tion, and the continual perception which is the scientist’ s, and our, life—are neither reactions and
adjustments nor intentional and teleological acts, but responses. If perception is not a succession of
mechanical determinisms, our perception exercises freedom because it obeys directives it finds in the
environment” .

10 Another common analogy is that between walking, reading and narrative writing. For example, in
Wanderlust Rebecca Solnit remarks :

To write is to carve a new path through the terrain of the imagination, or to point out new features on
a familiar route. To read is to travel through that terrain with the author as a guide. . . . I have often
wished that my sentences could be written out as a single line running into the distance so that it
would be clear that a sentence is likewise a road and reading is travelling(72).

I am indebted to Ingold’ s insights and comments in this respect ( Lines 9).

@ For an exploration of these topics, it is well worth reading Lye Tuck-Po’ s “Before a Step Too
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Far; Walking with Batek Hunter-Gatherers in the Forests of Pahang, Malaysia,” Ingold and Verg-
unst 21 - 34.
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Mechanics of Allegory in Randall Jarrell

Stuart Christie

Abstract; I first argue that what a generation of scholarship has disinterred as moral
“disturbances” in Jarrell’ s poetry are not. Rather, Jarrell’ s disturbances offer evi-
dence for a functional reading of allegory as being and becoming otherwise than hu-
man. Typically, analyses of Jarrell’ s allegory remain confined by an ontological cir-
cularity ; moving beyond humanist poesis as both pretext and culmination, however,
creates productive disturbances often and correctly associated with Ovid’ s own.
While affirming a formalist departure for poetry—changes in being tethered to changes
in form—Jarrell’ s use of allegory presents, I argue, an even more dynamic and func-
tional model for an antinominalist poetry: the formlessness of primary being as prop-
er, even necessary, to the arrived at ( secondary) human event. Militating against
this tendency to prefer human outcomes—as against processes of being—Jarrell’ s
mechanics recognize in formlessness the pleasures of nothingness out of which human
subjectivity, the power to shape our own being, arises. A theory of accidents driving
poetic change allows me in turn to invoke, and in part to challenge, the premise
posed by Martin Heidegger that animal being is subordinated to the human. My anal-
ysis of Jarrell” s mechanics concludes with the suggestion that his poetry effectively
subverts its own poetic inheritances, including the nineteenth-century premise that
poetry, like biological necessity itself, is positive and positively human.

Key words: humanist allegory formalism antinominalist poetry

Author; Stuart Christie is an associate professor in the Department of English Lan-
guage and Literature at Hong Kong Baptist University. His academic interest is Amer-
ican literature. Email; christie@ hkbu. edu. hk

R =R - HERWEEHEA

NERE: AL ARB LR XAMEET — 22, AT EFRFRFHEEE
HWBEEWAN, wERFHNEEZTANEETANANLFAEXFRE,
RN E T RAANMRETHEELNERZT, ThEEFHENTR
TR, EBRAEE XN IFELEE A5 REEFRAFERE —HW
FHo UHARNREXFEFARL —ENANEAFEUA—EFIANH
ERAMBEENZAANREL R FRRES T EEFANER ABHFENLTH R
EANWESH G Y EATHER, GHIEFENIE B, TERITHANFEH
58 e, ARG RARE R R AT TR PR, T AX
MNE R EEANOAFENNE— AN EREEN, BEFRTMEER




28 | Forum for World Literature Studies

MELERRG THRREES AR NB L . N EERT T ANEA,
B EEREANET, KA SRS E T8 S RN EA
FRAE, BAEME T 19 LB, R G £ FE A, RRR T HE L E
A,

KR AHBENEET PREL RELBIFR

EEEM R TA - TEHR, FERSAFAXREALER, TEHARELEX

o

In this essay, I first argue that what a generation of scholarship has disinterred as
disturbing in Randall Jarrell’ s poetry is not. Typically, analyses of Jarrell’ s use of
allegory remain confined by an ontological circularity—whereby his poems are, re-
main, and necessarily become their human subject. Rather, I suggest that his poetry
offers evidence for a functional reading of allegory, what I call Jarrell’ s mechanics,
as being and becoming otherwise. Moving beyond the human category as both pretext
and culmination for poesis creates productive disturbances—metaphorical changes in

signification linked to metamorphic changes in form-as-being—often and correctly as-

)

sociated with Ovid’ s own.
Rendering desire metamorphic, in turn, voids a moralist logic mandating specif-
ic formal attributes and outcomes. Jarrell’ s poetry is formalist rather than moralist.
Attending his poems’ processes, Jarrell” s mechanics confabulate an exclusive, hu-
manist epistemology as the right and proper domain of being—the preferred norm un-
derlying all forms—even while sustaining desire for all forms preceding, succeeding,
and including the human. So, too, Jarrell’ s formalism mandates change categorical-
ly, even beyond whatever forms desire itself may momentarily impose. Becoming hu-
man in Jarrell’ s work therefore requires entertaining alternative sites of subjectivity a-
long the routes its very telos presupposes, and human imaginings may be revealed on-
ly by the light of other, vestigial traces ( usually non-sentient, plant and animal
forms) through which anterior versions of being have passed. As I attempt to show in
my analysis of his later poems, “The Tree” , “The Woman at the Washington Zoo,”
and “The Statue of the Donatello,” Jarrell’ s poetry benefits considerably from these
accidental disturbances and disruptions the mechanics of his allegory require.

A functional theory of accidents driving emergent being, one that allows for dis-
turbances attending the formation of subjectivity, allows me to challenge specific vo-
cabulary provided by Martin Heidegger. In particular, I query the latter’ s concepts
of weltarm (animals as poor in the world) and of weltbildend (the uniquely human
privilege of being as world-forming). When applied to specific non-sentient and ani-
mal beings in Jarrell, these governing assumptions driving Heidegger’ s humanism
frequently stutter and misfire. Indeed, Jarrell’ s mechanics effectively subvert their
poetic inheritances, especially the late nineteenth-century premise that poetry, like
biological necessity itself, is positive and positively human. Differently from his con-
temporaries Marianne Moore and Wallace Stevens, moreover, Jarrell’ s allegory veers
through myriad animal forms which, leading powerfully nowhere, return the subject of
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poetry to being and not to the mastery of human being Heidegger requires.
I

Perceived contrariness, alongside the lack of a stable position relative to his
peers and the succeeding tradition, distinguished Jarrell from the very beginning as
poet and critic. Yet his unique differences apart were more conventional than is often
supposed. A specifically modernist version of allegory, Jarrell’ s poetry reacted pre-
dictably to a specific set of problems Auden identified, and responded to them in
terms Auden helped to formulate. ? Unlike Auden’ s, however, Jarrell” s legacy has
remained fettered to a lack of critical imagination which has not recognized sufficiently
that, by returning to allegory, Jarrell was simply responding to the present and nega-
tive injunction Auden had first and emphatically declared: “poetry makes nothing
happen” ( Mendelson 248). Equally an illustration of and response to Auden’s pre-
dicament for postwar Anglo-American poetry, Jarrell’ s turn toward allegory occurred
at an important historical and ethical crossroads.

Remarkably, the tendency of the criticism has been to perpetuate the viewpoint
that Jarrell” s response to Auden’ s injunction was something idiosyncratic and pecul-
iar, rather than appropriate or emblematic. Most recently, David Bergman affirms
that Jarrell” s poetry is “disturbing. ... [ H] e fills his poems with folk- and fairy
tales, children and talking animals, all the distractions of easy reading, and then
shoots you between the eyes” ( Bergman 350) . How such disturbances are viewed in
Bergman’ s analysis is not entirely clear, except as queer, for example, or imbued
with Freudian significance. Yet by invoking Matthew Arnold as a prominent anteced-
ent—and here | quote Bergman’s own words: “how much harder is it for the rest of
us [ reading Jarrell | to cope with the unbearable about which we can do nothing?”
(352)—Bergman also reminds us of far older coordinates for Jarrell’ s and Auden’s
disturbances, here post-dated, as ciphers of critical discomfort. As Bergman’ s rather
reluctant praise suggests, Jarrell” s shadowed, at times spiteful, and often willfully
sentimental poetry engages with an inverted and hollowed-out modernism which is nei-
ther as clean nor as imagistic as the Arnoldian tradition, including its New Critical
descendants, might have preferred.

Close-readings of specific poems below will, T hope, respond effectively to char-
ges made against Jarrell” s poetry in the brief literature review above, including the
absence of technique as well as his dark and centered pathology. By taking on such a
distinguished lineage, however, I am not interested in polemic for its own sake.
Rather, I seek to correct a residual ( and somewhat patronizing) strain in Jarrell criti-
cism since Lowell which still refuses, to my mind squeamishly, to leave us kids at
home alone with Uncle Randall’ s poems. Jarrell’ s refusal to pathologize allegory the
way many of his critics assert he does—as disturbing —signals his preference for a
poetry functional of becoming, rather than affirming the best that has been thought
and known everywhere. He likewise seeks to re-route desiring energies, which other-
wise link human mastery to subjectivity, toward poetic reconsiderations of form. Jar-
rell’ s mechanics motivate further discussion of poetry of perpetual motion to the very

limit of subjectivity itself.
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And if, by the end of this essay, I am to have made the case for preferring a
functionalist to a norm-based criticism when reading Jarrell, the question of his dis-
turbances can be argued either syllogistically ( prompting an unsatisfactory circularity
as to whether or not his work is for or against whatever canonizing tendency of which-
ever period ) , or alternatively, be characterized as a given set of dynamics perceptible
to the reader. Using the latter approach, the singular and stubborn resistance of Jar-
rell’ s poetry to formal definition, even as it cycles through myriad forms, becomes
decidedly more interesting. We realize that Jarrell s resistance to the particularity of
form emerges as a motivation—more appropriately, a wish—for being beyond form
which, once reincorporated, generates further energies necessary to the on-going
search.

I

For all their differences, Auden and Jarrell believed faithfully in story telling as
a necessary restorative when facing the modernist onslaught of truth. By attempting to
make the poetry of storytelling answer to and for the present ( modernist) paucity of
context, both poets embraced narrative foundationalism as a compensatory salvation.
Auden’ s preferred narrative was Anglo-Catholic, whether of inspiration or conse-
quence; Jarrell’ s was confabulatory, as the necessary arrival of being at change.
Both heaved with the fervor of the converted to the principle that our being necessarily
derives from those stories we believe in and write about.

Yet, for Jarrell, the story a poem tells not only constitutes a proposition requi-
ring evaluative judgment ( as true or false, good or evil) but a functional process
driven by the listener’ s root dissatisfaction with the world as it is, as well as with the
world the story describes. This interactive negativity also motivates the listener-read-
er’ s present-continuous desire for change, through his or her wishing against the po-
em or story’ s form as presently told; “A story, then, tells the truth or a lie—is a
wish, or a truth, or a wish modified by a truth. Children ask first of all; ‘Is it a true
story?’ They ask this of the storyteller, but they ask of the story what they ask of a
dream that it satisfies their wishes” (Jarell, Kipling, Auden & Co 143). Jarrell
states the problem of such a wishing antinomianism succinetly, as the catalyst for nar-
rative change once activated by the listener’ s or reader’ s desire. Delicate and pre-
carious, the negativity of wishing transforms the given poem or story into a future nar-
rative desired presently, and throws the gauntlet down before static forms of the narra-
tive present. Wishes are thus prescient demands: not only that the poem or story as
given must change but that they shall, in any event, intrinsic to generating narrativity
as a forward process. Wishes transgress present stories as they find them and in so
doing create new stories.

Moreover, such wishing negativity rewrites poems and stories beyond closure, as
if; as if imparts the narrative basis of a desire for change beyond present context,
world, and body. In such a rendering, desire is necessarily metamorphic of present
narrative and wishing makes otherwise inert stories and poetry happen. But how to
write the story of a poem itself in the process of changing, necessarily subjected to the
catalytic power of the listener’ s wishing, and metamorphosing before our very eyes,
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mutatis mutandis? Beyond futility, how can and should one write such a story of dis-
satisfaction with present stories at all? Such was Auden’ s pre-emptive strike against
the Anglo-American modernist establishment before the Second World War, and in so
doing he declared a vocation for the next generation of poets. Even so, I’ d suggest it
was Jarrell who was best equipped, after the war, to write the kind of poetry whose
necessity Auden invoked; that is, the poetry of nothing as it is happening. Both poets
participated equally in the movement requiring poetry to serve as an instrument of
change beyond present context; characterizing such change, and to what purpose,
was the agenda of the moment.

The two poets diverged considerably, however, when it came to the question of
how best to trammel the negativity of wishes. They differed, that is, in whether or not
to sacralize specific narratives as part of an evaluative process ( better and worse sto-
ries, good versus evil wishes) so as to distinguish, in turn, between the precepts for
which narratives serve as vehicles. They differed, to whit, about how to fix the prob-
lem of the same story satisfying conflicting wishes.

This problem of satisfying conflicting wishes presents a distinction of kind we can
make between the two poets’ use and appreciation of form, between Jarrell” s antino-
mianism and Auden’s skepticism. For Jarrell, wishing for alternative form is irrevo-
cably productive and an end in itself; his wishing negativity assures the forward conti-
nuity of narrative potential heedless of the law. For Auden, wishing can only ever be
a provisional , if nevertheless necessary, means of highlighting narrativity as an ines-
capable problem which the promise of God’ s Word alone satisfies. If Auden turned
toward the telos of an Absolute Desire, the Form of all forms ( “Jesu, Joy of Man’ s
Desiring” ) , Jarrell settled on the lesser mechanics of formist desire as an engine of
possibility regardless of the destination. For Jarrell, formism, like myth, requires the
intervention of the lower gods as well as the plenitude and variety of their wishes. His
wishes are therefore productive of proliferating words and the newer worlds they cre-
ate. For Auden, the wishing negativity that would visit change upon worldly sin is a
principal requirement of faith, but one that is also doomed to failure. (It is likewise a
requirement for the Christian to submit himself to this wish, and its necessary failure,
every day. ) For Auden, only the promise of the Word, ultimately, can resolve con-
flicting forms and narratives, as well as the volatility of wishing as particularly human
problems.

Ultimately, the functionality of Jarrell’ s allegory is best imparted by the variety
of wishes his forms undertake; there is no meaning prior to (or succeeding) the wi-
shes that give life to the inertness of narrative. The shape-shifting wishes of his perso-
nae are meant to break out into being rather than to sacralize it. Accordingly, Jarrell
compels his allegory toward the formal domain, which remains the truth that best
modifies, and is best modified by, wishing. His poetry’ s particular motivation is also
its most distinguishing feature. Jarrell’ s mimesis-in-process—the momentary transit
of desire through myriad forms or its transitive mimesis—achieves the status of narra-
tive via a through-way allegory, whereby any desire only emerges by assuming other

possible forms and guises.
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I

Beyond narrativity, the promise of quietude motivates Jarrell’ s transitive mime-
sis, even as his formist engine of becoming otherwise defers the stasis upon which the
resolution of the human/other story depends. Jarrell’ s allegory lives and dies—for
Auden, must be resurrected—Dby the gerund of its own becoming unto formlessness.
It is presently actual (I am becoming) but also transitive, insofar as it disrupts the
exclusivity of human being as a necessary culmination (I will always only become ).
Human form migrates toward formlessness. Jarrell’ s allegory accordingly urges being
beyond subjectivity, toward the synchronous construction of multiple engagements
converging at one point in space and time.

Such a convergence occupies, in Martin Heidegger’ s famous formulation, a liz-

ard lying on a rock ;

When we say that the lizard is stretched out on the rock, we should cross
through ( durchstreichen) the word “rock,” to indicate that while what the liz-
ard is stretched out on is doubtless given him in some way [ irgendwie ], but is
not known [ or recognized ] as rock. The crossing-through does not only mean .
something else is apprehended, as something else, but; it is above all not acces-
sible as entity. (qtd. in Derrida 52 —53)

Heidegger further denotes the lizard’ s position described in the passage above as
“poor in the world” (weltarm ). Derrida elaborates upon weltarm as: “The animal
has and does not have a world” (50); and accordingly, “the animal has and does
not have spirit” (51). The suture created by the lizard at rest—the rock warms the
lizard’ s belly on a summer’ s day but cannot be accessed as an entity by the lizard’
s being—accentuates rather than challenges weltarm and necessitates the lizard’ s
crossing out as a primary being compared with human being. The rock, moreover,
experiences a double crossing through: it sustains yet a third order subordinated to
the human, again apart from what the animal has not, with both lizard and rock re-
maining equally unable to access the human as entity. Once and twice, animals and
rocks are necessarily crossed out as entities in Heidegger’ s formulation; by contrast,
humans can never be crossed or double crossed.

In a previously unpublished poem, “The Tree,” Jarrell’ s persona wills his or
her own crossing out, in an apparent challenge to Heidegger’ s imposition of weltarm
as the exclusive domain of the animal and rock. In the poem, an observed tree and a
recently departed bird occupy alternative sites of being the persona juxtaposes so as to
articulate his own wish for metamorphosis beyond the present:

When [ look at the tree the bough was still shaking,
So surely there was a bird

That lit for an instant and left its motion

To the dead wood.

But the bough has ceased; what the tree remembers
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Who is there to tell?
I have not changed, I have not forgotten,

I am waiting still. (Jarrell, “The Tree” 190)

Here the poet’ s emphasis on the present absence ( “surely” ) of the animal, the
trace ( “still shaking” ) of the trembling bough, initially seems to indicate the having-
not having of weltarm, the dumb silence of animals and objects. Competing tenses in
the first line are likewise jarring: simple present tense ( “I look” ) collides and then
merges with the past continuous ( “the bough was still shaking” ) , effecting a present
and declarative mood that declares the nothingness of the event not once ( absent
bird) , but twice (dead tree). Yet the persona remains alone, standing as if fixed to
the ground. His or her own memory of the event crafts another version of the suture
from Heidegger’ s parable—the now-absent bird that just an instant ago was perching
on the still-present tree.

In the poem, the persona uses memory to restage the connection between bird
and tree in a space and time now departed. As merely the instrument of reckoning,
however, the persona’s memory cannot access the shared entity their joining ( bird on
bough) has created. Moreover, the apparent absence of the bird apart, the tree ap-
parently has no subject or state it can share with the persona. (One has the impres-
sion it wouldn’t own up, even if it could. ) And, just now, the bird has also gone.
In this doubled absence of entity, the persona of the “The Tree” crosses out his or
her being not once, but twice; he or she merely waits for the change of becoming.
Jarrell’ s persona is doubly passive under the sign of the human; with no being to
tell, as well as no other being to recount what he or she may have told. The being-
“I” of the human waits and, while waiting, is crossed out by the departed bird ( hu-
man) , and a second time by the present tree.

Moreover, as a human, the persona of “The Tree” wills the return of the bird,
fails, and is impoverished by the world in so failing. Here is an instance where the
power of Jarrell” s wishing cannot transform the story of non-human being-in-world ;
instead, the persona waits to be transformed. Whereas the tree has and has not waited
for the bird, the persona can only wait. Such waiting at once banishes the promise of
a present fulfillment of desire, as well as creates forward conditions for its expression
in some subsequent wish the persona cannot as yet foresee. But, at least apparently,
he or she does not and cannot change (“I have not changed” ). In a challenge to
Heidegger’ s weltarm, the departure of the bird not only smites the tree down as
“dead wood” —mnot in itself; the tree still lives—but just as plausibly, the persona,
who will always still be waiting for the tree to tell. Here the animal’ s weltarm, atten-
ded by the tree, actually assumes the power of weltbildend. Their twinned entity in-
tervenes so as to challenge the basis of the persona’s ontology as a uniquely human
and world-forming domain.

In “The Tree” this doubled crossing-through of the human category by animals
and non-sentient objects cannot be explained by Heidegger’ s model: “Can one not
say, then, that [ Heidegger’ s | whole deconstruction of ontology, as it is begun in
Sein und Zeit [ Being and Time | and insofar as it unseats, as it were, the Cartesian-
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Hegelian spiritus . . . is here threatened in its order, its implementation, its concep-
tual apparatus, by what is called, so obscurely still, ‘the animal?’” ( Derrida 57). I
agree with Derrida that animals threaten, even as they would also seem to serve, the
explicitly humanist hierarchy of dasein Heidegger establishes. The persona of “The
Tree” apparently wishes for a much more radical equivalence than Heidegger’ s model
can allow, between what the tree “remembers” and what the persona has “not forgot-
ten. ” Yet the humanist willfulness of Heidegger’ s dasein, like Jarrell” s own motiva-
ting allegory for human unbecoming in the poem, also creates remarkable conditions
for the metamorphosis of desire beyond Heidegger’ s requirement of weltbildend, of
human being alone as world forming.

Ultimately, by willing his or her double crossing-out, the human persona in
“The Tree” awaits the presence of being in the absence of human mastery. And like
so many of Ovid’ s gods and figures, Jarrell’ s persona, by waiting for the other
(tree) to speak, comes to embody the silence of the tree not speaking. By the end of
the poem, it seems clear that the persona has after all changed, and that present-ab-
sent wish of the persona presently describes two trees not-speaking, both waiting for a
bird. By thus embracing stasis, Jarrell” s persona wills his or her nothingness into be-
ing as the tree. Yet by deferring the actuality of the bird’ s return, metamorphosis oc-
curs in the poem in the absence of the mastery human change typically wills as its
own. As a tree, the human cannot will the bird to return; nor, indeed, can he write
its return. Wishing as waiting thus achieves the transition as expectancy, beyond the
passivity of stasis, toward a prospect of change as it is about to happen. Finally, the
persona’ s desiring the tree to speak—an impossibility attributable to, indeed deriving
from, his or her own silence—establishes an equivalence that alters irrevocably the
use of allegory as the humanist monopoly of weltbildend. The persona in “The Tree”
seeks to share with the tree the absolute poverty of the bird’ s absence, in contrast to
the animal’ s relative plenitude of spirit and world. In the bird’ s absence, only the
trembling branch and the trembling persona remain. They tremble together; indeed,
they would become the trembling.

By embracing the poverty-in-world of rocks and trees, Jarrell’ s allegory stages
its own dissolution as the welcome return to organic totality. Yet it also defers the sta-
sis of such a return, as well as invites the narrative-transforming wishes Jarrell’ s
functional allegory requires. Driven by the desire for change, Jarrell’ s persona wills
his being beyond the human form, and his allegory’ s formist mechanics motivate the
pondering of being ( “waiting” ) as a meaningful alternative to the present. As a re-
writing of Heidegger’ s dasein, such formist mechanics of here-not here require, for
Jarrell, the promise of welcome disappearance, as well as a sense of mourning for the
already departed. The trick of reading Jarrell’ s transitivity therefore involves reading
his allegory not only as the desire for change itself, but in abeyance of the allegory’ s
object once changed. The subject of Jarrell’ s poetry is always at once beyond change
as well as always poised to change. Given this dynamic, one reasonably expects the
subject of Jarrell’ s allegory to change into something, only to have the fact of change
presented as either anterior or belated to our cognizance.

In Jarrell” s poetry, animal forms, too, enjoy their pound of humanist flesh. The
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bird in “The Tree” smites the persona presently; its departure enables the persona’ s
death to humanity as well as transformation, his or her legs rooting deep into the
ground that waiting becomes. Jarrell’ s animals and non-sentient beings thus inhabit a
radical negativity both of and beyond what we think of as human subjectivity. They
inhabit for us—making us, in fact, an us—the necessary pivot in the formation of
world consciousness Heidegger’ s weltbildend requires. We cannot imagine or write
either ourselves or our being in the world without animals. (To think, for example,
that future remembrance will understand this year, any year, as the year the common
honey bee became endangered. ) It is unique to our humanity, however, that we re-
quire animals—as if our own animality could be suspended or held apart—to feel the
effects of change first. Jarrell’ s poetry disputes this species preference by acknowled-
ging change as a strangely compelling tyranny which encompasses all creation equal-
ly.

In Heidegger’ s hierarchy, the being of rocks and trees cannot exist without the
weltarm of animals whose forms, in turn, beckon the desire and violence of human
mastery. Just as often, however, Jarrell’ s allegories trap his human subjects within
the dynamic of their becoming otherwise. And notably, while animals are necessarily
trapped by weltbildend, they never signify the trap. Accordingly, they serve their hu-
manist masters in allegorical terms, yet never instrument its mastery as a language
lorded over another being. Animals never seek to speak the language of their masters.

v

By ensuring his poetry’ s human subjects are mastered as equally by change as
are animals, Jarrell addresses the problem of mastery as constitutive across all ranks
of being. For Jarrell’ s generation of poets, however, the wish for a return to an ani-
malist totality belonged most particularly to Marianne Moore. In Jarrell’ s high regard
for Moore, we encounter his living and contemporary fascination with her animals as,
in Jarrell’ s terms, “with holes, a heavy defensive armament, or a massive and her-
bivorous placidity superior to either the dangers or temptations of aggression” ( Jar-
rell, Poetry and the Age 198). In such terms, however, Jarrell also finds Moore’ s
animals too tame. They are essentially moralist, inverted signs of the human.

Because so much of our world is evil, she has transformed the Animal
Kingdom, that amoral realm, into a realm of good; her consolatory, fabulous
bestiary is more accurate than, but is almost arranged as, any medieval one. We
need it as much as she does, but how can we help feeling that she relies, some
of the time, too surely upon this last version of pastoral? “You reassure me and
people don’ t, except when they are like you, but really they are always like
you,” [ Moore’ s] poems say sometimes, to the beasts; and it is wonderful to
have it said so, and for a moment to forget, behind the animals of a darkening
landscape, their dark companions. (Jarrell, Poetry and the Age 199)

I quote the passage at length, not only because it typifies Jarrell’ s reading of a par-
ticularly moralist attribution for Moore’ s animals, but because it says much about Jar-
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rell’ s own allegorizing, as valorizing the resistance of mimesis to pastoral. Clearly,
Jarrell is also reading a “dark” humanity back onto the innocence of Moore’ s animal
realm.

In the above passage, we observe how Jarrell knowingly re-inscribes the human
category ( “but really they are always like you” ) onto Moore’ s animals, using an es-
sential humanist circularity— humans are as animals do, and vice-versa—but with an
important caveat: animals-as-humans are never themselves masters, no matter how
much their being enables the mastery of others. It is this higher-order mastery, the
human mastery, which is determining and binds the animal experience to the darke-
ning world of humanity. It is this darkening world, then, and not only the compensa-
tory, counter-morality of Moore’ s hortus conclusis that compels Jarrell’ s attention.

I suspect Jarrell is intrigued by Moore because, in his view, any moral response
to human totality is compelling—much as it was for Nietzsche,@—precisely because it
must fail. Jarrell is intrigued by the necessary failure of Moore’ s compensatory, ani-
mal universe as an impossible refuge from being and time. Morals given flesh,
Moore’ s animals are impoverished by human predicaments to the extent that they
draw power from those very same categories they would seek to question. For Jarrell
to embrace animality therefore requires that he must abandon, equally, the moral role
for animals Moore preferred, as well the sine qua non animals fall into as a conse-
quence of moralist projection: their derivative status as shadow-humans. ( For his
part, Nietzsche understood all too well, and celebrates, that animals cannot in them-
selves convey morality as truth. ) Rather, another shadow lurks behind the animal,
the master holding its leash. All more is the pity that Jarrell recognizes in Moore’ s
sympathy another tether to such mastery.

Constructing animal subjectivities as Moore does therefore requires that animals
be essence and their dark human companions accidental. Jarrell somewhat differently
asserts that animal and human subjectivities exist in a shared relation of being subject
to change—Moore’ s animals yoked to morals, Jarrell’ s to their accidents—and to
the contingencies of nature which, once mastery is imposed, transmute the boxed tur-
tle into a proper human tomb, and transform the protected animal into the projection
of human desires exposed and vulnerable. If human subjectivity enshrouds animal be-
ing as merely its own inverted form or mold, it equally and remorselessly anticipates
all too precisely the animal armaments designed to counter humanist incursion. Vic-
tims of moralist projection as well as the weltarm of being, animals are never permit-
ted to be themselves.

Rather, as Wallace Stevens wrote, animals are represented by poets “who need
what [ they have | created” (51). Stevens’s interest in Moore’ s work was, like Jar-
rell’ s, connotative. Both Stevens and Jarrell saw in Moore’ s animality a different ci-
pher for the appearance of modernity: “When she observes [ animals], she is trans-
ported into the presence of a recognizable reality because, as it happens, she has the
faculty of digesting . . . appearance” (103). Stevens found Moore’ s representations
salutary because her animals are appearances that may be equated ( after William
James) as perceptibly “real. ” Stevens’ perceptible real is very much aligned with
Moore ’ s animal, and neither figure, as Stevens puts it so nicely, accedes to the com-
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monplace that “the centuries have a way of being male” ( Stevens 52). Stevens’ s
own interest in a perceptible formism is suggested by his recognition, along with Jar-
rell and Moore, that animals remain ungendered by being as well as by time, a fact
which may account for their all too pathetic amenability to the mastery imposed by hu-
man mythology. Myths render animal being subservient to the on-going narrativity of
the human species.

In a remarkable confabulation of poetic virility with myth, Stevens declares the
emergence of a new figure for history which, bearing signatures of Plato’ s Phaedrus,
Nietzsche’ s Thus Spoke Zarathustra, and Yeatsian symbolism combines human and
animal forms: “[ W]hat we are remembering is the rather haggard background of the
incredible, the imagination without intelligence, from which a younger figure is emer-
ging, stepping forward in the company of a muse of its own, still half-beast and some-
how more than human, a kind of sister of the Minotaur. This younger figure is the in-
telligence that endures” (52). Stevens’ “half-beast and somehow more than human”
figure is not entirely severed from its basis in myth. Yet in succeeding the “rather
haggard background of the incredible,” this human-animal figure effectively super-
sedes a prior, brutish divinity (“imagination without intelligence”) and allows for
the emergence of a modernist-pragmatist subject who can construct the modern ( ex-
ternal ) world based upon sensory perception rather than mythical antecedents.

For Stevens, that the perceiving and intelligent poet co-opts animal subjectivity
in service to a practicable modernity is far preferable to the moral order Moore’ s ani-
mal kingdom reserves in a fortified enclave threatened by (human) incursion. Ste-
vens wants the natural world to be seen, and hence bounded by, human intelligence.
For her part, Moore’ s animal subjectivity reveals only what Stevens’ s human intelli-
gence cannot or would not see, even if it could. In Stevens’s vision of an emerging
pragmatic subject, as well as in Moore’ s cloistered animality, we readily observe ani-
mal subjectivity expressed, respectively, as the deficit and excess of human intelli-
gence.

Rather differently than Stevens and Moore, Jarrell questions humanist assump-
tions underlying allegorizing as given—that the only allegories are human allegories—
and seeks to evacuate allegorizing of weltbildend, of humanist primacy as world-form-
ing. For his part, Jarrell grasped that humans master neither present desires whose
objects they recognize as their own nor future desires whose as yet undiscovered ob-
jects achieve form independently through creative acts of imagination. Moreover, un-
like Moore, Jarrell recognizes that animals cannot hide from the allegories of their
masters. And unlike Stevens, Jarrell does not fully trust that animal subjectivities
may be seen and perceived intelligently. Accordingly, Jarrell typically rejects any
claims for allegory imposing one particular sovereign embodiment over and against al-
ternative forms and expressions of being-in-world.

Yet to hold fast to this antinomian principle as Jarrell seems to do—namely, that
the very presence of animals defies the law of human mastery (weltbildend) , thereby
creating forward space for post-human or human-animal subjectivities to emerge—
necessarily imposes a false distinction in kind. The expression of any desire in what-

ever form, human and animal, necessitates the imposition of sovereignty over form as
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an axiom. To desire at all requires the momentary imposition of the subject over its
object. Accordingly, the desires for formist liberation Jarrell’ s poems encode cannot
but help themselves to animals; his poems, like his personae’s desires, will do with
animals as they please. In writing of animals, the desires of Jarrell’ s poetry therefore
bring “animals” into being only nominally; at one and the same moment, desires
constrain and displace whatever it is animals actually are.

Along with Stevens and Moore, Jarrell ultimately cannot reject the constructive
power of humanist allegory, however loosened it may be his vision, as the confining
casement for alternative — notably, animal—forms. Accordingly, he never complete-
ly refutes the intrusion of humans looking into, so as to construct, animal being. Ani-
mals challenge human allegorizing as an exhaustive domain but are never held entirely
independent from it. In his commitment to allegory, at least, Jarrell always and per-
haps reluctantly remains one of us. Nevertheless, his contributions to Moore’ s and
Stevens’ s lexicon of a human animality broaden, so as to diversify, the forms of ex-
pressive desire animals embody and, as above, seek to loosen the association of ani-
mals with weltbildend as a peculiarly human claim.

v

Asserting the irreducibility of being to any particular and sovereign form, Jar-
rell” s allegory questions welthildend as a human monopoly. It also draws considera-
ble force from the impoverished domain (weltarm) it claims as its own animal or non-
sentient legacy. Superseding the ontology imposed by “I,” alternative forms crowd
Jarrell’ s poetic landscape and provide unique texture: “The saris go by me from the
embassies. / Cloth from the moon. Cloth from another planet. / They look back at
the leopard like the leopard. / And I . . .7 (Jarrell, Complete Poems 215) . As a-
bove, in “Woman at the Washington Zoo,” the persona watches ambulatory saris,
their forms at once vacant and molded, inviting as well as shaping the projection of
anthropomorphism. But projected by whom and upon whom or what? Left on their
own, saris cannot watch; yet these do. And here, they watch leopards, as if they,

”

too, were leopards, while the “1” trails on watching saris watch leopards. Here the
“I” functions as merely a placeholder in the poem around which the logic of specta-
torship revolves, motivating the dispersal of other forms centrifugally: saris, leop-
ards, and a vulture without the “red helmet” ( Jarrell, Complete Poems 216). And
these are only those watchers named in the poem.

Clearly, the persona’s initial take on the scene ( “The saris go by me” ) establi-
shes position for the poem and anchors his or her own subjectivity. Initially, he or
she reads converging surfaces much as we read the poem’s own representations—as
the recognition of similar patterns. As we continue reading, however, accreting ima-
ges (leopard spots and sari weaves, Washington D. C. transformed into a lunar land-
scape) interact with proliferating subject positions ( leopard, sari, persona, you,
me ) which, in turn, constitute a community of responses within the broadening signi-
fying field. The persona is quickly outdistanced, centrifugally, by the plenitude of
others’ readings. Such an outward radiation of alternative forms, itself the result of a

breakaway reaction involving multilateral readership in the absence of a centered sub-
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ject, disperses the allegorical potential for becoming well beyond ontology: I, not I,
south Asia, the moon, a leopard, a sari, Washington, D. C. Hong Kong, the
moon, Chicago, wherever and whenever I seek to pattern ( belatedly) whatever others
have patterned.

In “Woman at the Washington Zoo,” Jarrell showcases his allegory’ s mecha-
nism, whereby multiple readers encoding ever-shifting surfaces are united within the
same interactive process. So, too, the mastery a localizing subjectivity might impose
is perpetually displaced. Rather than seeking out the ontological substance underlying
form, then, Jarrell is principally preoccupied with documenting those accidents atten-
ding the emergence of form in a process of collective readership. Accidents crystallize
form in a momentary utterance, sign, or event only to have their metaphorical “hous-
ing,” as poet A. V. Christie calls it, be shed altogether, revealing nothing. “

Jerome Mazzaro describes the urge toward dissolution in Jarrell as redemptive.
By highlighting the link between embodiment and ontological certainty Jarrell” s per-
sonae are always involved with efforts to escape engulfment, implosion, and petrifica-
tion, by demanding that they somehow be miraculously changed by life and art into
people whose ontologies are psychically secure. The changes may allow them then to
drop the mechanism by which in their relations they preserve themselves and to feel
gratification in relatedness. ©

Mazzaro and I share an appreciation of Jarrell’ s “miraculous” changes, but to a
differing consequence. In my view, the mechanics underlying Jarrell’ s miracles sus-
tain not the demand for ontological security “somehow” but generate perpetual desires
for change beyond the specific requirements of ontological security when expressed as
particular formal demands. Jarrell’ s demands upon form are consistently demanding
indeed; but they never have as their goal the preservation of any existing form. Jar-
rell’ s somehow is always, in fact, a something required to change into something
else. To “drop the mechanism” of desire, as Mazzaro puts it, would therefore require
dropping change, beyond present form, as a motivating prospect. And this Jarrell’ s
best writing can never allow. He willingly sacrifices present ontological security in fa-
vor of forward expressions of alternative being.

Nor, however, was Jarrell a believer in the rolling out of a soft, imagistic plural-
ism for its own sake. With its stunning appreciation of punishment, Jarrell’ s poetry
comes closer to Ovid than any other modern verse I can think of; its profusion of
forms signify not multiplicity alone, but variety in the ultimate interest of documenting
abuses arising whenever and wherever power and authority are localized to a preferred
form. At this point it is important to remind ourselves, moreover, that Ovid’ s perso-
nae are not born allegories as such—they arrive at a given form-in-being only after
having passed through various phases co-articulating non-human and human states,
and after having survived a violent process of being-transfer. The fact of surviving
such change does not justify the violence of formism for its own sake but does occasion
the becoming of difference as a meaningful consequence. Accordingly, I do not agree
with the interpretation Michel Benamou provides, whereby the outputs of Jarrell’ s al-
legory supersede its operative functionality, its becoming in transit whether most of
Ovid’ s changelings do not seem more truly themselves after their mutation. For my
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purposes, the answer to this question is no. Jarrell’ s transitive mimesis affirms the
subject’ s metamorphosis as necessarily reflexive of its object and heedless of whatever
arrival the changing object may subsequently experience. To change must always in-
volve changing.

Jarrell’ s poetry thus represents becoming as the effect of a gerund—preferring
the description of processes to those of received states—whereby the force and mo-
mentum of metamorphosis exert heretofore unthinkable pressures upon static tenses.
Or, again, in “The Bronze David of Donatello” Jarrell’ s forms are liberated via a se-

quence of similes ;

To so much strength, those overborne by it

Seemed girls, and death came to it like a girl,

Came to it, through the soft air, like a bird—

So that the boy is like a girl, is like a bird

Standing on something it has pecked to death. (Jarrell, Complete Poems
275)

Benamou here rejects as too iterative the parade of metaphor Jarrell here unlea-
shes (strength: girl/girl;bird/ boy : girl/boy : girl : bird ; something ) . I suggest, rath-
er, that it is precisely the on-going reiteration of assembled and subsequently disman-
tled forms, subject to the function of change and culminating in no particular referent
or object—imagine a linguistic rather than metabolic economy, whereby a semiotic
Krebs cycle draws perpetual energy from the recombination of different metaphors
bonding and then breaking—that catalyzes Jarrell’ s allegory beyond the human form.

Ontologically insufficient, the force and power of relationality also offsets back-
side risks—most notably, the present danger of weltbildend lording over alternative
forms—attending an undue dependence upon the human category. When Jarrell dis-
penses with metaphor, however, a curious positivism emerges in his work which de-
natures the functionality of his formism and re-centers weltbildend. In the final sec-
tion of this essay, we peel back the armature protecting Jarrell’ s allegorical mecha-
nism, only to reveal the fretwork of yet another throbbing engine, the beating of the

tell-tale human heart.
VI

To conclude, it is a precondition of Jarrell’ s best work that once the desire for
form has been baited, it has already been switched. Hence his allegory’ s extensive
preoccupation with the inevitability of rebirth in forms transcending subjectivity-as-
mastery. Jarrell’ s formalist mechanics likewise motivate change perpetually, as op-
posed to embracing outcomes designed to compensate for the alienation of being nar-
rativity imposes. Such, at least, appears to have been one signal distinction between
Auden’ s and Jarrell” s approaches to allegory, not only as pertains to the writing of
desire but its expression (or lack) as sexuality.

The operation of Jarrell” s allegory is therefore best considered as the willful sus-

pension—we note the oxymoron—of a particularly human desire, idling in the search
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for quietude beyond subjectivity. That this proposition is itself vexing and tautologi-
cal, the willfulness of no will, nevertheless enables the functional reading of Jarrell’
s allegory as those “mechanics” I’ ve presented here. Embracing the accidents of be-
ing otherwise, Jarrell’ s allegory motivates changes in form away from Heidegger’ s
poverty-in-world as weltarm (uniquely attributed to animals and non-sentient beings )
and toward a surfeit of signifying possibilities. Formalist negativity in Jarrell requires
readers to question the motivations and processes of being, rather than privileging on-
tological necessities.

When experiencing totalizing moments of metamorphic desire, Jarrell” s personae
appear at their most human. Jarrell’ s human subjects are themselves functional of
change, and no longer its mere objects; no longer situated as progressive or retrogres-
sive in tendency along a given telos; no longer in thrall to the sovereignty of the hu-
man idea; no longer limited by a disturbing mimetic post hoc ergo propter hoc. In
Jarrell’ s poetry, trees, animals, and machines converge upon governing humanist as-
sumptions as occult counter-forces. At such taut and tenuous moments, manifold ver-
sions of form populate the signifying field pleasurably and in a remarkable absence of
antagonism. Recognizing being reflexively, as the shared subject of becoming differ-
ently, mimetic alternatives in Jarrell enliven the transitive subject we know ourselves
to be. To be able to write as well as to read poetry at all requires being human; the
mechanics of Randall Jarrell” s allegory nevertheless urge us to imagine ourselves
changing. We read his poetry and become.

[ Notes]

(D Jarrell” s debt to Ovid has been long-established. For a formative reading of Jarrell’s “transfor-
mation devices” (168) as a modernist rewriting of Ovid, see M. Bernetta Quinn, The Metamorphic
Tradition in Modern Poetry (New Brunswick, N. J.: Rutgers Univ. Press, 1955) Chap. 5. Like
Ovid, Jarrell’ s allegory possesses a mechanics that at once delimits the human category and pres-
ents contours for exceeding it.

) See Randall Jarrell on W. H. Auden, ed. Stephen Burt and Hannah Brooks-Motl ( New York:
Columbia UP, 2005). Jarrell, after Ranier Maria Rilke, ascribes material and textual changes to
modernist poetry without wishing to ascribe moral certainty to them. Auden and Jarrell diverged with
respect to the relationship between being and liturgical necessity; that is, the extent to which the va-
garies of representation, much as desires of the body, require ritual regulation. Jarrell, however, o-
verstates Auden’ s “impossible moral demands [ which] kept him from satisfying more ordinary,
moderate, possible demands; he had, perhaps, preached so loudly, made such extraordinary
sweeping gestures, in order in the commotion to hide himself even from himself” ( Burt and Brooks-
Motl 78).

@ The incitement of humanity beyond present domestication, as well as the reinscription of animali-
ty as humanity’ s vital consequence, demonstrates Jarrell’ s debt to Nietzsche. Attracted by the lat-
ter’ s formism, Jarrell is nevertheless suspicious of Nietzschean mastery and applauds Moore’ s re-
fusal to subordinate animal subjectivity to dark, human becoming-in-time. In both Moore and Jar-
rell, emerging subjectivities of human animality fail to banish entirely those human desires that make
pastoral projections possible. Accordingly, both poets challenge the Nietzschean lineage of animal-
kings recast as overmen (ubermensch) , with the latter category co-opting vital animality in the in-

terests of sustaining human order and control. See Christa Davis Acampora and Ralph R. Acampora
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eds. , A Nietzschean Bestiary: Becoming Animal Beyond Docile and Brutal ( Lanham: Rowman &
Littlefield, 2004 ) , particularly the “Introduction” and chapters by Gerd Schank and Vanessa
Lemm.

@ Of Jarrell” s attraction to Ovid, poet A. V. Christie ( Nine Skies [ 1995 ]; Housing [20057])
writes; “I guess God might reduce things for [ Jarrell | whereas the lure of Ovid and myth and tale is
that there’ s a wide and rich array of effects and details before you’ re eventually duped/disaffected
by the same set of human plots. He’ s—like the jay—dazzled by the glitter of the many/shiny/
things—and then with great disaffection finds it’ s the same old story” ( correspondence with the au-
thor, 4 June 2005).

(B See Jerome Mazzaro, Postmodern American Poetry (Urbana: U of Illinois P, 1980) 99. Empha-
sis added.
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Eliot’ s Concept of Time in Four Quartets
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Abstract; T. S. Eliot as literary critic is most famous for his theories about literary
tradition and individual talent, which, however, have been seriously misunderstood
by some of his own critics. This paper is an attempt to prove, by focusing on the con-
cept of time in Four Quartets and with supportive evidence from Eliot’ s critical es-
says, that Eliot is actually proposing a balance between individuality and tradition in
poetic creation and that his sense of responsibility towards life has never died.
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T. S. Eliot, both as poet and critic, has aroused much controversy in his own
times and afterwards. F. R. Leavis is perhaps an outstanding one, though not the on-
ly one, among many of Eliot’ s critics, who cannot bring himself to accept Eliot’ s po-
etic theory, yet at the same time cannot help marvelling at his genius for poetic work.
After reading The Sacred Wood, especially the most famous essay in the collection —
“Tradition and the Individual Talent,” Leavis wrote his own essay entitled “T. S.
Eliot as Critic” in which he criticised, rather severely, Eliot’ s doctrine of imperson-
ality (179). To him, the negation of personality equals that of the “distinguished in-
dividual” in a creative writer; and because Eliot is against the direct representation of
living experience or emotion in poetry, he is thought to be denying the relation of lit-
erature to life, which also seems to indicate his lack of “courage of responsibility” to-
wards life (179,181).

I find Leavis’ s charges wrong in every of its aspects. First of all, he misunder-
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stood the word “personality” used by Eliot in its particular sense. By that word, Eliot
does not mean the individuality or uniqueness of a poet or his art, but rather the kind
of actual, crude, and private emotions the poet might be feeling at the moment when
writing his poem. Pt is the latter, not the former, that Eliot thinks should be erased
from poetry, because it is too personal. In Eliot’ s view, literature is related to life,
but it is a refined form of life worked out through “the process of transmutation of e-
motion,” especially in the case of poetry ( “Tradition” 55). Besides, he is not at all
trying to evade his responsibility towards life as poet. The contrary might be closer to
the fact, as I will show later in this paper.

The argument I am going to put forward in this paper, partly in response to
Leavis’ s criticism of Eliot’ s poetic theory and partly as a reflection on my reading of
several of Eliot’ s critical essays and his poem Four Quartets, is that, instead of de-
nying the individual totally, Eliot is seeking a balance between the individual and the
traditional. This we can see from Eliot’ s concept of time in Four Quartets.

The first section of Four Quariets, “ Burnt Norton,” begins with the poet’ s
thoughts about time ;

Time present and time past

Are both perhaps present in time future,
And time future contained in time past.
If all time is eternally present

All time is unredeemable. (189)

In his highly condensed poetic language, Eliot describes time not as developing
in one direction but as going around in a circle. According to his concept of the cyclic
time, the past can only find its meaning in the present, and the present must go fur-
ther into the future. The future, however, relies on the present as its past, just as the
present comes from its own past. So the past, present and future are linked together
with no division in between, and are forever moving as well as still within the circle.

While Eliot was trying to frame his concept of time as he wrote the poem, he was
probably having his Christian belief in mind, the idea of Jesus’s sacrifice, man’ s
faith in God, and the final redemption in correspondence with time past, present and
future. But this is only something loose in the background as against the poet’s all-
too-obvious obsession with the relation between literary tradition and individual talent
at that time, supported with evidence from many of the lines in the poem that either
allude to or discuss overtly the tradition of writing and its problems in the present
time. Actually, Eliot’ s consideration of the issue begins much earlier, especially in
that essay attacked by Leavis, where he states his view with regard to the title clearly
and systematically for the first time.

Eliot” s emphasis on the importance of literary tradition is made in the following
long quotation from the essay:

Tradition is a matter of much wider significance. [... ] It involves, in the
first place, the historical sense, which we may call nearly indispensable to any-
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one who would continue to be a poet beyond his twenty-fifth year; and the histor-
ical sense involves a perception, not only of the pastness of the past, but of its
presence; the historical sense compels a man to write not merely with his own
generation in his bones, but with a feeling that the whole of the literature of Eu-
rope form Homer and within it the whole of the literature of his own country has
a simultaneous existence and composes a simultaneous order. This historical
sense, which is the sense of the timeless as well as of the temporal and of the
timeless and of the temporal together, is what makes a writer traditional. ( “Tra-

dition” 49)

The sincere and lengthy words of Eliot convey to the reader an overwhelming
sense of tradition and of the individual writer being submerged in literary tradition. In
terms of the past-present relation, it is the past that is being established here as the
greater power, for the present exists only in relation to the past. Later in the essay,
however, Eliot puts more weight on the present, and makes it a counter force to the
past. He does this by showing how the existing order of literary works is always modi-
fied by the introduction of new works of art. Eliot calls it the “conformity between the
old and the new” , which actually contains the lesson that “the past should be altered
by the present as much as the present is directed by the past” (Eliot, “Tradition”
50). Tt is not difficult to see that Eliot is trying to find a balance between the past
and the present, the traditional and the individual. To reach the balanced point, or
“The point of intersection of the timeless / With time,” one must go through the way
of self-surrender ( Four Quartets 212).

The way Eliot points at is a negative way, a process of “continual sacrifice, a
continual extinction of personality” ( “Tradition” 53). Such a “process of deperson-
alisation” is caused by “the sense of tradition” (53). In contrast to Wordsworth who
declares that “all good poetry is the spontaneous overflow of powerful feelings”
(139), Eliot says that “Poetry is not a turning loose of emotion, but an escape from
emotion” ( “Tradition” 58). While Leavis finds the idea of forgetting oneself ex-
tremely uncomfortable, Eliot regards it most necessary for the perfection of art itself,
because art, or the emotion of art, is impersonal ( “Tradition” 59). In Eliot’ s con-
ception of creative art, especially poetry, the negation of the personal in the artist is
for the assertion of his art; or in other words, the cultivation of the sense of tradition
and the sense of the whole in the artist will ultimately lead to the individuality of his
artistic creation and also the uniqueness of his place in history.

Reading Eliot’ s essay in the early 1990s, Michael Levenson comes to a totally
different conclusion from Leavis’s. Instead of being disturbed by Eliot’ s apparently
negative attitude towards the living experience or the present, Levenson finds a dis-
quieting element in the “aggressive appropriations” of the past by the contemporary
poetic self (162). From the long passage I quoted earlier in this essay, especially the
image of a simultaneous order, Levenson detects an attempt on the part of Eliot to
“spatialize” time. He analyses the effect like this:

To use the past to solve the problems of the present, to see the dead poets
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unbiased by time, as contemporaries, to see all history as a panorama displayed
before the scanning eye of the critic — this is to take a view of tradition which a-
voids the challenge of temporality and jeopardizes the notion of literary change.

(164)

Levenson might be going too far in accusing Eliot of being “the most cunning en-
emy of historical time” (163), but he is rather justified to see in that early essay by
Eliot “a rival strain of emphasis” on the present along with that on the past (161).

Indeed, Eliot at that time sounds much more confident than later when he comes
to write Four Quartets and some other critical essays. From his own life experience
and poetic practice, the older poet sees more clearly as well as feel more acutely the
temporality of one’ s sensibility ( “Social Functions” 20). He ponders on this prob-
lem in “East Coker” :

[...] There is, it seems to us,

At best, only a limited value

In the knowledge derived from experience.

The knowledge imposes a pattern, and falsifies,
For the pattern is new in every moment

And every moment is a new and shocking

Valuation of all we have been. (199)

It is impossible, then, to rely on the present only and look at it as if it were the
final end, for that is to get oneself stuck in time, which is actually always changing
and moving. Just as Eliot says at the beginning of “Burnt Norton” ; “If all time is e-
ternally present / All time is unredeemable” (189 ). Therefore, to get out of time
and to redeem time, we must look forward to the future.

To understand Eliot’ s view of the future, we must first of all know his ideas a-
bout the classics. In another of his famous essays “ What is a Classic?” , published in
1944, Eliot proposes his definition for a “classic. ” In this definition, to be classical
means to be mature, to exhaust all the possibilities for the better (54 —59). Judged
by this standard, English literature has neither classic age nor classic poet, which, in
the opinion of Eliot, “is not in itself any more a matter for regret than it is for con-
eratulation” (54). Eliot is indeed much consoled by his own judgement that English
language is far from perfection, for that means unexplored possibilities for the present
and the future (66). He even sets it as a criterion for a great writer by saying,

The predecessors should be themselves great and honoured: but their ac-
complishment must be such as to suggest still undeveloped resources of the lan-
guage, and not such as to oppress the young writers with the fear that everything
that can be done has been done, in their language. (58)

Eliot is no doubt speaking from the point of view of a present writer to the old
and the dead, but he is also speaking of himself and his contemporaries in anticipa-
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tion of what must happen in the future. He knows that they as the present writers can-
not accomplish everything, and therefore have to expect their followers to continue
their work, in the same manner as their predecessors pass on to them the unfinished
work. This is Eliot’ s idea of tradition, not as a dead end, but as a stream of life
flowing forever, from one generation to another; and this is, in my opinion, Eliot’ s
sense of responsibility toward life. He feels responsible not only for the past and the
present, but also for the future. Like what he says in the essay: “If we cease to be-
lieve in the future, the past would cease to be fully our past; it would become the
past of a dead civilisation” (65) , the poetic voice in “Burnt Norton” repeats: “time
future contained in time past” (189).

But time future and time past can only be linked together through the present.
Therefore in Eliot’ s poem, we have: “Time past and time future / What might have
been and what has been / Point to one end, which is always present” (190). The
significance of the present moment, of being “in time,” is reinforced later in the po-

em:

Time past and time future

Allow but a little consciousness.

To be conscious is not to be in time

But only in time can the moment in the rose-garden,
The moment in the arbour where the rain beat,

The moment in the draughty church at smokefall

Be remembered ; involved with past and future. (192)

It should be noticed that the emphasis on the present here in the poem is a bit
different from that in his early essay “Tradition and the Individual Talent. ” Here ap-
pears a new development in Eliot” s concept of time with the addition of the element
of the future, because in the presence of the future, the past and the present will be
the same, be equally past. When the present is felt to be passing soon, what need is
there to concern much about the result of the present work?

Unlike most of his contemporary poets who are eager to have their value recog-
nised by renouncing the past or by creating something new in revolt against their pre-
decessors, Eliot chooses to locate himself in tradition as a way of establishing his own
position in history. He is not at all against the idea of being new, but the new, as he
explains in the following passage from “East Coker,” is not something out of a com-
petition with the ancestry, but rather the thing that has not been done yet. Therefore
he says,

[...] And what there is to conquer

By strength and submission, has already been discovered
Once or twice, or several times, by men whom one cannot
hope

To emulate — but there is no competition —

There is only the fight to recover what has been lost
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And found and lost again and again: and now, under conditions
That seem unpropitious. But perhaps neither gain nor loss.
For us, there is only the trying. The rest is not our business. (203)

Here again, we have this marvellous combination of the negative way and the
positive way, the way down and the way up. On the one hand, we have to “wait
without hope / For hope would be hope for the wrong thing” ( Four Quartets 200 ) ;
on the other hand, we must “fare forward” in order to fulfil our obligation of linking
up the past and the future ( Four Quartets 211). What Eliot requires here is actually
“the purification of the motive” (220), which may enable one to get at the end at
last, just as he says in the poem that: “In order to arrive at what you do not know /
You must go by a way which is the way of ignorance” (201). In the passage that fol-
lows, however, Cleo McNelly Kearns observes Eliot’ s double ways from a different
perspective : “ The negative way seeks, through a process of progressive elimination of
the partial, to attain a posture of complete humility and self-erasure before the void;
the positive way calls for escalating degrees of recognition and self-affirmation, pro-
ceeding from like to like to a place commensurate with contemplation of the whole”
(132). What Kearns has successfully grasped here is the relation between the partial
and the whole, or between the individual and the traditional, that Eliot has been ru-
minating in his mind for a long time.

We can see the relation more clearly in the title line of this paper quoted from
“Burnt Norton” (192). In the context of the poem where it is from, the word “time”
in its first appearance in the line means the present time, representing the individual
life. Therefore, the whole line conveys the message that it is through the individual
effort of the present time that the past revives, gets enriched, and continues into the
future, which will ultimately free the poet from his bondage to time. If we consider
poetic work as a form of limitation, like Edward Lobb does, then the poet can only
conquer or transcend his limitation through the limitation itself, just as time is con-
quered through time (30). On the other hand, however, if we take the title line out
of its context in the poem but not out of the larger context of Eliot’ s concept of time,
then the word “time” may also refer to historical time, or literary tradition. In that
sense, tradition is the means by which the poet transcends time, or the limitation of
individual talent. To explain Eliot” s idea in other words, the traditional and the gen-
eral need to work through the individual, while the individual will have to go back to
the traditional and the general and become part of it as time goes by. This, again, re-
flects Eliot’ s concept of the cyclic time: “In my beginning is my end,” and “In my
end is my beginning” ( Four Quartets 196, 204 ). Eliot is so wise and subtle that,
despite his consistent emphasis on the individual, he never appears personal. He
seems to prefer to hide himself among the many individuals, which, together with the
tradition,, make up the ceaseless flow of time. In his firm but humble voice, the poet
declares that time is the only conquering power: “Time the destroyer is time the pre-
server” ( Four Quartets 209) .

When Leavis came to read Four Quartets much later than he read The Sacred

Wood, he gave it his generous praise in one of his lectures on “Eliot’ s Classical
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Standing. ” What he appreciated most, and what he found incoherent with the poet’ s
professed Anglo-Catholicism and classicism that he once noticed in Eliot’ s earlier
book , is the traces of “positive aspiration and movement” in the poem (54 ). Leavis
was sharp in his observation of the positive aspect of the poem, but he was wrong, a-
gain, in judging it as in conflict with the negative aspect of Eliot’ s thinking. He
failed to see the balance between the positive and the negative emotions Eliot holds
towards life and literary creation, behind which is the balance Eliot is trying to a-
chieve between literary tradition and individual talent. To end my essay, therefore,
I’ d like to quote Eliot’ s own words speaking of the balance :

The persistence of literary creativeness in any people, accordingly, consists
in the maintenance of an unconscious balance between tradition in the larger
sense — the collective personality, so to speak, realised in the literature of the
past — and the originality of the living generation. (“What is a Classic?” 58)

[ Notes]

(D The meaning of the word “personality” can be inferred from its context in “Tradition and the In-
dividual Talent. ” But a more explicit explanation of its meaning appears in another essay by Eliot—
“The Social Functions of Poetry,” in the following one and a half sentence; “A thought expressed
in a different language may be practically the same thought, but a feeling or emotion expressed in a
different language is not the same feeling or emotion. One of the reasons for learning at least one for-
eign language well is that we acquire a kind of supplementary personality; ...”" (19).
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Title: The Nature Images in W. S. Merwin’s Poems

Abstract: The essay analyses the nature images in Merwin’ s poems, and points out
that the images, though similar to the traditional symbolism and metaphor, places
more emphasis on the level of juxtaposition and misplacement of images, with ingredi-
ents of unconsciousness. Nevertheless, with the presence of many images, the poetic
narrator’ s subjective identity and subjective awareness become ambiguous. This phe-
nomenon is actually related with Merwin’ s pursuit of harmony between man and na-
ture. On the one hand, the nature image is an abbreviated hint, which is involved in
the existential experience of human being by means of “alienation” and “vacancy. ”
On the other hand, this phenomenon is caused by the unconsciousness of natural ima-
ges. Merwin tries to convey the communication and recognition of nature images and
human’s “deep inwardness” in the realm of unconsciousness, and thus pulls the hu-
man subject hidden behind the natural images and makes the human images absent
thoroughly or partially.
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Recollection and Location in Elizabeth Bishop’s Geography II1

Zhang Yuejun

Abstract: This article addresses the issue of recollection and location in the modern
American poet Elizabeth Bishop’ s Geography IIl. Focusing on “In the Waiting
Room,” “Crusoe in England,” “The Moose” and “One Art,” it argues that Bishop’
s curiosity about the specificities of time and place manifests her interest in how the
experiences are transformed through the process of describing them; in other words,
how perspective of observation changes with time and place.
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Geography Il (1976) is the traveler poet Elizabeth Bishop’ s last book, pub-
lished three years before her sudden death in New York. Time is a great dissolver
wherein a number of early life pictures fade out, though on the other hand some do
loom large through the lens of time. For the aging Bishop who suffered an unhappy
childhood and repeated misfortunes in adulthood, the distance of time overcame her
fear of uncertainty and insecurity while fostering a sense of nostalgia for issues like
travel, which remains her constant and prevailing concern. This article addresses the
issue of recollection and location in Geography IlI, focusing on “In the Waiting
Room,” “Crusoe in England,” “The Moose” and “One Art.”

As the title reveals, Geography Il promises to engage itself in the discussion of
the basic issues of geography, for which the epigraph serves as proof in its providing
two lessons from “First Lesson in Geography.” Bishop’s interest in the cartographic
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is a traveler’ s curiosity about the specificities of place and, more importantly, it is a
manifestation of her interest in the way that experiences are transformed through the
process of describing them, i. e. the way perspective changes with time and place.
Time and space co-exist to make the world multi-dimensional, with man as the sub-
ject who observes the constant happenings and simultaneously participates in the hap-
penings himself.

“In the Waiting Room” ( Bishop, Collected Poems 159 — 161) describes the
teenager girl’ s experience in a dentist’ s clinic while waiting for her aunt. She was
three days to seven—awkward time for a girl to be vaguely conscious of her sexual
and personal identity. The girl appeared to be precocious among the grown-ups; at
least she feigned behaving that way. She saw her aunt as “a foolish, timid woman. ”
In this she showed superiority to her aunt and in a way to all the adults inside and
outside the waiting room. However, the scenes in the National Geographic of the fe-
male nudity terrified her and made her “too shy to stop. ” It would be demanding for
a girl of seven to fully comprehend the scenes; she was virtually shocked by the fe-
male nudity and voyeurism associated with it. Her consciousness of her female identi-
ty was awakened in the resisting manner by the scenes in the journal, as well as by
what she saw and heard (her aunt’ s cry because of pain) in the clinic. Yet the con-
sciousness had long been with her, hence the “oh” of pain “from inside” was both
from inside the clinic and inside the girl; it was her internal and natural response;
she “wasn’t at all surprised” and not even embarrassed, since she knew her aunt
was “a foolish, timid woman.” She seems to condescend over her adult aunt and in
that to condescend over the adults in general.

The poem is hardly confessional not merely because Bishop detests the label, but
also because the poem aims not to engage in the excavation of the poet’ s privacy and
the gender/sexual consciousness of the female child. Elizabeth Dodd maintained that
in the poem, “the young Elizabeth is not really discovering her sexuality so much as
her own participation in the human race” (Beach 169). The poem’s ending speci-
fies the historical background: it was Feb. 5, 1918, World War I was going on.
Thus the poem which seems to have engaged in the personal experience extends to
cover the panorama of history and society.

“In the Waiting Room” was written as a recollection of Bishop’ s childhood
memory, something she managed to gather the courage to address after the so many
hard years: the autobiographical feature distinguishes itself in the poem, as reflected
in “you are an Elizabeth. ” However, the narrator could not remain a seven-year girl ,
and the poet must interfuse into the childhood and thus deprive of the neutrality of the
speaker. The girl’ s sense of personal and sexual identity was reinforced with the po-
et’ s many years speculating over the role of woman. The poem of recollection also
concerns itself with reality and the present since the profundity and accumulated
depth of history cannot hold without the flowing reality and constant presentness.
Memory faces the present, and functions in the ever increasing tension between the
past and the present. The fusion of memory and reality finds itself also in the interfu-
sion of the seven-year-old girl and the renowned poet: the seemingly matter-of-fact re-
call of the past experience becomes the poet’ s rewriting of it. The child and the adult
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are both separate and fused: the existence and comprehension of either one requires
that of the other. Bishop in the poem conflates the adult poet with the “cautiously au-
thorial” child ( Doreski 58).

In “In the Waiting Room,” the painstakingly analytical and reflective rather
than dramatic tone ( Beach 170) could hardly come from a child. The changes of
tense and points of view in several occasions are also quite telling. In the lines “I

”

felt: you are an I, / you are an Elizabeth, / you are one of them,” the switch from
the past tense to the present seems to indicate the fluidity and continuity of the past
moving into the present. Besides, the arrangement of the past tense in the main
clause and the historical present tense in the subordinate clause seems to denote the
constant condition of the equality of “you,” “I” and *Elizabeth. ” This could be
seen as the merging of the past into the present.

The issues of identity and its comprehension at different times also prevail in
“Crusoe of England” ( Collected Poems 162 —166). The poem begins with an event,
“A new volcano has erupted, / the papers say,” and the poet very casually men-
tioned “They named it. But my poor old island’ s still / un-rediscovered, unrenam-

”

able. ” Confrontation occurs in the opposition of “they” and “I1,” in the essential
gesture of naming. The rivalry comes out of Crusoe’ s difference in judgment from the
others, and this difference in judgment reminds us of that in the Gulliver’ s travels
where the Lilliputians are the norm makers while the normal are alienated as the oth-
er. What accounts here is the scale or criteria of judgment. For Crusoe, “Mont d’
Espoir” ( Mount of Hope) and “Mount Despair” makes no difference; since he had
“time enough to play with names,” the duality and dichotomy no longer stands since
the oppositions have overcome their feud and become friends. “The Man-Moth” and
“12 O’ Clock News,” two other poems from Geography I1I, also lead to the ambiguity
of the scale of judgment. Crusoe’s loss of the criteria of judgment was owing to his
long stay in the isolated island, when authority had lost its control on him. Earlier
on, he began to lose belief in books as vehicle of authority, so upon returning Eng-
land, one of the first things he did was to consult books. Unfortunately, the “bliss of
solitude” in Wordsworth’ s “I Wondered Lonely as a Cloud” fails to fit into his un-
derstanding. Surely the illiterate Crusoe would not trouble himself to consider issues
like different shades of meaning owing to the change of times ( note that the deliberate
anachronism) , or the metaphorical quality of language, etc. Once in the isolated is-
land, Crusoe’s physical return to the community makes a bad match with his spiritual
status, and he remains irretrievably isolated in the thinking. He found things he him-
self could not have found before his exile, which the others would fail to find too:
“The sun set in the sea; the same odd sun / rose from the sea, / and there was one
of it and one of me.” The unconscious comparison of the past and present things in-
tensifies the fact that Crusoe still engaged himself in the past “happy old days. ” And
he had difficulties in adapting himself to the society he was in.

The Crusoe in “Crusoe in England” actually identifies Bishop who was speaking
via the mouth of Crusoe; the Crusoe in England was simply the Bishop back to the U.
S. from Brazil. In the poetic form, “Crusoe in England” inherits the form of dramat-

ic monologue which saw its development and maturity in Tennyson and Robert Brown-
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ing, where the speaker recollects things that happened in the past. However, Bish-
op’ s Crusoe differs much from Tennyson’ s Ulysses in that the later strives forward af-
ter repeated victories while the former drowned merely himself in the vain past. Of
course Bishop’s Crusoe had little in common with Defoe’s. In a conversation, Bish-
op told the interviewer that Defoe’ s Crusoe was “so moral. All that Christianity. So I
think T wanted to re-see it with all that left out” ( George Starbuck, “A Conversation
with Elizabeth Bishop,” qtd. in Monteiro 89).

Defoe’ s Crusoe is lonely in the sense of being physically alone, yet his loneli-
ness resides on the logistical instead of metaphysical level; his worries are no more
than looking for means of survival in the isolated island. The social and moral hierar-
chies inherent in Crusoe’ s understanding of the world are manifested immediately on
Friday’ s arrival on the scene. He gives the name “Friday” to the savage he saved,
to indicate the day of his salvation; while on the other hand, he only allows Friday to
call him Master.

The isolated life deprived Crusoe of a reference point to claim his own identity
and integrity, hence his resorting to his memories in hopes of finding stability. His
recollection of the “happy old days” and things in the past merely reassures him of
the disjunction between his reinvented self and the person he once was. Back in Eng-
land, Crusoe’s recollections of his time in the island are meant to guard against the
erosion of memory and the broader implications of that loss, and yet the implied loss
of memory and loss of identity reinforces the one inherent in the poet Bishop since her
childhood. “Crusoe in England” is rewriting of Defoe’ s Crusoe story because Bishop
needs the rewriting: she shares with Crusoe the terror of the possible loss of memory
and hence of personal identity and integrity.

“The Moose” ( Bishop, Collected Poems 169 —173) records the poet’ s recollec-
tion in 1972 of her visit to Nova Scotia in 1946. It begins with exterior description
and gradually turns to the interior. Like other poems in Geography IIl and many in
her poetic oeuvre, this poem starts with geographic survey but as if unconsciously
moves to interior psychological space, and sinks deep into memory. Time the great
magician keeps altering things; in memory many insignificant details expand to be en-
dowed with special meanings, hence the voices of the “Grandparents” at the back of
the bus turned into “Eternity. ” The capitalized words transcend the grandparents as
individuals and color them with a sense of universality and eternity. The aging Bish-
op’ s recalling her grandparents in her early days works in one way to associate the
old couple with herself, owing to their blood relations and their similar “location” in
their lives; in another way, it contrasts the old couple to the young girl. Young peo-
ple always feel frightened to talk of aging and death, but the old man could face aging
and death casually, having experience a lot and having learned to be natural and to
be part of nature.

Geography 11l adopts three strategies of self-inspection, with a fictional self (as
in “Crusoe in England” ) , an earlier self (as in “In the Waiting Room” and “The
Moose” ) , and the present adult self for which “One Art” ( Collected Poems 178) is
an example (Beach 171) . “One Art” discusses “the art of losing” which is an ex-

pression of how to deal with memory. The poet mentions the loss of three houses in A-
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merica and Brazil, the loss of South America as a continent which he felt he lost with
the death of her companion Lota. The “losing you” in the last stanza could mean to
lose Alice Methfessel, her new companion at this time or even to lose herself, i.e. ,
the loss or betrayal of her early self. “The art of losing isn’t hard to master,” since
losing happens too often and consequently it seems natural for its easy mastery. Yet
actually this implies paradoxically the almost impossibility of mastering the art of los-
ing, since the genuine mastery would mean not to lose at all. The poem could be ap-
proached as self-inspection of personal growth, or, as an inspection of Bishop’s rela-
tion with Alice who was much younger and who was thinking of giving of their rela-
tions. Elizabeth saw Alice almost as herself in her youth, therefore losing her may
look like disaster, though she seemingly optimistically claimed once again “the art of
losing”’ s not too hard to master,” this time adding a “too,” indicating actually the
hardness of mastery. The would-be loss of this “you” is evidently a hard task, since
it addresses the issue once again of self-identity. The loss of self-identity culminates
after the losses of keys, places and names, houses and a continent; note that the los-
ses of these things accumulate in significance. Whether to lose or not is based on the
past experiences of losses, which means that the present judgment and decision work
from recollection and location. Location here involves not merely one particular
place; it implies to locate oneself in a specific life position.

With “your” “joking voice, a gesture / I love,” and probably more important-
ly, with our knowledge of the Bishop’s life track, we could read “One Art” as her
hesitation on the relation with Alice. That does not mean her considering stopping re-
lations with ladies ( despite her confessing more than once her desire to marry and e-
ven to have a child) , but merely with this lady. With this in mind, “In the Waiting
Room” and even “Crusoe in England” could be approached in this light. “In the
Waiting Room” shows clearly Elizabeth’ s fall into gender consciousness, in its show-
ing that her ambivalence about the value of femininity would affect her self-location
and her eventual sexual orientation, as well as her complex handling of questions of
gender (Miller 27). The waiting room experience greatly shocked the young Eliza-
beth and promoted her to speculate on issues like female’ s value, social role, body
feature and sexual orientation, etc. Friday is mentioned at the end of “Crusoe in
England,” with Crusoe’ s interest in him. This at least exhibits Crusoe’ s “sexual un-
certainty” (Parker 131) that parallels issues concerning about her sexual orientation.

Though “In the Waiting Room” is noted for its description of female sexual nudi-
ty, the issue of The National Geographic the girl was supposed to read actually con-
tained no such pictures ( Parker 163). It must be the poet’ s sub-consciousness work-
ing at the details, having seen similar pictures before in The National Geographic or
similar journals. The girl was just shocked at the pictures in the journal and the
shocking all of a sudden broke open her internal sense of female sexual identity.
Many years later the scenes were still vivid and fresh in her mind, and they emerge in
the poem to be an exit of her emerging homoerotic curiosity.

In “The Moose,” while the bus was moving on suddenly a moose came out of
the wood and stood in the middle of the road, “high as a church, / homely as a
house / (or, safe as houses).” The church and the house are indications of totally
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different qualities, one religious and transcendental, the other homely and secular.
The combination of seemingly rival qualities prepares for the real appearance of the
creature , which is made clear with someone crying “Look! It’ s a she!” The opposite
but equally essential qualities merge to present the totality of the she-moose, and the
merged and hence enhanced qualities get echoed and reinforced in the end of the po-
em, by the juxtaposition of the “moonlit macadam,” as well as “a dim / smell of
moose , an acid / smell of gasoline. ” Macadam, moose and gasoline, with their mod-
ifiers denoting different qualities, combine to constitute a complete picture of the gen-
uinely poetic life.

All the four poems recall things that passed long ago. The distance of time could
paradoxically unveil many perplexities, with the poet gathering sufficient courage
through the years to give to the full what happened in the other end of life. After
Bishop settled in Brazil, the lyrical scenery reminded her of her Nova Scotia days
which were the happiest in her youth. The description of the sexual orientations that
came into being owes also to the relaxation of social atmosphere. The poems share a
concern over the poet’ s personal identity, which the precocious poet expressed in the
prose work “The Country Mouse” that “I felt --- myself. In a few days it would be my
seventh birthday. I felt I, I, 1”7 (The Collected Prose 33). In Geography III, issues
like identity and gender consciousness find superb expressions from the perspective of
recollection and location. The poet Bishop was also a painter; her painting as well as
her cartographic concern seemingly provides a static one-dimensional world where
time seems not to exist at all. Some scholars maintain that Bishop’ s cartographic con-
cerns as shown in her poems reveal a discontinuous world where happenings at differ-
ent times were put together, and scenes come out of this sort of description show
man’ s sense of fated homelessness ( Breslin 36-37). However, time and space can-
not be torn from one another, they together constitute the world in its totality, as ex-
hibited in Geography Il as well as all Bishop’s works, poetry and painting alike.
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SERNFER, b [ AR AR AR R A5 ST E T — 5 R ARG
NFERFAEA R , SR AESF i — R s o], S 1 IH A A e s E AR S I 2
BEFHT A0 A A B AR AP RS AT AR o 33K Hh 11 25 35 36 PR N ROPOGS B THE By A 3 R X
R, XA AR TR RO AT . MBAE 2R R R & i e — T
He S TR UM Y T SRR SN W - S 1 AT 2 B SRR,/ ARORE — DI B AR AE AR
R N —— AL RI— M LB/ [ 1/ ZREH AL R BER, /Bl
A JEVRI 4 5" (Hughes 127)

FEA LA 2RI AL R 1) AT AR SR SE A0, — 5 T th T30 0 IR 25
AN A R AR 2 R AU, 55 — T TR T AR AN IR PR A i R 46
(“RIE”) X R BRI o o AR K HURE S R AET A B A
AR HE AR AR ok, TE R 5 T N AR A 2o 2 A i T 0 SR ) o A T
RIS APEFIRL 2 R 75

BVAKRTE  RIYTTE ey 52 B RN 1 45 FRARX — o oA RN RG Y B 3R 58
A2 RUA, R T AR EAE T A (E S ARR X BEAS [ T AR AT 228
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Aiige - T - AR AL 2 AR, SO XL ATAY A 45 W, X — WL B i
TEM = AR o BRI = AR AU — B AR AR AR W ZE st , ok
ARG 3} 158 3 iy T BORR AR G045 R 1 o ~F- S5 78 N A9 HE SRR TR, (H 7R Y+
AEABIIIEEA B S8 T IaE SR Bl o fE—E R b AR fE AR AR
R IESR Foe TSR IR BEE 1 th— A2 RER I AR SE B N S8 B SR

2 Notes

D Early, Gerald. “Review of the Collected Poems of Langston Hughes,” September 10, 2005, <
www. bostonbookreview. com > .
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Title: On the Poetic Construction of Ecological Ethics in “Ode on a Grecian Urn”
Abstract; The English Romantic poet John Keats was led to his artistic consummation
by “The three Odes” , among which “Ode on a Grecian Urn” is the one that aroused
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“beauty” and “truth” in the poem. The poet’ s intuitive and physical awareness of
the relationship between man and nature and the revelation of the “environmental un-
consciousness” have left upon the readers a lasting impression of returning to the har-
monious ecological system and nature. This paper therefore will tentatively interpret
“Beauty is truth, truth beauty” in the poem from the perspective of constructing the
natural ecology with the basis of Keats’ three composition principles, and the further
discussion will be made on the poetic construction of the ecological ethics in the po-
em.
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K HSEA A, I POZE AL R P 1 BRI R SRSV LI 1819 4R 44,
AR SR R AR b T 2R AR R 0, P S I R A R
B0 LT R A, EAROR R VRt A e il F) T2 8o ROE a0 ik
AT SR AT LT R ARG (BN 1), A il B I 225 [k
AT LA B P2 0% o DR, AR SORF 2R ] AR 25 R[] B 9%, A A
SR 57 A L AL A R MR SE R L, LR 57 , HETT R AR il h A 2542
AR o

— M BELpRR

i B R A Y, BT

RUF REMTVF S B RFAR—AF, A It Fo 807 50 — 17 BT DU AT 7E 37 B 3 B
AR T, B EAEAE TATIE AR IR B 2 (A 325 A RS « 5 A -
I UL” (leaf-fringed legend ) 1At ¢ 1 A I ) 1 < gy TH e, 39 4R 28N,
T BT SAU N, B 1 R SEE, AEE T — IAE A (a flowery
tale) , I P 55 o AHIDHE B , 185 2 37 v e 8 FL A2 AL

SRS N AT A i BE R R I A —— TR EE R B AN, 5
i N—3B" (deities or mortals, or of both ) ———HIZE A Az Y HiL i« A AT T AE JRAR
DC 37 115 B L 22 18] 64 BB 17 45 ( Tempe ) W, 348 2 7 P I 22 557 Vg B4 o] R K2 1
A HuIX (dales of Arcady)? XA, I 25 FEUCHL AL , FATT A0 S8 46 SUMBL S (T 5 E
IR T A AR A v e i T 2 ) 2 AR ) KB BT 30 2 Y 2
M, B 2K 7 41X P ] AR Py AL T 2

kb A EE RO, gk IS8, AL e, B T HF R — AR TR VB
A0 RAETE , FEAT ity HH S AN SR A O 220 181 Y RS 7

TR AP KRR RIE R B4R . 1803 4E B K, P BB AL BRI HE A T
e LIAL 12 S LAY Z 8] 1 RAE /R A el 2, IR HL Bl AR A v, — 2+ 44
BT 45 AR S AR PSR o A AN R R, — B A 215
AL ZEAAR I BRI 5 o A Sl A D 28 2 0T T DR o g A el LA 0, A
Pl S B B HEL 7 2 R [ 2 D 9] L 3 K, B 2 A Ak ) R PRI W o e 1
L P IPNIE PN DS S 3 L VARAC B S DU PN = R | WE AT 7 B i o2 62T U 2
UAE PG ARG R R 2, bl LA 70 2 70 s BT A JRRAE 9 42 47" (Keats, Letters
of John Keats: To His Family and Friends 43) , 0% 8% 32 S0 I AE R 116 FS 1) DL
FERYAML, (1 8 = i b n] DLE A — R A B ER A N TE , i B 2 R IR DG
T AR AN RS2 (B SE 143)

DRREXT R B AR INEAT IO . £ 1818 4F, T ZE M A A BT Al A 3 P K R
W DXFEVTRT L2500, AT RE . PraBE WAV IR, 2 LA 25 e i & T 7
JUIE X O CHR AL R EOK K WA T, SRR TR R PR A B DR R A T
BN o VUG TEF AR AR TG A 550 I, 5 2 P T 7 b i 81— T X DA )

BHHRE
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AR SE % P (B AE 193)

FEA A 1) BT I 2, U5 26 T 5 AT H AR ARSI . RS — T (B
FHFERFAC) , FA T MEFR AR e (3 7548 SO 5 28 1) i o (B A 1) — b I X -
ANTG 1661 A, FelE R FARE CORE AR ) — 43, B T AR 2O A5 Y S HAE
HRJ7 T ULAR 5 278 1668 4F, 3 [ 25 I Re i & R CIH AL L 1838 T TH M
BRI 5 A0 1775 48, €[5 B A i Re i B [R0E 41 T 2 A B 40
Fi H SO 114 A TR il B b PR ) o OG5 40T 1809 41, B [T 4
A1 JRFLUBER oll 2B 7 A AL &0 A 0T 1819 48, e [Eill o A7 TFER — U 4
P Z2 51 23 2500, DB ZE IR HL A AR HE O ) 1R, 7R IRPASR |, 3%
] & TR e A e, 0 H R, 2%, O 8 M e s A Rt TR
PP . TR, B TUE SRR 4Gk s g ™ &, A 5 5
s M NGE B , H G, I ESAZE O 1 S AR S TP — R/ T N RERF
WA 381) Xof it ¥l A ) ) B Y B 1 25 A, D 2B TE 1820 4R 7 AW B AR i 25 T &
RANZ iy g1

A TR T 2855 1 H AR Z 36 TR TF UG Re il BIE JS , BE 24X B4R Z e iyl
JEARNEAT TR R . R S ERRIAA T A0 SE RGO AR 2l Ry
MREN; TREAEC WA T o R HBE—EEh R gEKs”, 1E
PR it , — A Fa o sE B , Z28000) )R e TR AWE T s A 2 Ay AR
A O AW IS A B I T A & A AT TR S B Az -+ " (AR
J6039) .

T G SR R, < 360 4E Y (Fair youth ) 33 78 “ A0 AS 2 U8 1 i A
T KIE ARG 5 24 b, SR IE EE (bold lover ) 78 “ JaAE B K™ (mad
pursuit) AR FKILSE AN AY G- (For ever she be fair) o KT, R HH A1 RE* B4R
Bl 7 HAR AR A B )7 R X AR R R B AR AR (do
not grieve) , (#R) “ EARIZA W3]” (hast not thy bliss) , 1] LL“KIZZEEH", &
AU IR A IR AY " (For ever wilt thou love, and she be fair) , &t 24 Ay 4
KA T EDI AT A B ZAG P FREE Ear AWK, SR, BLSE A 1y 5
2R P i B JR T R s =2 BROGE = A iy, 7R — > 7 e AR SRR I A, AR
JEFERO R, KRSk I, A2 B A0 /S5 7 (a heart high-sorrowful and cloyed, /A
burning forehead, and a parching tongue) , 1% 5 A AEHABE 5195 Ak Z 88, 44
AN S OP S Y Ji0) =il e e A N = IR 2t Sl ) [ EE 23 T 9
AROIHL R K B TR ANVURTE S, SIRZ R DT UE - A BIAHZ M ME LS & 1 F
oo PRI, B DU R SAR B B, SETE /NI, R B SR A i AR A e T — AR
WA T 8BS LS T F BAIRE - vk HBGIR” (Cold Pastoral ) .

Z—.BRMUE = BRME”
SIUTE AR 2 Y HAEL T SR 55 0 A A 00 S B X S AR, TR AR A T St 40
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ik, LRI R AEA R A R B s AT A AR B3 (a friend
to man) [a] AZEULHT, 23 BB A 1 XE R 5 N LUR 7R, B 30 Bt — > 1Y
PR, —NFRATT HRAE Y L AE 8

FEFWET KA —K, AREE,
IRAEAD 2K A K 0 K, & A

% — R R AT A KB

“EPPR A AR E — XA
PRAAE B P S 3% 4k g — 30,2

CRTHCRT RO Z B GHE T ORISR B (Austin 615)
BHTIT (Allen C. Austin) FL7E 1986 4E g4 K 2 Ui, 46 A th N FRELO A L 18
PR L 5 S R RN, A5 M S LA UL AR AAR A . FRATTAN
AU R REIE R =465 &, I B ARAE SO A A 5 SE R I, LR R

F AL BT FFA LA MR TAT A E RS /A18 22 53
BHSZ, H—  RAARFIRAET —HEYORLE, IRETHF Y

# BERITHAR T TR ESOEMEH—EE SR, de w25
% 48R B WAk gk TR ik, W R AR, SR AR E OB

TR AR AE AP T R B IR b 60 K AR B A
T AT TR T P KB R E MR A LR TR
T Mt RAEE A0 E LS ¥ TRt P B T B e AT e
(TEEIRES—— XL Je BRI T 5 L1254 b BiF2 & & RARAL & 4 vt
M AR, RCERRE RRAY”(97),

X =R E IR B T 2 AR B ARAS TS0 < O 5 2T 5 e A 1
TR FE A RN Y, T TR 0 ™, RE AT H AR R TR IR
TR A GO TT W) R BEIRAE 225 6 b, Ak R BOIRE B 98 6 HT. 4
TE AR SRR B [ 2 [R) 7% , R VR AR — FEdl 28 R R R AR I, 7 A
) — 8 T B2 FIRRORTE K B AR fE B R B AR O T ™ 1A H
R— BB 7o ARAMES KB RIATER “ 8 —" (unity) ( Coleridge
3247) AEANES BAAYERA TR, A% AR F b A TEX RSO A0
FERCRE AN LRI (BRI B AR S . R AR SRR LR e B SR S rh ok 36
(Y LT , FH— 00 SR U0 R B R B AR e B 67 i 17
RGN S MR — G LA - PR B - R SR B AR BN T g
W) B A 22" (Keats, Letters of John Keats: To His Family and Friends 43)

Gr 2R B E = SR NI 1 R A6 AR T W S IRl E AR AR Y
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A AN, X B AR 2 SRR (4 ELAE AR IA RIVXE 1 2K B A, 1l A2 A
RBAEJZ i X E ARSI, O R A DR R VE R BRI R . s 2 4R
RAENHAEY B IR FUE W7 iz B FEAERE NG 7l ™ 1) B 1y )2 1 P
FIORSE, R 1 R SO B T AR A O o 2 BRI TRMIIE R B8, A28
TCIEFEIXS AR AP I IR o 3R A0 22 PRAT RO PR AN 252, T PR B AR Y
AR I A

PR RBON, A THR DT ST BRI . T AR 7 S A e, o Jett
SHAFAE, D s At 2R e 2 AR RRURUEEST b RS BN, IX R BAE AN ]
IR AL 2B AATTXF B AR AR R A B RIS B o AR — IR NS B8R
FIERRAL , AP A IR IR = AR A T ARA D PR b s [ 2, ok B B AR5
AT 2l b NSAE R R RO 1 8 AT A K o By LA, PR3 TS S 4R
HEE T HATX AT, 75— 2@ ) 7] — S R AR TF AR A K.
TEGEZEAL I 19 T2 A [, Tl AR X A 25 PREE AR 5 S 9 — 23 97 P05 1] 7t
(S T C UV EE NEBE SEZRE N 22 b a5 R R AW S 2 P i e (B
CNEHIIAT 7R ET N7 S i vy B AN DB v 1 b B 1 A ) A ATT : © SE R
HOHEAER" . WRAEDS B HA RERS L SR SR i L, IR T 587
HUH”, N5 B, RS A RERAHE I _L A A R —

= AHBFIR—ESRENEER

PESE AR, A BE R L TR 5 — 19 14 BT U7 M 2R 9 A i LA T P ORE (R
R, IR, 7R AR B AR Z e, IrB B I AR AR BRI
FREE

X ETF— IRt B AL, BT AR5 B DAY TR (unravish” d
bride) o HJ5 fI/ 1R ALTE * of quietness™ i — Ml 20 « B 378 “ FT ™ PR ZS AN
PREE, AR AT AR BT AP SRR A (GRS 49) o SR, I A
SR ARAT XE L [ 5 1 P IR A BB A PR A« R Lty e AR P A 2 0T
(TR 2™ (Hofmann 251) 22 [R5 AN ], A R B TR J@AR 19 of quietness™ [
FPE B T O Z 80 T .

i I R AP R AR A, D A I R A H ORI by S
ARIE , B T RS 5 ity F L i i oty AT el A 0 L, BRI, TR
P Z BIBUSCIR IS QLA Lot e AFifE . T2, Fr A A ARl e AL,
OB DT BBTIR” o TTE " BB AR ™ S8 S AN, DT AKIF B B B ™ S 1T ) DL 2
PRI R —— B DUR I R AR R . 0, i R AR FS A T
AN A e B o

1886 AF{E[E ALY~ 2 5K BLR (E. Haeckel) 4 H A2 2455 OMES , B4R AE 25
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(e S5 ) [ SR T 5 1 5 A%, SNBSS A2 A7 25 /F ( Subrahmanyam
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3) o YRR BT AR A, B — e (RIS 17), HRES
TORHL, TR LR RS ANTE , SRR o ARBCE NI, RAE T A6
M B ST TR T RR AR Amis A L 2SS, AR RS RS AN AT 43, A
AT LARESh b EiE A K, HKE TR A4, BAA NS BARELS — K, A A4
AR ENH BRI B B AL AR A BRI R AR, NS B AR A AAFEE DA
[] , NS Edr — Aot B AR E BIOC FR o R4S BE DTN 250 MLk Ol
RIRN JEH R, IR0 AR A PTG N2, “unravish” d” R W]
FHUL” AT — 1 B AR T HABAAAED) V55 1 AR W) 45 MR R R A= A= =
SCER SRR MR AR E S B R G S ekt 2w R N2
N7 RS NPE” RN B AR AR R R B B AR AR A PE RIS B4R A0 Rl ™ (T &
£213) , “ N2 EHARFME—D) SR AEY), ANZAE B O FERE) 3P A K U
B (GEREA) 89) AR AT B B CF WA AR5 48 A SN 3
Y B RIZE  IRFE 23 2 N2 N7 B B RS ™, FE 48 N Rk 5o B SR AFTE)
PRt b P A ) A AR B A0 Hy TS B T i A TR AL . PR, B ARE T
Atk FERRE B , A RESE T (241 89) . AKRER S AR AT
FHOCAR , 0] HAR Ui LB, CHETE TREA ik A R L HE A NIIAS T, AEA
FAR AT, 1AM B ARRICY — R (B AR ) 232)

W HAG A, AEARE A HEHE XS B R Y- SR T 2 2 0 e 24
RS E AN 55 [, HE TR A IR RIS E 5 FIE , PRIE R A A7 1 A8
SRR (FR 38) o MRA B, NRAE BRI AR — 00, BUE U, A
2 ARIERERZ —, N5 ARREF—1, AR & HRZ T, RG24
TRATHR G CE RS DU (R ) FAE A (BB TE]) FRE T (fos-
ter-child of silence and slow time) , {HASF BN &, R ERHPFFT " MIEC 25
AT R AR XA E R RGBSR A ) (45 N8 i A A 2
FA: 6 S A7 AE () AR B8, (H EL A T AP (4 A ZROR I e X — 50 3T
EAR SR B AW X, 1 55— AT R B A A S B AR R

wrRREE OO, &0 TR RS R AR I T £ s
Z" IR A9 BRI S 57 (Sylvan historian ) , iy 8 Wiz 1 g I sz, iy HLJE D
SRR A PRI (Hofmann 253) o Mzt ity A ZEF R Ji Y 2 €, 52 el , 1) B ol
SCH BRI I M LA A R B 1 A KTl R DUNE TS AR AR O B E
Bio PP ASEIEE R ARAE M AR R, PR DUB R IR 77, feJm 0 Fr M
“HRE SRR, R C 2 T R YA AAERY R (flowery tale) FYRUARE .
DR 28 4B 2R A D BE AR R 7 I 1) 9 o 2 35 R ) AL IR, IX b D) BE
AU AE— R Eo TR as A Fe Y DO BT R (R 2E%E 51) , i H.
NNEAESIHE RS TR 7 UIE, E S EARER R A A b T AR, 2
AR A ANE . TR N AR TE 19 T B, M i B8, 25 s . P,
R AR TP Qe R He R AR 0 SR SE B AUUE
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TR i AR F e iy NPT R R AR I 5 Ok TE AE S A S
MBS B, Sylvan” SR THL T 15 sylvus 8 silvas |, FRUE BRpk,
AR ER bR e R RS AL B i ARl o Sylvan” — ] L1 AR ) H
bl A 1150 H AR, AR A AR AL, QA s G0l e A5k 1 AR rh i A ) L B
BEFTR A B RIS (07 Rourke 60) o HE IR WNAE RS " & A FFIE, “ 38
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RENTE SR 1 BRIty 4, DT AL BRI AR D SRS (O Attic
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A i AR TR — X BT 2K (Attica) 195 & —— T AN J& 5 HIHY“ Ancient” , SR J5
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S5 P RO RE B R, T HL MRS , 23k 1 Ox it e 1Y) P el i 2 R ) TR AR o
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e B A HEAS k. AR AR BRI F AR A, 11 36 SR ) o ey JEE R A A Mk SO IE




On the Poetic Construction of Ecological Ethics in “0Ode on a Grecian Urn”/Liu Fuli

TEAC A A FREE B AL 1) B B 4 K, AT A FRA RN T A TF A RAE 19 4D
B3, %8 A BRI SERURER 1 A AR KGR IR, R TORTRZ RTR A AR AT A
Wio FEARHZ 0 _E AT A SRBEAT SR ANIS i , i — PR E 5, X 5 5 A 5 B A
SEPVE LRI 3 75 2R RE S AR A iy 3 BRI R AR I ST R . A T
XARASCE, FA TR BERS TR T IR S 5 A SR A S IR 5C 2 R A
O B A A A AL JEAE A" CGRE2 R 87) o RN IZE TF BT R4 A1
WA AR Z —

7E#2 [ Notes )

D 1819 4 ZEBIERY " RUETR | BRA” F0° A B ol B8

QA SCAE B it S A P SRl b A s el

@FSFFBERLA 23 AR S RS AP TE T (1) £ 36 P, (2) SRR LT H, (3)
FARL P FERL LS o, (4) i F S, (5) R ECEAR MR, (6) k1. 25 Austin 615,

5| A1EM[ Works Cited )

Austin, Allen C. “Toward Resolving Keats’ Grecian Urn Ode. ” Neophilologus 70.4 (1986) :615 —
29.

EAE (NS AR ARSI AR SO o Rt B U O R, 2004 47

[ Cao Mengqin. Humanness and Nature: Reflection on the Philosophical Basis of Ecological Ethics.
Nanjing: Nanjing Normal University Press, 2004. ]

Coleridge, S. T. The Notebooks of Samuel Taylor Coleridge. Ed. Kanthleen Coburn. 6 vols. Prin-
ceton; Princeton UP, 1957.

THESE - (B 28PPAL ) o dbnt s NSO A , 2008 4

[ Fu Xiuyan. John Keats. Beijing: People’s Literature Publishing House, 2008. ]

Hofmann, Klaus. “Studies in Romanticism. ” Poetry Criticism, Summer 2006 251 —84.

298 - PR CUREBER) M ERE. JUat 405 L, 2002 4,

[ Keats, John. Letters of John Keats. Trans. Fu Xiuyan. Beijing: Oriental Publishing House,
2002. ]

---. Leiters of John Keats: To His Family and Friends. Ed. Sidney Colvin. London: Macmillan and
Co. , 1891.

TR (RS o P92 BRPE N RZH e, 2000 45

[ Lei Yi. Ecological Ethics. Xi’ an: Shanxi People’s Education Publishing House, 2000. ]

RN AR BT RAS E —— IACRCE B50) B CRR BT ™, (1T AR 27 B 2741 ) 1 (2004 ) < 8—
13,

[ Li Xiaojun. “Loss and Retrieval of Ecological Order; From ‘Ode to a Nightingale’ to ‘ To Au-
tumn’.” Journal of Sichuan International Studies Universityl (2004 ) :8—13. ]

HEG: CCESHEOPILA TS5 E) , Bl BIgR2 T bt 2007 4

[ Miao Fuguang. Lawrence in the Perspective of Ecological Criticism. Shanghai; Shanghai University

87



88 | Forum for World Literature Studies

Press, 2007. ]

B CENGE) SR (HMNE SC#TR )3 (2009 ) -83—89,

[ Nie Zhenzhao. “ ‘The Old Man and the Sea’ and the Law of Jungle”. Foreign Literature Review
3(2009) :83—89. ]

O’ Rourke, James. Keats’s Odes and Contemporary Criticism. Florida; University Press of Florida,

1998.
S 9 HLRAT 1T - B 58 11500 4 DU ALY R G BAERE, B Dt SRl At iRAE,
2001 4,

[ Stavrianos, L. S. A Global History: The World 1500 Years Afier. Trans. Wu Xiangying, et al.
Shanghai; Shanghai Social Sciences Press, 2001. ]

Subrahmanyam, N. S. Ecology. New Delhi: Narosa Publishing House, 2000.

RS (BT ) o 924 PRPY A REH Attt , 2000 4

[ Yu Mouchang. Ecological Philosophy. Xi’ an; Shanxi People’ s Education Publishing House,

2000. ]
BB AR R S8 5 BT GONESCEIFEIR ) 1(2006) 149 - 58,
[ Yuan Xianjun. “ ‘Truth’ and ‘Beauty’ in Ode on a Grecian Urn”. Foreign Literature Review 1

(2006) : 49 -58. ]
BERE: EB=



“Hatk £ 3b7 P 6 £
Ji W

AFRE: EEN MK EAE" T RNREZELRFRNAARF, 0 F T T REA
TR, kB 1913 FEHERFNEF AL, BAME Yotk F b
B LRI, R IR AL 1 P L IR B R E T o Tk (LB B 3R B R R, X &
5T 7 A Ay 385, R T fuxd &M £ AWk, B2 B Rk
TR A

KRR LW - BAE “HHKEHRT FFEXK

EEE N Ao, LXK EEFRE R, FFFEARFRRUFSERX
FEWH TR E, TR T WA FEFFR 20 2 £ HXFMCFHIF
Title: On Pound’s Environmental Concern in “In a Station of the Metro”
Abstract: The exemplary poem of Ezra Pound’ s imagism—“In a Station of the Met-
ro” —is embodied with his environmental concern. The writing background, his then
emotion and the status quo in a station of the metro at that time in Paris taken into ac-
count, it is discovered that Pound showed his melancholy towards the industrialized
environment and his appreciation of flowers and men living in the hard environment.
The conclusion reaches that this short poem verifies Pound’ s care for all kinds of life,
including the flowers in nature and men in society.

Key words: Ezra Pound “In a Station of the Metro”  environmental concern
Author; Zhou Xin is associate professor at Jianghan University ( Wuhan 430056,
China) and doctoral candidate at Central China Normal University ( Wuhan 430079,
China). His major study interest covers modern and contemporary English poetry,

modern American fiction and literary translation.
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Title : Ecological Thoughts in Jeffers’ s Poetry

Abstract; Robinson Jeffers is a unique poet in modern American poetry both in the
thoughts and the style of his poetry. So far as the thoughts of his poetry are con-
cerned, his uniqueness mainly lies in the fact that his poetry reflects his aversion to
and criticism of modern civilization. However, his criticism of modern civilization re-
veals from one aspect his ecological thoughts. While criticizing modern civilization,
his poetry also manifests his eulogy of nature, his advocacy of human beings’ fusion
and harmony with nature, his emphasis on ecological holism and his appeal to human
beings for their ecological obligations. Therefore, the ecological thoughts in his poetry
are not only conscious but also systematic.
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Hengyang Normal University ( Hengyang 421008, China) , visiting scholar at School
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IR T /A 20 s IR LA AR - UK 5 D IR B - SE T (B% 5
HEZT 171) o NIRRT I A E 25 A BRI TR A BE B
P, I H A ™ o BT SRR T A 2 SR AN SRR B ok A H LAY
N, ME— PR A Fd 22 S AT U R AL T B 4 A A X — IR A TR %
PEAS T T o

T BRI A 25 N IAE 2 R G H , A 2 S0 AR R R B
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Mo AR AN IRIGT e LA — 38 A X BT R] 15 G B SR AR A AR 1 b
CHANTRAT 27 /BT B g 1 B 2 U IE WS TR,/ BE 8 L AT E R 3
Pro /M AT LA FATT L 12 7K 22 3t B (3 TR /oK K 32 B JEE A, K A MBS B A
T /RATRENS B ARG " (5251 A ZZ e A 99) fEAR I i s 1l v, JA T
BT xR B AR BEUR LA i R PR i A B O AT K A AR A A 0,
Leftuxs AATTE A B S AR AR I o S R K, Al e 5T 7 2 ]
A]REfAT BRI AR T B RS AT RE T B AOAR AR TG A R . ARSI 9 35 AR
R AT LA AR A P o AR P 9 7R 1 ( Promise of Peace™) —iF
BB T NIV 12 A0 B AR 3 0 T B R, /A R R A ARG A
AT AR B AA , 7 REAEL LS B 8 3 1 22 TR SE 5 I/ fif i = T At
IR 20 A BRI R 27 (Feg| B E30 206) B8, fEAN IR I A ok , Fi i Ay
HEE AR ARG, XM AR T AR S AN RE LA IR & 1 22 SRR TR

AR RF RO B ST B R F 02 58 2R, %o e B R AR B Y, He v i s
e HH R LR A REAT 0 B A8 1, by w0 0 5 R S e R R R 35 A
Z— W DREIR ™ RN B A ie T el G R T . AN
WrE WU AR A E — € B2 bR 5 JE R i LR R T A8 ) 30T T2 45 281 ( Oswald
Spengler) I PYJT HIBE7% ) (The Decline of the West) Xl FISENA S A TF I o SR,
bR BRASTI] B8 52 X5 45 AR AN S % & 09 4 T A5 5, T % BRARSC I i 2
AR . Al BACSC R T R R A AE R RS A AR B AR BER R
B AR — DL LAY, d R RERE 5 R AT SR

TSRS 5 oo BRARSC T A i B2 A4 B L At % Ak 2 A 25 0 G T A, IR 4 At
XF R B AR KR A NS5 K SRR 5C R AR 3 I 0 0 A= 25 A4 SR AR i 5
P LA SO N AR ZSTEAT O IR I U 58 73 7 HE A X B AR A 25 D R AR S AR 1
ML, DT R A ) A A 2 B

AN Y T AR BH S S e L A0 B AR R DL RORE NS B AR Z TR1 AT AR AL
B R . RIS DA BB Em T B A Z T, A e s 5 S
PLRAEAFRYRE S o TR R, “ K B AR BARE™5 1, AR A2 4l s 1) (R
236) o TERIE DY Z AR E] EEL, 2 s S0 B S I A AR JE M RSP R R
MR B — A Sk By 1 B A H SR AR, IR A A A SRR B, X T
ANIRIRUL, R B A BRI KER . R BTS2 A H 20 & L7 (“ Their
Beauty Has More Meaning” ) — i/, il XFEEIE . - - WA N/ MG — R
A P BEBRIE , / EAM AR L 2 K/ H 52 FEEE /2B F S 7 (qtd. in High
129) , 2NN H 58 I B AR R BRI RIE , BT K EAAEAERAE R
HARIK I . TEMZE T , KR HAW R H . iy Z " (“Boats in a Fog™)
—RREI T KERWERZ S —HE R IERY LAt 2 B84 5/ —REAT
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B A 28R -7 (5551 B2 T 168) “ 5 =7 (“ Clouds of Evening”) —
RS T K EARPPIE A& 2 36 BRI = 1 AR i/ i b2, BGERHH ,/
KITE L, 45 NER W8S b/ e BLA & AR, B R B HE AT
------ TS AMfE A 180) “IE ML 2 X 3" (“ Divinely Superfluous Beauty”)
— N T K BRI 2 56« Y 1) 2 BRI , T 5 gk Y LU 3E , /et I,
FEMF AL o /M 2 AR 35, /35 U, B i R AR, /SR I 3 2, 4
TR, /WK, IXMELLE S 1 /MR IRBE 0 B -7 (5| AR Ry 283 ) 5 I
R 27 (“Evening Ebb” ) — 1R IL T K BRI RIS Z 36

Kl CRREABZAZ T/ B ARE /AL LTk ik e E e -F
ek E,/ ERELFEOE P L ARE AT, /KMELEET,HK
CRET/AREZANBES 0BT =3/ /5, BIpMkEsF
Rik, /EROEHEINLG ERBRF, /FT X0 RIRGLER, KK
8 e/ RIS, M ARBE R/ 2, RRBN AL AT KIE, /RAVIA-FFF 3 2
SHPHAER; M,/ REERKEE A S —WAAHE, (#£35] TR
230)

FE“FEIE” (“ Vulture” ) —FFH, SR NPZSE AL B - SEARRICIL T 1M
ERRZES / NRE PO BB B AN ERRZ RS - EAHEARHE
SRS —— ORI IR E 2 AT 45 )5 - T (gl AR RNT HIARM
212) o K ARSI -SRI R A R g AR X B AR T W R AR . AR
T BPRHKEG” (“Love the Wild Swan”) —J3fH (P I AJERTHR AR 9 A A, 5
S RIBEAIAL - 07 TR REEASE NS o oo TRBPRAG” (o RAT HR
A 211) o KA SRR SERT -5 R AR 0T i A T E IS A SR ANE Y
MR E“BEPR” (“Sign Post” ) —isf i, MBIX AR IR T 1103 B AR VBl AR 9 5
SN

o AR T R ARG, VATIRLE ARG B S AR A K /ARIR A LH
B G, B 2RI C AP/ E ARG B ORI 36k BB AR I R,
iR AR/ R EAB R KM E RS S T E TS TR e E W,
o B BREEAR GG B R AT AT LER AR T APARR L E R T AL/ LR
RBEAPA mAE A BELRT A, (Jeffers 574)

TEA BB R LE R A L BSOS R R AR TR 8" H A7
CRJRTIERA ML I Al M SERE Y, R AR A SGER AR, AR
BRI —AA REHEIEWR I B O A ARANE . AERE KT 2 57 (“ Roan
Stallion™ ) v, fh B 2 i 22 NG RAEK A IR T148 10 B 45X — W B B
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F1R A5 i ) s , DA S R N B 5 K AR AR AR S AL

AN I 30 P £ 25 2Rt A BT A 0o £ 25 R (A REUARL (ecological holism ) (45
P b AR SR AR AR AR S SO O B . B T TR — R, X
RN BT ORI o AR SR AR 4 ) A E T AL AR AR AE N 1Y
FHAY . ASHATEIPIF A HR AR SRR FB i A AR S R
TR AL BRI 5 2 2R A LA B R T ) 484 LA G B RS A
EVESLS LTI R . TEANBIE K, SR RA RSN E: “TERE
K, N MR A FIRER, - ENTZ P BA M — D B i E S, B
AT AE TR Z - AT R, A XA B A (EAF A A H IR IR
oo 7 (R TEHEA T0) fbith— 25U AR SR AR R OR e 1 56, AR
A AES IR TP A A RE A TS SR — A R ORI R/ i S
PR AL ST SR 2 58 /IR BN AR . /BRILZ AT, Ut H fiE
IENRAMS IR RS,/ 8GE e TE R H A B A4 B (5651 A 2 vk
A 211)

BEAR, AR A A S DT A P et 58 73 B e HE s s AR A T 2. A
SFEHLUBE L A 7 NI RS EIRZB R . AT E B E
BT RBIER . WL, RSSO R SR AR B HERER il F 500 19 A 25
SEHLF X MR LRI 48 T AR S A2 25 5T ROFOF B L 3l R R R
PORIEl BRI BT . REAEESCEFE R ARG RBUMPTChbsg h “ Bag T
TCFRAETT IR, WPRARSEA T DEAT: B0 B =2 8 EOMAE A B 98, 47 25 Bk
it B 2 A9 A RERMESCK” (Gartner 100) o ANIBHHE— (7 B A W AL BT
AL A 2K ) 2R A5 A TR TR A AR 4 55 R SR AEHL” (* Cassandra”™ ) S8/ A BE
T AR A ST (1 0L -

KB ABRFORIELZAG KM Ea T/ QARG o,/ KR E
ERF 2P LR ERGR A/ A RS, FREE /I ANEERE
RegE e B F7 AN ET R AA8, TR/ A AR A B 4 5538 05 IR . /T
DFAMARETHEFEAT ; mle/ X R T RELN KT/ FHB T A
BB, FAR PR/ Rk B/ A5 B IIETEGE L, /2R ARRESE A
AR A AR G BT B A RASAR s, ST AN Fo AR T Btgab, — AR Fo gk, F &
&35, (qid. in Williams 242 —243)

RRPERCEA M AIE B Az AR LB K, 7 9 0 P g BRIV 181 A wfe
AT 11 R (Y 3B R B A i BE ST O M A 8 O AR S fE AL e
JEAEIFH A AT AR TE e IR LE RE RS IE A AR S HLBL S AT
WAL TS THERIR B SRR T A S THUER  BA I I 1 AT, TR
AL X AR LR A A FE LA AS UL JFRARAZ B AMTTEAT T BRI
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NEENE AR, 5 BRI AIAL BRI AR A DA K G A S HIPF R 56
U SR R AR AT S A S PR K . AN IR B AR T S R S B AT ST
OY T X RN R M — AR SRR B AR K A AR R T R AR T S AR K
oo MBS B IR, UONTEAME K, R B ARE KA 19 SERE Y R A, AR A
AR AR — 57, B I FARAE A RETE H EUER A3 s v A= 25
R SEAEL, PR A PR A 25 G i, AT B R At D — 137 A 2350 A W 533

FAW O SIS BT IE) 2538 T4 I B AR IR M 52 R 2 9 SCR
BRI - Wi 4E 5o (Scott Slovie ) Ay« “ A — AR AE b 58 2B 7 AR L OF
ARERE” (B 51 B RIRDE 154) o AN R TRFAR A Anatt o £ A9 357 b BE A X
BUARSTI B4 S A, A % 11 D BRAR S 2 24 30 7 R 2 BOR R R
A5 2N URE S TR A SCE, o b AE T A 8 5 ARIKHOR B AR A 7K DGR L 255 L A
o T BRSO Y 58 2L BT, A A PR BN T AR B T R SR A
R R A B B DOB AR N ol FABAE R b 3 R LR A SR
AU RS SR WAL B E A 5k S L, AT A ek B 48
A8 S T 5 7K AN S M 5 — T TR UE W B ST A B R . ok, AN B
ST i S e H A 248 AU X BRACN 2 SO A RS R e, DA A Z5 LD 14 £
FEVF, A i A TR % B B TS PEAUS Zn 1, A BRI ST i 52 |
XER A SRR E A A SRR R R B I 6 AR AR ST AP A AR B L
PRI AR AR MR 2 3 1 AR S AR B R AR SR

ERR[ Notes]

OB PE : (EEIRTFFEY (L) (AU AMESCE B IR, 1985 42) “JF7 12, H X
BT ENL A BAR SRR AT BB T 166 170; /645 179, FE %% . ( T itg %
FERFEY (VK FH  F XOSCZ S AT, 1990 4F) 263 264 285 236 ; 3K AL Je 4 2 - (20 128 36 SEHF K
) (T BITR2E A, 2007 45) 191,

QF XA BRI JEGE 3 30 BRMISIR T S F T 166,170,

@ FETFARMB A S DAAMIS IR B F il (ERSEE S (LAt bt ok AL,
2003 4F) ,

@ SE KM FFA R 9,

&) A 58 = g - (& SO s ) (BIT4%) (bt s ARSCAE i, 2003 41) 281,
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BAEXGNZT . £ X5 GFqH

T i

0o

AERE:FAH - e F L xR T HF - RECHIEG. el HENEA
R, B R Tk 3 a3 B 482 40 00 5E 00, AR B AT R B AR B B F 0 224
B, S BEETWHN, BEECNEFEREIEXNE WA KEF
LR RT ReLBTANS F MR FHA, BANRNE.H &8s
AWML UEHEXERNEFLATHOOTER, RIFACEFREME HRE,
EHFABFFGEEAE, EXBERE-—FANNEHRE, LLIRE T
WAEFHSE, AAH FPEWERALRK TR —HERFWFTLRE, FEHTR
A £ e

KR FEANE - we HEE FaE AE

TEEET: B % &, MBS AFINEEFIRE HEK, Pl K ¥ EEF AT
HERE &L, TENFLFFRA R

Title; Larkin’s Landscapes; The Lost Eden

Abstract: A number of Philip Larkin’s poems are a little blue. He is nostalgic for
natural beautiful scenery and depicts the exploitation and poisoning of landscapes by
industry in order to remind people of the special dignity and sanctity of nature. He
sings highly of the inherent value of animals’ lives, coupled with his deep sympathy
with their suffering life. Material worship has made a lot of young and beautiful girls
into material ones whose spirit is broken and empty. Natural scenery, free animals
and beautiful girls are the making of Larkin’ s dreamy Eden which is lost. Larkin
calmly and honestly records the changeable history of landscapes of England to tell his
full understanding of life.

Key words: Philip Larkin  Englishness Eden landscape
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lish poetry studies. E-mail; 1aj511@ yahoo. com. cn

FEFIE - $74: (Philip Larkin, 1922 — 1985) # /N A K — 148 T 2 nf 7
B E R AN Z — W YR E A /MNLR BRI A E E B IE R R S
Z 5o PLAMPERTEVE 2 N RYIR R 5 2 L W AR . rT i PR IR B 5
— PR EER AN o R IR AT B S W R R A A B T SR



Larkin’ s Landscapes: The Lost Eden

B AR o K. E RS A (K. Rajamouly ) 7EHBE GRAERIT - 4 19 F
W) (The Poetry of Philip Larkin: A Critical Study) F f)— /N5 T Hi 4 i) B 2Rk
WL, A8 R — N BT N ERLE B R, HARGL S H — M B 0 K
NBRBTCTE ) 1t s NFETEE: DN AR A5 I3 (R B U AR, Tnp 5 328 8 b R
FOR BRI S0 WU, 4R R ZI WO (H R RS A A AR SR A i 4 B
SR AR N A FTE B S R o FE N1 - 354E (Donald Davie) 75 (4R 507 - Wy
G Y5 3) ( Thomas Hardy and British Poetry ) P 455 = 8 (4 B B X))
(“Landscapes of Larkin™) 4§t} , $i 45 & — 32 M AU BRI 18 AL (63) o AtBAT]
RO [ A K AN RIEGG . hr Xt B AR XGRS 232 BE AT R B 2R
1B R IEAE R WS TE B R 28 (BB AR ) hr G R 8 B SR LA —Fh RAE
WA E XL AN R AL, FEAEPERIFEMN A B, AIFE KU
PreA s, B e T RS A SME RS, TR, ERis
) _F Y ) e = AL I ) Sl O SR R e PR SRR s R T 4 i XU
B LT — A R R e A

—JHRHIK S

PLB R IEAAL P2 A — 2ZIRIR I o AR s S R KA, UG RMA”
(45) Ve HF—RE AR R/ 17 Sk 0] e /e A T A 184S L A
27 (1 =2,6) o P i3k B W5 IR R AL R T IR (MRS B3 e S
S T UGS E A R RS, SRR I B R B g P AR . AN il sk &
NEERAE” (¢ ‘ Waiting for breakfast, while she brushed her hair’ ) . “—4EJ5, TG
TRy H 7 de IO i )/ FRAY TR I Ay R v e/ AR — HOE R )
NS BAERR KR/ B (13 =15) o A AR , 8Ok 82 1Y 98 8 51
RO ARARSRAT Al N7, 3 1 1962 4, H AP ) el X1 ke [ ©AN S A7 TE s e [ A
TSR 55 rp i) £ S E A C B S8 B IR, RR R AER ST 1956 A6 5 1]
WOH A 51 & R FEHLFT 60 SRR — 2R3 [ PR 55 v, i [ 1Y) [ s 52 0 B 1.
2T K5 D 40 AEAOR 28 60 ARAX, S I (AN 4 [ [ )N Y 28 5% fa bl St — 2D 1) 555
T E YRR E Ty o e [ SO B IR G ALZ B 56 S U . B T AR E n]
5 RIE DAC AN LR TR ERTA i ok 7 Sl ol R SN RSP NS I S 2 T B N R B G
(Englishness) ® i T HE A Ay o KU A P i ity 08 [ 1 ) 7 0905 [ G
o

$7 4 SO [ 1 R, At S S A TE R 1 5 T 5 1 A R 0 Tl A Y 3 [ X
o MNUIXHE” (“Here” ) “Fg1a) AR T, MMM TolkALBIs2 B / AAG T 4400 28
AP, - 2 vy FHBEY /i A G 6 B TS BERRAE ™ (1 -3) o Tl w4y A1)
A R I A B A T R ST R A 1 S B, DRI R 1 B AR KOG AR AT A HIR i
KIS AN FERATU§AL” (“The Whitsun Weddings™ ) »
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KEFFA4242, %1508 F— 5 b FoIIREK,

Frid T KRR, HF Dy 3,

F AT B S5 T,

ZILEBE B — N it A A e

AR AR F Ry F A

RET ERFEG AL,

BB T — AT, T A RA 6 #3%,,

RAHER G FEAEREERA ., (kA% TAERF13-20)

KA AV SCHRIAR R, (EE AR SRR B 2R 5E A Talk SCH ARHE %
JEBIRAL . REE A IE MR AR AR L T 2 L e 9P A A s K 4 AT B
SURAHHTRIE KI5 0 SRR ERF R EAE o TRV SR A TS A AR
SR A 22 AR A SR SR AR B KA 19 1 25 6 A AL v A2 A A
NEHEHK . FLaBEAE B ARG 1 2 JARET AL DL T 1
B/ AR AN IR DR R — BB 22 T (A S, EAERFE69 -70) 0 PG
A HURE T ARG, Mk A K A S0 O MU IR T X b B AR 9% 28 5 il )
H ARG IE [ TR AN A 18— 003, T g 3 R 1) 1) Tk S A s 4 |
SRFY e S Z2 /DA AR 7 AT TR 8 DS T R Fr) 5 S 3
TF#-5 BRI R I T 503 A 2 S 4 RAAT] - A2 A IR 2 S8 2 o 3 i ) 4
B K S mUEAE G N E IR A GO S5 5|

T ) XS R B AT PR A Ui P AT, A A B0 I L R USRI L 55, A Y
SRR UUR IR, SIS RIS E SO AR 2 R R . MR AIE
SR PR EE AT IE AL (s 156) o P40 Tolk AL B9 SR T XUSR 2 R Rt 52
PUAE T A THT H , A 3L A\ RENS BT oMk A B AR XU I R , AR
BRSNS RAN % T VA NEE I = B/ DR o 11 S VA S B o S AL (A i
R MR (“Going, Going™ ) 5 1f L A A -

X —okFEEEA K,

BB VEIR DA

BB PEARE TR
¥ A F

AT ;28 TARMY
RARE L Fd R, (44 -49)

PO AP B A FEDG (NS o R AR A X — P
SPARIEAE A0 R A2 0 0 T 2%, Boh Ry 25 P RE B 25 NI A — Rk 1
IKPEH A —HEIE FERI e i . A LA A AR A BRI Dol A= 7=, ¥ e T A
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SRIA) B C B DI R S A SC R 2 b i el — 2R R 1o BL& TR
AN Wb B 1] B T AR H B AT R AR R MR LY (6) o “BEEMRIL, X —
Al /FHRE TR TR R R BIART (11 -12) o RN i B SR X 2 17
WEIL? Prafekilm” (“Coming” ) \“HfE” (“Absences”) . “ HF” (“Days”) .
“URZEVE T 27 (“ Continuing to Live” ) (“iEES” (“Far Out” ) \“Z AiExL” (“ How
Distant”™ ) \“ Az (* Livings” ) S5 3p s 2205 1 HEARN7E i 7)< AR 5- e A7) el )
R,

S RREE A — &0t IS TECRBARE) ( “Solar™ ) Hh
BEIE L IRFUAAERRRY SR/ K TC I E AR IE ./ ROEAR B Y/ Bl (11 - 14) R
FHRIEA RE R )i R Afr . A BFIEE I - B T 5 BLAY R PR 2635 1
PIRRIR , GAEAE A= A F A B 5 5 2 7 (Rajamouly 162) o Ay B S HECIE A
AT AR AR AT 2B BRI B R KE, IEA“A” (“The Trees” )
T : KA BICR B MK TH 8 B TR ARSI AR AR T o/ BAFEEE, B
HUFEVRUE, 7 FFAR AR A, FAE (9 - 12) o ABEAIR AFE B XU W T S
R—Hio B5H—K, NESF NP0 £ RS, B NS B AR %
WANERR, E BRI NTEN (. T2, I 425 R O 1847 R
T A B AR KU N R A J5 A S R T o R R TR B A AR o

ZEENY

PLETHEH RS ZEXE R . PG EEY) . AR RS )
I 3 BRI JC e O MR AR o 72 J2 IR 5L 55 %7 (“ Ape Experiment Room”)
BRSO A 5 AR R B B KT IR/ A S AR K i
M (1 =3) o REATREE B T — R i i 2L - 1 i Bl R
KT , FARTI VIR B8 Je) g -« A T B R AR A ZE A O Y B S
o PRI 2 DU A o HLRR A 3 — FL L A R o i o ) S R 1Y
YA IR, T IR/ T, BN, A HIRR Sk SR —BORIR
ISR FREEE T (14 - 17) o ARLESh P B C ok Bk, (HARER 8 A T
BN TAZAC . T/ V22BN, ATE 280N, MUB R 251 21 4 B 4%
tay, NRASh AR R MR, MR AR (R 2R 46, B B8 A AR A R e
H o MINRIEAIE , PR R IR 5 AR IS RASR S, SRR 5 AAR IR Ab]
N —HE, Ak T B2 %, A — R RE RS Lo BRI TG
JHIE SR FB AT AT IR, SR AR B AR A S B 2 B F b 1 1R B
ZRBIN IR . X —E EMIERMES . AN T B C B9 4 10X 3 5 in 4k
L HBEL TANA U N — BRI

SCANRFHR IR ( Myxomatosis™ ) : FEFHZ I FT AR 8CRAE / SR A Yt
it/ VP2 At AREBE? IRHE R A ALY (1 -3) o AR/ M T 7EZSW
RARAY H B — A 4E 1T, 05 FOT IR, S R BRI IAE TSl A
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“HIFHL” (“The Mower” ) : F& 1 ULyt ik I , FL =M, — K, /BUEFRIEAR TE
N FF A/ TR . HZEW IO (4 -6) o TR E—Fh G LU AR FI AR
Pt tR , B3 TR AR B R A fe 2 M o i — R R G141
(“Take One Home for the Kiddies” ) #ik 1 R A AR L4 A2 A E D 19/ N sh ¥
B ATEEN . BT AR AR B AN EEE, BAT 23
TEE 1 AL T %, s i) XUt B 2 B0 — 10 A L

R T N AR SCRAN A, A 8 AR R T 2 R oA 2R A A7
TC AL B AR AR BE P 09— D1, JCRIREE ) sl 4 = 3, AT VIR A5 3l 4 1) it
ZR3EN . WAk “ i b7 (“At Grass”) .

LR O o NP

ARSRABAE T T 09 e,

ERFH T e REFZL;

K e+ LA, BRI

EZ+ 5 RIEEFRAKRE

IR A A 3 ARG I

B AR B R AR, (1-3,7-10)

EHEHMEREC —EAEIR, RIEKRENELAC RRSHRE. ©
TR 1 7 2 B B B I, 5 B B T D00 2 0 6 T XL, — 28 A4 30
P14 E NSRS . 4 D4R gens , AR & R BUR A 3220, Af]
SHEE ST, S E 2B SR, B REARGE R B A TG,
ANREIE B RS, Ele— R ERRE R R IH AP RUE S, & 1
PYRIE TE A B ) ARER B A AR B o) 36 AR 1) bR, Al B A RE Tl 2] 1 2 )
) el 7
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K (Geoffrey Wolff) F1=¢= P4 - W2 5 (Cynthia Ozick ) S5 ARSI T i Hu PP & Bl
B, DPIE T RIS 1 SN e 70T 1 B 4 A I < TR o % 2% )
PR BOAZ BT 24 PP e D5 T - — 7 TR B TR 2R e R RAE A %
WL SR N5 LA P A R A 4y A3 19 B IIR 22 [ A 2 B T S = AR
BT 22T 2R AR 5 o5 —T5 T F2 ST 1A A PR SCRR T —— (R AR ) (Hol-
ocaust) FCUET) ( Testimony ) T i ) B SCHRASCAE™ AR S R B 135 A
ABFE AR BRI . X PRBITEA — L LA, IR T 22 e Bk
TR BUACHESE AR AE SR NI Rt — P B, (R WA D LB
PEAGHN SEANGE AR, X2 T 2K JE B R A BURIR 3o A AN 2, At 7 % W
SO = A ALE T — EAS TR 3 7 A S R BT 7 o X T 7R 22 SR BER AR T R
FL[A) BTSN HAF AR 4 2 s 20 e 1) S P, 22 Bl B - Y i e ol
(Maeera Y. Shreiber) 75 H 5 EJL AR 8 58 1 0 1 5& 0K 307 — S0P i
T HCBR S B RS AEAL AR A JE R, R G e R R — H B THORIUR 1
FEEE N RIU) 5 SC-ee o7 5 TS P ST 5 0~ [ ) % L . 1 I Aol ol e/ o 2
B0y n] BENE N 19 252 AT (Shreiber 15) o #0F 2, AR Al KA A PR BLH T
SO AR R B, T T 2% JE BRI AN TE 7 ) BT~ R K 9 I, 2 SR el
B 2R AL XML TR 2R JE R R R — P e 8 BE
— B AR — AN RE 1 S 5 R — Fof B Al 7% P A ) £ BT PRI o T
XS A P B R 2 1 T 2 RAE AP A A R AL AN S B R 2 ool T e &
THRAMIER, 16 2% e BRI TR A% 1 RO Fh TR 19 SO A 507 1
BB o AT R 8 A A s o A QA P 2 B . AR SO I IR LA
Xt X JE R R AT SCAR AR , FRF R A 1 Y B R AT T SOAR Y
JEBIR TR T3 ik RS B A R OUT S B AR 4 Bl A A BIE ) R, A
R IR AR RS [ F= SR AR D25

— KB IR A IBIR”

BN (R Wik & A" 2R E B RS —RERE MR R,
CFAL T e A BB T IR i RS A TE ML B B AR IS IZ P, D
AL N AWK G F B — W W 65 52, R A R TAR 50 S 4 208, Dk
T P, SR ABE R IR IR X IRA Z IR FLICH — 1 E 3k K& K 22
B/ /NE 2 A R N S —/ SO AR B RN T —/— IR
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T 2 Y IRAHE AR T B By B/ ZERGRARE Z A0,/ F—FE Rz 150
A I BUSAE LRI/ HERAE ) FERFE! /IR T RIAHA, 16 2 22 A I
NHEEIR, B M, A IRAE M G/ AR S IR v/ e R AN 1 Ay ]
T I ARZ BT B 22 1A U T TS T 2l R B
P BRI A B 2 R —RETE S T 10 RSP AL R - 1A & ekl b
XHPERNIPRE: R0/, FE S0 B /AT I PR/ A S I/ O
G TERIAEVGAE T A, AT R IR K B, 15 A 6 e B A B iR A
i1,/ Mo 2 AAKGIE " (46) o — 4] " I 22 A AR IE ™ AN A IR AE S s )
75« ATV MR AL — PR 9 AN A 5E ol i) Wi (324 80) , AT B
SRIBHE B M ) T 58 REIE A AR Y P A 25 8], BIEEK - B 5 =
27 IR - BB S A )T PR T R R B RG24 8
FHRABAEX  AFRE " (9 b 05 b A 2R v AR T At R ) R AR S
Ao AT A, AESRERD AR B B ANRRIE ™ A st AL 1 — g 4 5 IR
G TEAB RIS R X SRR B TR B A R 25, SRS B R R AR A 2
LA BEZ, Py N A= i FUS AR AE P 0o TS A RHOT % 0P BA T
CHEFPERIRE T o TETRZZJERIR MR A I R IO S A AR T R R
CRETF AL Z AT SO RE AR N AN 22 T I I RS R SO R AN R A
A/ FGHOG , /BAT A ARER], /TN 1P H IR, /35 R /R R R AN
TR/ RN T — K0 TARSE B R BT RE /A2 T PHE ey — A7
T/ RAE W55 (54) o X2 LI AR N B AR I SCA 2 £, 24
N — USRS B 1 A AT I AR R PR 2 A AL o ) AN
B R — LT, PO TN B IR E e LI A3 AR AR ST | T IR
TREHEED, “ )R THi ", A DUAE A 2K i Bt A B 2007, X
TERRF AFTE 19 M B AB R 1 & SCUTAE RN A TR ZEAR B AT HE 78
SRR BN A B R BARRRHE R T (AR T 63) o SRR & 2% e Bk R
A, SRR T 1 S VSR I, X L BB M HERR T AN IR
HMTHOLZIN EATRE I 1500l Retaa HH B, 7EAL A9 i 57 b o
7 JCAEANAE T SRS AP JCAR PTG o A 3T FRAY Dy s A5 R B A9 IR T
TE TR T R Z I SCAL TSI G, 1005 AR A B 0 Bl — 371G H Bt G 48 1y
Fro XIPUAIIAE R R BRI A A JEOWFIA YR (A5 B 56) o
B, LR PR LR M 2R A8 A A R JEUOW AT T

AL RLUE, WIS B D RO 1 AR T B IO 2 AW 58 0 A DA B S8 4
B TR 22 e BRI N A BRI — TS IE T W8 - 255/
WrHAE L ARG B A Hy - R ZEE R R (oK) PE A I 417 — 30,
HCABARIR X IL A B WL 32 S8 BSR4 ) BEFR D T 3R 22 JE BHIRAE iy A S 1
BURHER T SIS 4 A TS LA AR Iy S 22 [ ) TR R34 PR P - BTy
(Paul Auster) 2% 22 MR T ORI T SCRY A BEAR - “ IR AT 22 e B A
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FKENEHRZER AR LT, IR — B E A S H AT — 1" (Auster
18) o MM PE - A I I AR5 4% 1) S 1 £ 08 BRVR RIS 56 [ AR
RN, AR A T Zoox S AiE AR R SR E MR RF I A" —
SO MAE PR T A ) B 19 % ST A R A BRI B A R
W AR RN TS E PR AR AR

TR, X LT R A — AR AR K42, R de RIFAR L2 4
P2 B i, ABILG R IR e 8 o KB AT T Ak b 2k KA e AR B iR
SRR 0k K ARG AR LA AR 09 BB FLOE AT — TS R A & O B B
TR KGR, A S XARAT AT A X — TR A G WS W, A E MK
XA TRER—FRA S — s L 2R EFFFAL—KHEEA
5 R B % 0 5 A F I K2, ( Bloom 253)

A G W 2 i IR R AAS AT RE S 42 B O Sl N TAESUR B RTE™ , A2
PRI g Al AR sl o 13k — oo Sz A it PR A bk e SR BRA R IR P2 T
FrA R B S WL, 377 5+ A3 I (Marjorie Perloff) £ A8 H 1 BH il F) fif %
fb ARy A 5 A BEACTR B 75 5E , Rl e PEAE B IR A5 , W 1 At Xt s iR 18
T2 SCRFARI i o © FL A 45 R BRA R IR P27 2 750 A IR P AR P S L (1
b i S0 a2 AR B Y BT T T 458, IR 56 A R Pk 4 L
AERAPEAE X LR B E Z B 2 AR, A& B S BFsE b 17X
PRSI I NG, Al A0 X Gl REE T 26 Je PR, T BEAN R TR 2E SRR, IR D i Aif
a7 PR A S (8 i ARh P FH T i ) 56 IR N, i i T 96 [ AR N B
JESRE AP AP I EUE SRR N A B A 30 5 1) — 035 AN (EBSER 1 i A
R BIPRS00 2 2 1 T 25 JE B IR A SCA B 003 TR S A e i o
Yo AT 2GR BRI B R — B B ) — TR SR TR
ZRARARREE B — IO LR AN Z T SR (L. S, Dembo) (405 7] BE
BN EAANBELE -

K R A E T EFREFERE R — LR ARASAULE—/NEE
AR RHARE —FHRARAE, SHBEEN I SUFR, o2 — 5%
MESH; BB BHeg“ Rk BE, A—FP ik ey 7 X, e 2 — L 4F £
A, —BAGRE M FS TR — 2 B
L AAERIMEAER, REH AR T, (Dembo 129)

A X B e 1 e IR M B TR ZE e RHIA T i NS 43 Y
SARNERARILYE , SR 11— A AR ST AR A/ N 2R B T U P D 7 AR
B —ANSL A AR
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A, TR JERHRA NTIR LU , O TF A A O — B/ NO 3L 0k
MU 0 A O — DR A G AR AR KRR 2ZJERE R M3 A 18]
Je B — A JoAS AR EE” AR5 AT 2, — TR A BRI I B R SO B
TEFRZZ PRI, R ™ 5 b JCALANAE , ) LTCAE SR 5 - WA S — R,
BB AT 2R,/ BB BT R 1 d T/ s v 8 R T R IR B
EIZE T3 ) LB R 2 RO A A/ [R) I AEAR 22 30 07, /TR B it e A 2R 28 28 1 4%
TAE /A AR B Z B/ AE 3L B Z I, BT B3 IR e/ A AR &
25/ 16 B BT AR B HOARAE M P e 72 5/ 0 DY BIE 2 S35 2F A/ 3 S U
FUM 22/ BRI A 25 T 9eMs 227 (60) o X Biey SCJe— B i i1 7 22 e B R i
REEY VEE YRR RRTE RS, S BRI S A T RE K AR SR ML BT S 5 SR
B AT AE R AP A Bl R AT AR LS R R S AR T — IR S A YRR
o XA BRI A TR TR EZZER KRS RRRERIER M
A5 AR, A AT A S BB 2 ™ A A AT AT TR Y R REAE ™ A A A8 TR
—EREE LIS (A 63) .

CUREAEXAREREN XK E

TE T 22 JERHR AR it S b, SR N A R D A AR 1 AR AR Iy s ) B 25
Y B SE SRIAE G S LA 1 T 8025 1 RBUR AR 3 AR 978 5 0 SO Bl
FERISCAS BB R SE AR R A2 & W RCR o 72 5 i R ACHY g s i s v
WHIE LEEAURRT IR ZN 20 T, CE S
201 T E AR RIS T R T B AR s A R T R
AR JZ W R B A5 5 RN SCAS 85 SCA M S 2 8 BE R SEZ i JZ= 1T AR, X T
FEPURAEF AL, 1 5 MISCAS B RSO ZRFIR— 18, B — I S YRR
DU TEAAT T TR 1R 5 ISR A ME— FAR IR &b o % Tl s Z T
R RTRA S Wi 3 - SRSRAECAT A SR AR ) P IXRE S 3] SCF S R
AT RIGE ] g BTN, AR FATTR TR S 2 43h , A % kB
AR AAEPE 2% 1 B2 B A B A8 L e 7 b IR — N B R T
A B — PR - AR R 27 (Fe5 ] AKEUR 137) . FATA
IO IR A BARAFFAEATE T T E KAk —A 1 E 2k L E K
BTAEZ A WAE T M — e 8 E R Al AR B HA RV D &5
SETTANTA T B SR B MR PR AE T T 5 — A Xl E " G &R, S 1
PR B A U0 3 A S ) — AR AU,  — b A 385 7 3 — P SO 5 & o
BRI R AR AR BE b i T8 5 AT LU SL A SR XS LI R 22) FICIEARTE)
ARG 2 SCA I B R P BB TR S B o ARSI b, H R T T
PR BRI 45 o M =S BIRIFL B iz o IEMNEAE - SRZZH7A (Yaron
Ezrahi) BT 5« B 005 & M 2SO DL U 58728 G 1 T A A e 8 i
fe—AiE AT BB BT ORI A i PR RE AR 1) 2 BB WA IR 1) 2 A
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KigH) EE" (Ezrahi 178) .

X TR 2L R PR — R il I RAE S, 1R 5 B & SCIm A 1E 2 1A% /K
HFAE” A C FIAE A OR SR VI B 4810 S A AORIE 4 e i 66 TP A B
eI BN S AESES o B 2ZJE R R AR UG 1 % A A7 fe 1 1 IR 2K < A
AFIRTE X F XS T 2K 138 22 2 XE MR - /-8 28 A A1 ok T 1) 3 2, T 6 A /0 i B A=
. MERWMTHIREL 1,827 (72) o FHEL L, T2ZERHRIEIU R Z i 1
SATEF G AT 5 —— A HRIE T 2%, DO e TE A TR 5 W5 iR
Lo IR I M 2T (Shreiber 154) SR TRF NI SE48 A AR TEAR
A AR I A H RS (Omer, “ The Stranger in Metropolis: Urban 1I-
dentities in the Poetry of Charles Reznikoff” 49) ; TF A W[ FEFE 4 T B SF 4815, 4R
A FAS AR R R . S48 R AN IR TE— D SR AR TR K82 , (H T g
OB —Fh 5 H A AR 1 K0 T B3 191 5 (Shreiber 155) , iy LX)
TR R (Ozick 32) 3 VB 20 46 15 1o WGz sl 75 #4ad 38 L 1A
BABZWRMZ I, B2, FEERRGE M EZ T, 2 A Do ry bk
/ORI IGE 1K . AR A R R IBTHE S T IR R E S
1,5 2Z A R PR 2R AN I bt BRSO TE R, O R N8 B ) — s
WEVERNS . Wy - dpEnfE e g Ui, “ IR A G I - TZZJERHRAE S IR
BB O — DR N A ORI TEH P B A RAE M 6, DLk
TR TR A %) 2B 3 R i rh B S 2 A AR — R 22 R BRI R 5 A 1A
HAEBK R THER” (Fredman 13) o 7 AKX A O 44 FAEAS [FITE S5 P 00 i Pl 2 —
AN BRI AE BB P R SR AR 1 AR B RORE, /e T I £, A8 T
PRECTR /TR A8 R, TR A 25 BB, /AR A — 2~ A, — A
TN 5/ A FAEARRIE R AV S/ ( Ear s T N ) /3N )i, R
AN, 2 Aty (80 - 81) . X BAARA Fma ryxf A & 44 FH B AT 5 H 2
REARS ARG Oy R AR R A TR B 03 19T 5 A S s R
RS, b B S AN X B R — P RHER G U 221, R T R R KR ik
BREIIRES) BT AZO) TS L G 1, PR A B e L B A A e
ZHNEGER IR Z A A Al @ 2P (Fredman 57) o 3 Bl s 3% BoiF g 1
B T 25 e PR AR T RIS 2 R IE S R A R AL A T 2
PE” AR AT T2 A Gl 27 A 2 R HR A B TR 22 5, HL
AL P AR i B X o 2 S A AE o AR AT Fh N Bl 7S € 70 8 36 A (P R IR ERS
LGRS T SRR R R B LATEEE” Y B s T IR
N7 S5 2 M PR 5 5 SR SCAS i BRSO A5 T 28 SO AR S R i T
— @S CHOE S B, 2R SCF A7 5 A0 B R A BB, A B RS, Al TR
TEUE W R N0 OR SCAL B 0 B IR | SUARLT- ZETH i 3K — By W S 1k 5 4t
TR TR A T A8 R Ak ) B8 R B 0 B b SR, SUARLT- 75 T P M AR AR S i
R — PRI SERE PR R AGE o SEE A (PR T I 50 A8 TR AR M 47 T 5 (5 1 Al
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BT MAEXTE F A VR, B AMEAZ BRI TR AL R B 5y R 2K
TEVE & Z AR T — DK - BEREHE S == X FHEZERRMN
CHE A R R C AR T I AR BT AR IB R —
XA 24 7 B8 A 2% U I B 18 2 TE B0 AN B i E 4477 (no middle
name ) , FFIA - “ AR R T —MONTRENE, B RIRATETIE Y * SR
AT MO W RZ AR . AE— D0 IR A RIS 24 SO R A2 7
A SCAE ) N2 R e] s, A4 AR Y A Bl i S 22 JE R 1Y
AFIWE” (Fredman 14) o JlgmfE e (9 BT il A« BoAr ial 2 77 DLk 2R A ]
T AR A AT AL ) — PPV B IR R B B T AR R IE AR R T — 1
Z5V8 - PR Y 5E [ AL R 4% 7 O 28 JE R R S AR B G I 85 (Fredman
14) o SR g 78 2 2208 1 — i, XA A TP ) 44 777 B P T s B A A 20
PN TRFART LA d 33 R AR 8], 5 IR E s & R L, R Y - R
Wk DB 1 MEAT B BRAR S A0 DLRE - 2= ] UYL, Bl — DA B AL E
BEBcA e e R A RS A FAL, 2L e B G381 PIRFHE S B AR A )
] Aty , MORASBE R AR — 1N Tt A 2 o SR1, 22 0B R] TE R X Psi g i nl fi
BN T — 50 7 By 7 -7 (Auster 156 ) o BLUITHRF i 4~ 527 (19 1l
A AR AR R =R R () - RE ()7 BRI [H
Ak F WA, B0 ANFEATLAT LT (being nowhere) (Auster 157) o BT
JI B X AR ICAEANTE | SCIEEAN IR p)* Fp ] iy ™ DR ™ 25 =) " IR R 22 e
EENEEPNGE= U=/ YN ISR S

T 2K JE R IR OB T 7 AR R LR (5 A 7 AOSCAR A R R B TR
“E SCARRYRFIR R , 101X — SCAS A E AN 22 T 8] SRR T — Py s OCAS 1Y
EAEAES o X HLA A SO TR SRR AN 3304, 2L e Bt
TR — AT AR X 33X 610 A 8 S SCAR M 2 SCAS (1 30 13 i B, 5 — B
AL NEE . TRZERRXT T BiFAE A O pBR , iR M AR XL
KEFN T AIG#4E(Yehudah Halevi) Rpsf ) BRI, X HE S 31 55— Fhif
FR A B A — LRI 5 RES 7 AR R RR A CR  AE A (AR TE 2 A
R AR A AR 3 P n] BB TRV ER A 5 [ -+ JMERTEENABALR
B, UK - M AEAR NG AU B Z e AR TR M & W R A 5 il
97" (qd. in Finkelstein 19) . 2% Je B R AKX BOE S A #F XS PR i w6 )
HERFRIEAE 0 32 A Ao, Herp DU R AR K AR S AR S B (Franz
Rosenzweig ) I WL fic 1 DR T BE ] o 2 2R SR BUAR A AT 5 A n] BE & — PPy,
ettt A i) Z TR R G T ELE R W A NIRRT 4B IR S
WP RS | DA W 2 A P B R I 2 A DA 1355 380 A e T i
ML T 2R JERHR B R AEA AT 1, e A JE N 1Y, X P AL & 3 T AR T
SCAEZE SRR ZI AR N SCA SR B R L . IR E LR RE LT IR
PUR SCAS RIS 22 [ ) Bl BR AN (LSO P ) AR R [ T he 7 S A 22 e 1Y)
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VEFTT W38 Z 18] B B A TR FIAN TR e, 3 B N T R (trans-
lation ) 1 & H 1 FFB3E " (reproduction ) , 33 Fh B A 55 A< Ftk W 7E B4 14T 55)
R I B G LA G R E 22 e BER MR IR B O i B R
GiAk  (EA7EF B A RIIR SR P Se B T A HERA BT Ui A < R IR Y. AL
b, BRI S A RS R AR O R R —  HARR A X LT D251 £ 2
fridigid. B - BEUACHBIIEEARIE S ZEEICR & —FMXE LR,
R B8 —FhiE 5 10 75— MG 5 I, B E L — TR S N R B A ik
BRSO R —FE ARV, S BT R BRI
T E A B T A SR s, AN AT Skt A b i 5 o ok SCAR R B , DX — 1 3R
Wi, 15 5 SO B A] LA e — PR A , e SO e X — IR A RS il
JF 8 TG ROk . B 2 S B IS B 2%k 28 [ AR K STk B 5 A BLAR IR B2
PRI T AR 28 SR SR B S B b, TR T AR IR R AR S T
ERCHY AR WS T S B I Y 20 . T 2E e R R B E NV R IE ) —
A AR R PR 2 RO AEAR T (My Heart Is in the East) :

My heart is in the East

and I at the farthest West: :

how can I taste what I eat or find it sweet
while Zion

is in the cords of Edom and 1

bound by the Arab?

Beside the dust of Zion

all the good of Spain is light;

and a light thing to leave it. (69)

W BN A 1) S S A (AR TE B SR 7S AT, 38 T A IR DR T 3 R PR B Y
PRIME , PR 3T 0 5 | F R 22 JE R BT SC, ST X AR — R HE A i B WA el
BeEsE 1T, A SGR SR, 51U T AR B - R (Ami Tsser-
off) Fy P SCINLAEL AL

My heart is in the East, and 1 am at the ends of the West;

How can I taste what I eat and how could it be pleasing to me?

How shall I render my vows and my bonds, while yet

Zion lies beneath the fetter of Edom, and I am in the chains of Arabia?
It would be easy for me to leave all the bounty of Spain --

As it is precious for me to behold the dust of the desolate sanctuary. o

125



126

Forum for World Literature Studies

PIASFESCNALSE B 7= A T R AN [ 1 o SEACR, , DP 288 B R A 18 SR 17
PRSATIR, B —1 T % BT, 35— 47 5 50 PUA TR AT D, T — 1 52 B Tt 1]
T8 SCEREE 5 111 T 2% JE R IR 128 SO A0 I e A oA 1A% 3, DR RF o8 3 1 i S
PRBER AR , 11 J50RF A B AE PR T8 5 Y Bz A B IR B BR AT T i, A
MAH T — B SR A BUACIR B AR RFIR . SR X BB 3 i T8 5 20 [R) I 2 24
TVFZIE T WG BRI BRSSO A JC Ik I A5 7E — ik , DL 2= Tl
AT R VR £ S A BEAN R REAZ & 17 (Heller 61) o 1 #) ( Michael
Heller) [R5 B PP 1& S AR I 11 VR 14 - 76 7 6 JE B iR a3 SO AR Sk 5 2
IRy ARIT R4S 59T BLsE I s S BUESFIE 2 I R a4 GRS 1E—ik , Bl
TAERERY S SCICITRZS ™ BEG . F 22 JE LR I BRI T 1 I B8 4 1) 35 AR 1) 2R
AT, TR AR 1) A IR T 5 24 JE B SR I T 18 SCA LA RS A A T A1 S e 4
D BRI AR . B ZEJE R IR I R S PR 2 B SCA e R 3 T — 2
SITEA (HE N R A, X — RIS SC B T RS IR A B 3 Sh A5 1Y
1188

BR T BRI RO 7R R 2L e BER BRI R e A — A E A
1, BRI R A PR G il A SRR P R o BRI AN Py o | 322
AT X EISCAREGL” N BRI AR, HZ AR $RIEIE ", B
VAT 28 S B R 2 G55 O RN ™ (It 13 ) o X F AR S oM S AR i &5, R
7 SCIEEEE E R o il ( William E. Paden) 75 (B BEM 32 ) — g i -
“ATET0 AR, LG BHRE S B SR B, PR IO A B LA, MOk B
ZTEE T B 2 PR EoR IR Z B EE, BICEE VS 22 ) AP AT,
IR T ARG ZAE , BP AR G R R o CBEPE TL28) FERERh 5 S0 A8 I 1
M N CHEARTED RO RIVE N T AP, 81 A A M 28 2 T B 4
I Z 3™ (IRUIE 121) o RPAER 28 BLER ZNAE O 14 T 22 JE R R A 2 b A1 e 114 B
BRARAE AR 4, NI SE B T AR 2 ML 1) RE S 5P R, A — i A i
B TR ALZ DI 9 Dy S S 2%k o RS #h 22 SOARC IR 2y 43 ) 2 TR 22 Je Bl
AR — 1T B A SR JEORT AR UL T G e A e i 2 4 o 2 A I DAL
TERITHE 2 A, DURUR ME— 19— A AR R, AEAE I R, AR BEA BT id i fg 2
RN o AR IHZY” Fa] IR, DUBGR AR SO0 Ml — A= — 1 BT A A — D) 4%
5o AE“QIIHET 5 26:15 - 31 AP X FE—Brd 80 I NAER P2 T — 1
WKH o FERLHA BN DI G K . DIROIAS AR 44 1 IR
RIARS R . BRI ASUZ T — HIE AT SO IR, DUl X 44
PR BB S . DIROE R TR, 342 T — H3E AT T ik 4
&7 MU AR 44 1 AT BISE R AR . X B DURCA R AiC S
CARRLFEER T AL SR IR SE ML, A B R P B T,
EJC TR i ok 17 A 0 A P T LR ) B LG S8 28 oot ARG i
BOUBAE . TEHEZZERR MM LG, LIRUR R R S 5, DU IR
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B AR RE HC KRIJLT”, A T2 KT AR EE AT SO AT/ 3
N AR Y AR G — PR A 380 3 07 228 370 1 R 3 1) Lo TR AL, 7 DA 22 1 2
1 RS o S A SCAS < FRA I g 02 b A I s/ 3 A Tk, AR AR TR A DL
ZIF 5/ R NAE T AT Z PRt 2R o /ISR, ARPLT , AATEECHI AR, B
TR AT/ A,/ X ST, At 125, B 2RI 5 /SR, A 815 5 A, /X
S FRAEAM) A T RME - AR PRI G T R O A . /TEX A R
SCRRILT o/ AT BRI N—VIR A s/ 2SR B R A b TR Z st . /(5
AR B AT FRATH)— 5 Z M,/ FRACE , WAR S5, Al i A5 , i, it VR i
T3 s/ RAFETET 1,/ AT E R T AT FPNE EHE” ($%5] 3 Omer, “ Pal-
estine Was a Halting Place, One of Many”165) , “fI{h42” /K H 2 F 1 HE2)E
FERI T AR TS i T PR BRI TE PR R A BRI o X — R A 14
N AN F 1) SRR AE TN T, DT 10 R ROR PO T s R 5~ 1 8 5 R
MG BN OB Lo TN 1 — MR ROV 1 I A e 5, —Fh 5 o4
FIA) L JBE TR 9 , — 93 07 A U A RSO 18 58 B, — Tty b A SR AR TR L, — 5 1
IS BB &R

= CHER BRI E

SR B SCAR U B S0 T B 2% SRR R B3 T — I SCAb B 3 3 )
BAS LI 2= [, R4 5 s I 2 A8 5 At A At B O S B T — A sh A
W2 A] o 0RO T 3 S B T O 2l — A 2 i BRI L IR 4 R A
U b B0, oA T8 AT LA U800 R 2 £ S A R B o AT AU g o i
B ARLE CEL SO 5K IR A ) Fh AR 3, oK R b AR Byt A2 B R i
HESCAR 5 S G S — R B vh 3l B R T AR 2% R Bk — R AR T 19 R
20 209 1 2 KA A U, 1408 =2 5 10 R o B 36 TR 28 T8 A ) g o P 2 £
LIS ABATT 1 5 T 28 53 14 TR AR 80 1y a8 At A 6 23R AR T BARIR 1 K
JE TS W BRI Il sk WL S R A A B A SR W A A B, DR 5 o
TR S A A R B 00 4% 7 ( Missianism ) oA UFR 9 7 A9 AR IR . 1 4n
Hi 52 L ( Anson Rabinbach) I 55« RS 9 A MERG S EFR MG BT, 9R 38T
S FE T R R Z BT — AR AR T, TR A o LA 2 IE
X BLAE 1914 4F A K—4R-----” (qd. in Finkelstein 20) , T 2% Je B} R IFJEiX
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themes about the creeks and the rivers in classical American literary works, such as
Rip Van Winkle, The Legend of Sleep Hollow, The Scarlet Letter, Old Times on the
Mississippi, Adventures of Huckleberry Finn, Beloved, and The Negro Speaks of Rivers.
This article separately analyses the “primeval” creeks and rivers, the “maturity”
ones and the “spirit” ones in American literary works. And it also explores the spirit
of humanity-nature in American literary works. This article concludes that the atti-
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taneously enriched the intension of literary trend of thoughts in different literary peri-
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Darkness for example, the author of the paper attempts to examine Conrad’ s criticism
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32| Notes

(D See A.J. Guerad, Conrad the Novelist ( Cambridge: Harvard University Press, 1958)38.

2 See D. Erdinast-Vulcan, Conrad and Modern Temper( Oxford: Clarendon Press, 1991)28.

@ See Maureen Fries, “Feminism-Antifeminism in Under Western Eyes,” Canradina 2 (1973) :56
-65.

@ See Steve Smith, “Maxism and Ideology: Joseph Conrad’s Heart of Darkness,” Literary Theory
at Work ; Three Texts, ed. Douglas Tallack( New Jersey: Barnes & Noble, 1987)181 —200.

® See Jeremy Hawthorn, Joseph Conrad: Narrative Technique and Ideological Commitment ( Lon-
don: Edward Arnold, 1990).

® See Chinua Achebe, “An Image of Africa; Racism in Conrad’ s Heart of Darkness,” Postcolonial
Criticism, ed. Bart Moore-Gilbert( London; Longman, 1997)112.

(D See Brook Thomas, “ Preserving and Keeping Order by Killing Time in Heart of Darkness,” ed.
R. C. Muffin( New York: St. Martin’s Press, 1989)239.
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EFRE T Wk, BT A FAMEF IR B 2R, TR R HE X LF,

Title: Hitler’ s Gas Chamber & Cloud of Noxious Chemicals in White Noise
Abstract: Don Delillo’ s White Noise portrays the ecocrisis caused by the misused hi-
tech in the consumer society. Auschwitz Camp and Hitler’ s gas chambers had been
condemed by people around the world, however, I wonder, whether people have real-
ized that the destruction of the ecological environment will be likely to bring about e-
normous “gas chambers” in the world. The reader of the novel is expected to associ-
ate Hitler’ s gas chambers with the “ Airborne Toxic Event® takes place in the story,
and juxtaposes historical events with imaginary ecocrisis, so that greedy material de-
mands would be overpowered by ecological conscience, and the issue of environmen-
tal ethics would be seriously considered and mankind’ s future and fate would be paid
more attention to.

Key words: White Noise Hitler’ s gas chambers toxic clouds consumer society
ecological conscience

Author; Dai Xin is associate professor at School of Foreign Languages, Nankai
University ( Tianjing 300191, China). Her research area covers British and Ameri-

can Literature.
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Title; A Study of The Bell Jar from the Perspective of Eco-Feminism

Abstract; Presently critical reviews of The Bell Jar by the contemporary American
woman writer Sylvia Plath have mainly centered around the book as a woman’ s initia-
tion novel, the images of death, rebirth or divided selves, and Esther the heroine’ s
lunacy. However, this essay attempts to prove that this novel reveals some idea which
can be regarded in line with the later ecofeminist thoughts. A thorough analysis of the
nature images existing in the narrative and description of Esther helps to disclose the
affinity between women and nature, and how Esther have used it to defy the patriar-
chal society. Besides, Esther’s instinctive dependence on intuition and insistence on
variety also demonstrates her condemnation of the so-called reason which gives power
to the ruling male and the modern scientific development.

Key words: The Bell Jar ecofeminism nature images intuition variety
Author; Lai Yan is a lecturer in the Foreign Language Department of Central China
Normal University ( wuhan 430079, China). Her major academic interest is British

and American literature. E-mail; cathy-lai@ 163. com
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On the Ethical Consideration in 7hree Lives
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Abstract: Gertrude Stein is regarded as an avant-garde writer of the 20th century
modern literary history, not only because of her innovative writing styles but also be-
cause of her aesthetic, philosophical and ethical thoughts beneath the surface of her
works. From the narration—“1It was a very happy family there all together in the
kitchen, the good Anna and Sally and old Baby and young Peter and jolly little
Rags” , in Three Lives, Gertrude Stein combined these factors perfectly. From the e-
qual perspective narration, Stein displays that one human being is as important as an-
other human being, and that animals have the same intrinsic, real dignity and worth
as human beings do so that they deserve the same moral consideration as “subject-of-
a-life”.
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Gertrude Stein is one of the most prolific, important and influential writers of the
20th century. “No matter the debate over her achievement, though, and the prob-



On the Ethical Consideration in Three Lives/Liu Hongwei

lems or contradictions latent in her approach, there is no doubt that she was a major
innovator, one of the leading figures in American literary Modernism” ( Gray 432).
From the first writing Things As They Are (1898) to the “Reflections on the Atomic
Bomb” (1946) , altogether she has written more than 600 works, including novels,
autobiographies, poems, essays, operas, whodunits, literary criticism, and the like.

Three Lives was written in 1903, finished in 1906 and finally published at her
own expense with the Grafton Press in 1909. Her first published writing is regarded
as one of the most important modernist works. “Since Gertrude broke all rules of lit-
erary deportment in the very next works to follow, Three Lives became, comparative-
ly, the pillar of convention toward which puzzled readers of her later works might turn
for some assurance that they were not being confronted by a series of literary hoaxes”
(Brinnin 120). Many of Stein’ s contemporaries understood very well what she was
doing, and, as is evident in their critical appraisals of her, they recognized its impor-
tance. For example, Edmund Wilson, in Axel’s Castle (1931) , wholeheartedly ad-
mires Three Lives: “In a style which appears to owe nothing to that of any other nov-
elist, she seems to have caught the very rhythms and accents of the minds of her her-
oines” ( DeKoven, “Introduction” 471 ). The verbal novelty brought the language
back to the average life, and destroyed 19th century syntax and word order.

Three Lives is composed by three stories, “The Good Anna” , “Melanctha” , and
“The Gentle Lena”. Instead of white, well-educated, independent-thinking women,
the three central characters in Three Lives are working-class, the socially marginalized
characters, either immigrant or mulatto. Of course, Three Lives is not merely an exer-
cise in techniques. There exist the aesthetic and philosophical thoughts beneath the
surface of her innovative writing. Starting in the late 1980s, and continuing until the
present, “the issues of class, ethnicity, and immigration to America, as well as of
race, gender, sexuality, and religion, are raised with increasing emphasis in criti-
cism of Three Lives” (DeKoven, Gertrude Stein ix).

Among these three stories, the second story “Melanctha,” about a young black
woman, is considered as the most “experimental” writing, and discussed the most
and thoroughly partly because of its stylistic originality and partly because of its un-
conventional characters and theme. Much of the criticism often addresses the issues
on its stylistic originality, such as the extended repetitions, reduced vocabulary and
its intense focus on consciousness at the expense of plot. For instance, by the use of
repetition as a conscious literary form to express the “continuous present”, “a pro-
longing of the present moment or thought by the device of circling and retracting
which repeating is” ( Hobhouse 53) , Stein denies a concept of time, what she called
“the nineteenth-century idea” of a beginning, a middle, and an end. The spiritual
quality in her work, the urgency of her pursuit of thought out of time is the vital and
exciting element in her writing, which she rightly called “the first definite step away
from the nineteenth century and into the twentieth century in literature” ( Hobhouse
55). Additionally, its central characters and themes are all associated with Negro
life. Richard Wright considered it “one of the most important influences on the begin-
ning of his career” (Brinnin 121). James Weldon Johnson felt in “Melanctha” that
Gertrude Stein was “the first. . . white writer to write a story of love between a Negro
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man and woman and deal with them as normal members of the human family” ( Brin-
nin 121).

However, many critics think that the first story, “The Good Anna” , seems con-
tain no great novelty. So it is often considered as the most conventional, mainly in-
debted to the story of Flaubert’ s “Un Coeur Simple”. But if it is inquired from the
eco-ethical perspective, when the value of dogs becomes quite comparable to that of
people in the story, we find that Gertrude Stein goes beyond the Flaubert’ s influ-
ence. Additionally, just as Cezanne “broke with 19th century classicism to produce
paintings in which every square inch of picture mattered as much as any other. The
whole field of the canvas is important, rather than the older vision in which central
characters dominate, with a sky above and ground below” , Gertrude Stein “in her
work with words used the entire text as a field in which every element mattered as
much as any other” (Grahn 8). In “The Good Anna”, she “put the Cezanne thing
into words” , and “tried to convey the idea of each part of a composition being as im-
portant as the whole” (Hass 16) , composing a harmonious and integrated episode by
describing “a happy family there all together in the kitchen, the good Anna and Sallie
and old Baby and young Peter and jolly little Rags” (Stein 222).

The equal perspective narration is the most important way to demonstrate this e-
qual ideal. Just as the Cezanne apple has weight and existence not by its shape or by
perspective but by an equilibrium of relationships within the space of the picture,
“the happy family” , including Miss Matilda, the good Anna, Sallie, Peter, Rag and
Baby, got weight and existence, almost as a physical consistency, from the relation-
ships within the account.

The vivid and effective example is the way that Anna treated Peter (a strayed
dog) and Sallie (an under servant) as if she was their “german mother”. Stein
wrote, “Sallie was a pretty blonde and smiling german girl, and stupid and a little
silly ---. Sallie was good, obedient german child. ... Anna was a mother now to Sal-
lie, a good incessant german mother who watched and scolded hard to keep the girl
from evil step” (Stein 75). And “Peter was a very useless creature, a foolish, silly,
cherished, coward male. ... When he was a little pup he had one night been put into
the yard and that was all of his origin she knew. The good Anna loved him well and
spoiled him as a good german mother always does her son” (Stein 112). Here, Stein
used the words, such as “stupid”, “silly”, “useless”, “foolish” , and “coward” ,
which are seemly negative, to show Anna’s deep love to both Sallie and Peter, and
her same constant cares and attentions to keep them “from evil step” just as a mother
always does her children.

Repetition of words, sentences or even paragraphs is another efficient way. For
instance, in the sentence “Now it was not only other girls and the colored man, and
dogs, and cats, and horses and her parrot, but her cheery master, jolly Dr. Shon-
jen, whom she could guide and constantly rebuke to his own good” (Stein 89) or in
“So the good Anna gave her all to friends and strangers, to children, dogs and cats,
to anything that asked or seemed to need her care” (Stein 110), the words “and”
and “to” are used repeatedly many times, seemly filled with so many grammatical er-
rors, but actually these repetitions endowed “girls”, “the colored man”, “dogs”,
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“cats”, “horses”, “her parrot”, “Dr. Shonjen” with Anna’s same considerations.

Sometimes, the repetitions can even function with the structure to interconnect
and contrast the story. For example, the sentence “Anna led an arduous and troubled
life” is repeated thrice while describing Anna’ s occupations with her cares about Pe-
ter, Rags, Baby and Sallie. At the very beginning of the story, Stein wrote, “Anna
led an arduous and troubled life” (Stein 69) because she had to manage the whole
little house for Miss Mathilda. And then because “Periods of evils thinking came very
regularly to Peter and to Rags and to the visitors within their gates. At such times An-
na would be very busy and scold hard, and then too she always took great care to se-
clude the bad dogs from each other whenever she had to leave the house. Sometimes
just to see how “good” it was that she had made them, Anna would leave the room a
little while and leave them all together, and then she would suddenly come back.
Back would slink all the wicked-minded dogs at the sound of her hand upon the
knob, and then they would sit desolate in their corners like a lot of disappointed chil-
dren whose stolen sugar has been taken from them( Stein 70) , the sentence “ You see
that Anna led an arduous and troubled life” ( Stein 70) is repeated, only adding
“You see that”. The sentence “You see that Anna led an arduous and troubled life”
is repeated for the third time after telling the story of Anna’s close eye on Sallie be-
cause “Sallie’ s temptations and transgressions were much like those of naughty Peter
and jolly little Rags, and Anna took the same way to keep all three from doing what
was bad” (Stein 77). By these repetitions, Stein made an episodic narrative struc-
ture to show Anna’ s equal cares about Peter, little Rags, old Baby and Sallie’ s
“chastity and discipline” as the mother often did to their own children.

More innovative theme in “The Good Anna” is that Stein displayed that animals
have the same “intrinsic and real and worth” as human beings do.

To Anna, sometimes, Peter, Baby and Rags are even more important. So we
find that “[ Anna’s] voice was a pleasant one, when she told the histories of bad Pe-
ter and of Baby and of little Rags. Her voice was a high and piercing one when she
called to the teamsters and to the other wicked men, what she wanted that should
come to them, when she saw them beat a horse or kick a dog” (Stein 71).

Anna was a kind-hearted and generous woman. She lived a saved life but gave
her all “to friends and strangers, to children, dogs and cats, to anything that asked
or seemed to need her care. ” To those stray dogs and cats, Anna always took care of
them until she found them homes, and “she was always careful to learn whether these
people would be good to animals. ” Only the young Peter and the jolly little Rags were
left because “ Anna could not find it in her heart to part with. These became part of
the household of the good Anna’s Miss Mathilda” (Stein 111).

Anna had deep affection for the dogs, she often scolded them but tried to guide
them for their good. She loved “her good looking coward, foolish young man, Peter”
with her strength. For Anna, Peter, just like a little boy, would be timid and he
“would retire to his Anna and blot himself out between her skirts” when “the very lit-
tlest one there was got inside of the fence and only looked at him”. Peter would also
have fears when he “was left downstairs alone, he howled. ‘I am all alone,’ he
wailed, and then the good Anna would have to come and fetch him up. Once when
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Anna stayed a few nights in a house not far away, she had to carry Peter all the way,
for Peter was afraid when he found himself on the street outside his house. Peter was
a good sized creature and he sat there and he howled, and the good Anna carried him
all the way in her own arms” (Stein 112). Anna spoiled Peter so much that she
couldn’t stand any blame from others even if Peter did some bad or evil things.

In the second part of the story, the affectionate description of the Baby’ s death
is another vivid example which can show Anna’s deep love to old Baby. Baby was
the dog of her past life and “she held Anna with old ties of past affection”. So Anna’
s past life seems to come to the end because of Baby’s dying. She compared old Ba-
by with old people, and thought that animals would be drearier when they became old
and were “cut off from all its world of struggle”. She even “wanted a real graveyard
for her Baby” and finally “took her old friend done up in decent wrappings and put
her into the ground in some quite place that Anna knew of” (Stein 117). To Anna,
each member in the “happy family”, Peter, Rags, Baby, Sallie, Anna or Miss
Mathilda, equally matters and is centered in itself but their relationship is linked to-
gether closely since they shared the commonality of “subjects-of-a-life” .

We can easily find that, to Stein, animals do have sentience and can experience
the feelings of suffering or happy, so they deserve the same moral consideration.

For centuries, the use of animals by human beings—for food, clothing, enter-
tainment, and as research subjects—is morally acceptable. The idea springs mainly
from two sources. First, there is the idea of a divine hierarchy based on the theologi-
cal concept of “dominion” , where Adam is given “dominion over the fish of the sea,
and over the birds of the air, and over the cattle, and over all the wild animals of the
earth, and over every creeping thing that creeps upon the earth” ( Holy Bible, “Gen-
esis 17 :26). Second, human beings argue that animals are inferior because they lack
rationality or language, and are worthy of less consideration than themselves, or even
none.

Although many famous philosophers, such as Aristotle, Jean-Jacques Rousseau,
Jeremy Bentham, never stopped their questioning on the anthropocentrism and on the
benchmark of how we human beings treat other beings, it was not until in the 20th
century that the revolutionary ideas about animal rights were raised. In 1975, Peter
Singer, the Australian philosopher, first put forward his arguments in favor of animal
rights in his Animal Liberation, which is now widely regarded as the “bible” of the
modern animal rights movement. In his book, Singer rejects the idea that humans or
non-humans have natural or moral rights, and proposed instead the equal considera-
tion of interests, arguing that there are no logical, moral, or biological grounds to
suppose that a violation of the basic interests of a human being—for example, the in-
terest in not suffering—is different in any morally significant way from a violation of
the basic interests of a non-human. The issue of the extent to which animals are senti-
ment is therefore crucial. Another scholar, Tom Regan, held the same views on it.
In his book, The Case for Animals Rights and Empty Cages, Regan argues that non-
human animals are what he calls “subject-of-a-life” , and as such are bearers of
rights. Animals for Regan have “inherent value” as subject-of-a-life, and cannot be

regarded as a means to an end. He believes we ought to treat non-human animals as
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we would human beings. Both Singer and Regan extend ethical consideration to the
animals, and argue that it is inevitable there is an ethical relation among the human
beings as well as between animals and human beings.

Gertrude Stein demonstrated the same idea that commonality between animals
and humankind, treating animals as “subject-of-a-life” in her Three Lives 70 years
before.

To sum up, Gertrude Stein didn’ t follow any mode or copy any theory to create
her writing although she has always been from her babyhood a liberal reader of all
English literature. “Suppose it is not that she is veiled and obscure but that we, her
readers, are. We are veiled by our judgments. We come to writing prepared to com-
pare it to other writing we have known. Since there is no one to compare her with,
this method doesn’ t work for G. Stein” (Grahn 5). She was not “experimental” in
her works, either. Just as her friend Pablo Picasso said, “the artist is never experi-
mental ; experimentation is for those who don’ t know what they are doing” ( Grahn
17). She always knew what she was doing as can be seen from her essays and lec-
tures which precisely interpreted her literary theories and intentions. Accordingly, we
argue that Gertrude Stein is an avant-garde writer not only because of her innovative
writing techniques but also because of her aesthetic, philosophical and ethical
thoughts beneath the surface of her works. She has combined these factors perfectly.
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